SCIEINCE FICTION REVIEW

,,; 5.7 =

> ¥ _g‘,‘/ / w _ ;

/

—
—

% Ge/g







SCIENCE FICTION REVIEW

P.O. Box 316 Santa Monica, Cal. 90403

Edited and Published by RICHARD E. GEIS (213) 451-9206
EIGHT TIMES A YEAR

SUBSCRIPTIONS: S0¢ each issue for as many as you wish to pay
for in advance, in the U.3.A.; Canada and Australia. But
please pay from Canada in Canadian P.0. Money Orders in 4.5,
dollars., $8.00 for two years —— {#4.00 for one year.

FIRST CLASS RATE: 79¢ per issue in U.3.A. and Canada. $1.00
per issve overseas. These rates subject to change-

SFR's figents Overseas

Ethel Lindsay
Courage House
6 Langley Ave.
Surbiten, Surrey,
UNITED KINGDOM

U.K. RATES:

5= or 5 for 1 pound

U1t Westblom
Studentbacken 25C/103

Hans J. Alpers

D285 Bremerhaven 1
Weissenburger Str. 6
WEST GERMANY

WEST GEPMAN RATES:
2DM per issue~—160M Yr.

John Fayster
12 Glengariff Dr.

$-115 40 Stockholm Mulgrave
SWEDEN Victoria 3170
AUSTRALTA

(Postgiro 15 68 B1-5)

SWEBISH RATES:
5:—f? issues
20:-fone year

AUSTRALIAN RATLCS:
S0¢ each, $h. per year

BNITED KINGDCM, WEST GERMAN, SWEDISH and AMSTRALIAN
subscribers: Make cheques and money orders payable
to the name of the agent, mot to SR,

REMEMBER~—SEND YOUR CHANGE OF ADDRESS IF YGU MOVE, PLEASE.
If you don't, the incredibly horrible Curse of the Alter—
Ego will fall upen you...ond you know what that entails!

BACK ISSUES OF SR AVAILABLE: #28, 29, 30, 38, 39, 4l. ALL
OTHER ISSUES ARE SOLD GOT. (#28~20-30 were photo-offset)

SFR ADVERTISING RATES

DISPLAY ADS: Full—page.seseesss §15.00

All display ad copy will oy B 19
be electronically stenciled. QULa0° - - --- .00
' BACK COVER.....-.. $20.00

CLASSIFIED ADS: 2¢ per word.
PRINT RUM THIS ISSUE: 1500

centributed 1o this issve.

EST. PRIMT RUM NEXT ISSUE: 1600

Contents Copyrighted (@ 1971 by Richard E. Geis. ALl rights
to their material are assigned te the wrifers and artists who

O S T R R S S B R R R R R R R SRR R R R R R R AR R R SR S S e S s Al e A

NUHBER 42 —— JAHUARY 1971

COVER JIM KIRK
DIALOG by Geis-i-Geis: a blue jaunt into Hugo
NOMLNALiONS e cnrennsasavaososanorrnonnan patecenac N

SCICNCE FICTION T8 AN AGE OF REVOLUTION by Robert

Silverberg. Tne muscle and bones of his Heigon
Guest of Honor S5peecheceseesvseseaseaneecnsassnns oeld
OPEil LETTER by Robert A. W. Lowndes. Thoughts
from one of the Firstoociaciacanss sessasrsarres ers9

OFF THE DEEP END by Piers Anthony. A column
dealing with Robert Moore Williems and

L. Ror Hubbard...... N o n 0 e T o . 15
THE WARLORDS Of KRISHNA by John Boardman.
L. Sprague de Camp take noticees-cooscsrcarsracass 19

IMEAMGHILE, BACK AT THE REWSSTAND,.." by David
B. Williams. A column of prozine commentary......Z3

THE AUTHOR IN SEARCH Of A PUBLISHER by Greg
Benford. How to be 8 Proceee.ecccrssrirssnsvacee 25

BOOK REVIEWS by guest reviewer Morman Spimrad
and the gold-plated regulars: Paul Walker
Richard Delap
Fred Patten
Ted Pauls
J.Re Cnristopher....27

AND THEM T READ... by Richard E. Geis, who is
so far behind if looks like ahead {o himes.-coe.s +39

P.0. 80X 31l6: the letter section. Sometimes
known as The Chopping Blocks..-..c.co..ss £60055HE0 44

MONOLOG where fieis clears the folders, empties
the wastebasket, and locks the dooT.ceeceesansseaad]

INTERIOR ART.

Tim Kirk—3, 44, 57. Vaughn Bode——6, 7.
Richerd Bergeron—9. Mike 6ilbert—-15, 16, 20.
Bill Rotsier—-10, 17, 24, 27, 37.  Jim Shulle—25
Arthur Thompson---11, %2, 39, %0.  Jack Gaughan—
Richard Flinchbaugh~==12, %5. 29, 30
Grant Canfield-—28.

Doug Lovenstein—33




& ion fo begin with your Huge business.”

_’s\j !

o 2
P o e

S i e

*Yaaaaawn™ "Ge1s...what are you doing up so danned early?™

"This is the day we finish stenciling SFR 42, Alter-Ego,
This is the day we do our Dialog and T do the Monolog, and—"

"ind then we have to sweat over that clunkety-wunking,
ink-guzzling, paper—chewing mimeo for four dayst I tell you,
Geis—"

"Two more issues, Alier, then, I swear, SFR will switch to
photo-offset.”

"You been premising that for menths.
I see it. Can I go back to sleep?”

"Mo. You have to help comment on the Hugo neminations.'

"Is it that time again? Seems like every year..."

"T have here the Hugo recommendations of Ted Pauls, Rich-
ard Delap and fred Patten. Plus, of course, my own thaughts
on last year's Best."

"lan I at least have some hot tea first? Thonks. *$slluu-
uuurp*  Ahbhh..."

"Can't you drink that a bit noisier?
guite hear 1t."

"ontt bug me, Geis.
& small cellection of used synapses, a penchant for pistaschio
nut ice cream...and when do we buy another half gallen, by the
way "

Mihen we get back down to 170 1bs.

*Stuuurp*

Mow can we—"

*S1lunbuunurp*

"0h, God, give me strengthi"

*Slugweuuvouyurp®  "Gels, why are you dancing around like

1*11 helieve 3t when

The neighbors can't

Now—"

I have few encugh pleasures as it is.

that?"
"T only T could get rid of you!"
"o way. I'm your better half.

Now, you have my permiss—

"Thank you. To begin: Ted Pauls wrate, "Your reguest for
my choices for Huge nominations inspired me to about an hour's
vorth of heavy thinking, but unfortunately produced no useful
result. s you recall lastwar I confined myself to the "Best
Hovel" category... As I said in my recent LOCUS coluan, how-
ever, the pickings have been so slim this year in the area of
novels that I really can't imagine what competition The Year

b of the Quiet Sun is going to have.'™

“Geis, he can't have read—"
"Ted had more to say: 'Otherwise, shout 21l T'11 say about

¥ the Hugos 1s that SFR should of course win for "Best Fanzine"

and 1 am once again plugging the Dillens in the artist cate-
gory (and Alicia Austin as "Best Fan Artist™).""

"Geis, he can't have seen—"

"e will nct denigrate the flnest choices of our invited
guests, Alter.”

Minything you say, boss,"

Mext is Richard Delap's letter. He wrote: 'The only novel
T can even reconimend is 0. G. Compton's Chronocules, an excel-
lent book by an excellent author. But poor Compton is alone
on- the novel list as I've not read a single other book which
could even qualify for award status...unless one of those
books stacked in the corner is a hidden gem.'

"Geis, ke can't have read Ringworld by Larry Niven."

"He did, Alter, and he said, in another letter, that he
didn't like it."

*lurrggt*

"Stop choking, Alter. Richard Delap is a law unto him—
self. tle has recommendations in some other categories: "Best
Novellas: Joanna Russ' "Tpe Second Inquisition (Orbit 6)

Gardon R. Dickson's MJean Dupras! (ﬁgjg 1}
Fritz Leiber's "The Snow Women" (AMAZING, April)
Thomas ®. Disch’'s "The Alien Shore” (Qrbit 6)'"

"I have the thought, Geis, that somebody should find out
if those stories are all over 17,500 words. If helow, they
belong in the Short Story category."

“T'm sure someone will certify the stories on the final
ballet. Richard Delap's nominations Tar Best Short Story are:

R. A. Lafferty's "Entire and Perfect Chrysolite"
(Orbit o)

Hilary Bailey's "Dogman of Islington" {Quark/1)
James Sallis' "The Creation of Bennie Good! (Orbit 6)
fdward Wellen's "These Our fictors” {Infinity One). "

"Seems Orbit & was chock full of goodies. YWe should read
it, Gels. We—! .

'"Bglap has a bit more to say: 'In the snort stories, I'd
head the list with Joanna Russ' “The View from This Window ™
but can't decide if it really is sf or fantasy, Also, Laff-
erty has published about 5 or 6 steries which could easily
qualify tor this list. Some good stories in 1970, but nof
nearly enough, and a real hust year for novels. T wouldn't
chalk it up 3s & year to remember.'"

"Grotchy as ever, isn't he?"

" ook wha's talking. We now pass on to Fred Patten's
choices for the Hugo. fHa—"




"hen do we give our own choices, Geis? You keep me here
to make transitional remarks and twiddle my synapses when I°d
rather be tinkering with the thalamus controls.”

Wes, about that tinkering, Alter—"

"Attend to Fred's choices, Geis,"

"ery well. Fred Patfen's Hugo nominations are:

'Best Novel — Ringworld by Larry Niven (Ballantine)
Best Novella - "The Snow Women" by Fritz Leiber (FAR-
TASTIL, April)

Best Short Story ~ “For Services Rendered" by Steph-
in Goldin (MAGAZINE OF HORROR /31, Feb.)

Best Prozine - F&SF
Best Dramatic — I can't think of anything.

Best Pro Artist - Kelly Freas, covers & interiors in
ANALDG, covers on Ace books.

Best Fenzine — LOCYS
Best Fan Artist - Alicia fustin

T pickeg Best Short Story by looking over the prozines'
tables of contents until T came to a title te which I could
remenber the story, and remember enjoying if while I read it.
Is it significant of anything besides my reading fastes that I
had to get down to MOH befere I found anything? I had a lot
of alternate choices in the Novella category, though. for
Best Prozine, my next choice would be AMALOG. For Best Fan—
zine, next SFR again. LOCUS and SFR are both such good fan—
zines in such different ways, it's a shame you have to compete.
Best Pro Artist is where T was really faced with & lot of al-
ternate choices, 21t of whom I liked. My next alternates
would be Gervasio Gallardo, for his covers on the Ballantine
Adult Fantasy bocks, and Ronald Walotsky, for covers for Ball-
antine, F&SF, and others.

'Gee, I forgot Rest Fan Writer. Heom... Terry Larr.'V

"Ho, Geis, did you notice that Delap credited Fritz's "The
Snow Yomen" to the April AMAZING, while Fred eredits the story
to the April FARTASTIC?®

"Yes, I did. Delap qoofed.
ING."

ow we hear from Paul Walker, I imagine."

Mo, Paul declined to nominate this year. Ye can go now
to OUR choices."

“tine. flow, for Best Novel, Geis, I think Ringworld by
Larry Niven is the winner. It has adventurs, mind-boggling
concepts, it inspires that elvsive, almost legendary 'Sense
of Wonder' in the reader, has well-rounded characterization,
alien as well as human...."

"I have to agree, Alter. It is the best traditional sf I've
read in years, and the best all-around novel this year."

" will permit you to name & second or thivd choice, if
you so desire."”

"I'm whelmed at your generosity. Chronocules by 0. G.
Compton is a fine, if convoluted story, in the main a superior
piece of writing. # very close second in my mind. Third
place goes to Philip K. Dick's A Maze of Death."

"O¢ you have any preferences in the Rovella category?"

o, I'11 pass this time. You®"

"1 /we didn't read enough magazine or pb short fiction last
year to have an opinion. Ve will go on to—"

"The -Best Professienal Megazine.  GALAXY improved during

There was no April 1970 AMAZ-

the year, as did AMAZING and FANTASTIC, and VISIOR OF JOMORROW _

deserves @ mentions its last issues were lovely—fine package
and good fiction. But as we are basing our judgement on an oy~
erall, yearlong view...it comes down to ANALOG and F&SF, Both
excellently edited, both attractive, highly professional maga-
zines. F&SF has better fiction but AALOG has those coeniro—
versial and thoughi-provoking editorials and other departments.
By s whisker—ANALCG."

"I'11 go along with that. Now, can you think of anything
noteworthy in the Best Dramatic category?

WIHE FORBIN PROJECT comes to mind as a mention, strictly
from heresay and a few reviews—1I didn't get to see if, atas.”

Mell, then, on to the Best Professional Artist category.
Your thoughts, Geis, in twenty~five words or less?"

"The Dillens, for their continued excellent work in the
Ace Specials. They catch the mood and theme of the novel their
cover depicts almost always, and always effectively."”

") second choice?"

Mieff Jones.™

"fow, Geis, we come to the real toughies. Let's consider
the Best fan Artist choice. I I may sum up—the same names
as last year present themselves: Tim Kirk, Alicia Austin, Steve
Fabian and Bill Rotsler, with Grant Canfield lurking in the
wings as a fine mewcomer. How say you?"

"Tim Kirk has continued to appear frequently with both
straight artwork and cartoons of fine Kirk-level guality, and
he is qualified to win again. Alicia Austin’s delicate MBeards-
tey" style is best known to fens, but a few will recall that
she has a more heavy, "masculine” style, too. Hany fans feel
it is "her turp" to get a Hugo."
"By that same reaconing, Geis, Sieve Fabian deserves one."
"Surely. His work this past year on covers and interiors
the better fanzines has been outstanding."
"And then there is Bill Rotsler."
"Always. The sriist most shamefully ignored at award time,
and the one turncd to for covers and interior illos and cartoons
most frequently. His credits range in the hundreds every year,
and he is too much taken for granted-—good old Bill, always
giving when asked, sending out literally reams of drawings and
cartoons. ..

"Stop, Geis...l'm beginning to c-cry."

"Mock not. Bill Retsler has a Hugo coming.
choice for Best Tan Artist.”

"And your choice for Best fan ‘Iriter?®

"Names come fo mind—-Liz Fishman, Ted Pauls, Terry Carr,
Paul Yalker, Harry Marner, Jr., and even (dare I say it2?) Rich-
ard E. Geis.!

"Surely, Geis, SURELY, your choice is not—

"Far very funny and engrossing persenal experiences in a
Tanzine—Liz fishman."

"Aha. But she doesn't talk abowi fans or sfi"

"A peint to be taken into consideration.”

"uick, we are inte the last lines! hich is the Best Fan-
zine?"

Mell-—*blush* 1 know it is a race between SFR and LOCUS;
we were one-two at Heicon last year. But I would like to win
a record-bregking third Hego and then withdraw from further
Huge award nominations gfter this year. 1t is @ modest desire.”

"Rotsa rucki"

for

He is my

J
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This article is the outline Robert Silverberg
used in giving his Guest of Honor Speech at
the 28k World Science Fiction Convention in
Heidleberg, Germany, last year.

This is the muscle and skeleton of his
speech and is the outline that was translated
into German and distributed at the Heicon.

The text below is from Bob's personal copy
of the outline, and includes his hand-written
additions and notes.
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I. THE NATURE OF THE REVOLUTION
1) Racial polarities

2} Sexual conflict: repression versus liberation, male
vs female.

Kennedy ussas. a friggering factor—symbolic-—-Sara—
jevo ({handwritten addition;).

3) Political: a revolution of bizarre rhetoric, Orwel-
lian phenomena of bombing in the name of freedom (by the Unit-
ed States) leading to the equally Orwellian phenomenon of
bombing in the name of love, harmony, and freedom (by the Naw
Left). A massive social convulsion triggered in the United
States, perhaps, by revulsion against the most transparently
inmoral war of modern times. In Europe perhaps a revulsion
against older mistakes, or possibly simply a contagion of
hysteria brought on by contemporary news—dissemination tech-
nigques.

4} Artistic — the continuing disintegration of forms,

By

ROBERT SILVERBERG

SCIENCE FICTION in an

@ process begun by Joyce, Schoenberg, Picasse, Eliot & others
as the collapse of the old civilization began in 19145 acceler~
ated disintegration as society's complexity increases through
entropic speedup; search for new forms becoming desperate and
chaotic.

entropy in arf—decrease of redundancy——randomization
of patterns ((handuritten))

IT. BUT HOW HAS S~F RESPONDED?

1) Basically a primitive commercial fiction-genre read
by conservative (in social, not political sense) American in-
troverts having, if any, a purely technical education. Per-
haps adventurous-minded in childhood but their souls have fos-
silized from undue consumption of the pap of writers who them-
selves are culturally deprived, Thus the naivete of much of
pre-1960 sf and the vehemence with which its admirers attack
what has succeeded it.

2) How into s=f come writers more closely attuned to
thelr own contemporary world, and alsc more highly educated,
more familiar with the wide range of options literature ofi-
ers. But of course their output is regarded with shock and
seorn by those who don't share their view of s~f as a branch
of adult litersture. Only in last few years has a young and
appreciative audience for medern s-f evolved. Even s¢, there
are reactionary "movenents" — 2nd foundation, Philosophic
Corps, atc. — determined o prevent, by polemics, the infil-
tration of such decadent manjfestations of our times as liter-
ary skill & artistic vision,

3} What about the content of s=f in these times? Much
of the liew Wave is a stylistic revolutian (and long overdue).
But at the S{. Louis convention Harlan E1lison called for s—f
to become a radical-revolutionary oropagandistic literalure.
(Mot shown in £llison’s own work, the best of which is dade~
istic, surrealistie, devoid of obviaus "relevance.” Should
s—f attempt to lead the revolution, as Ellison insists? Should
it become, in his term, "Street fiction," providing hendy ide-
as far provos and the SDS?

Some thoughts on arf as propaganda:
Hayden Carruth, American poet -

"I doubt that politics needs art, certainly not for
its immediate ends. Propaganda and art have no real points
of contact; and if art sometimes becomes politically effect-
ive, as happens more often than many people think, so much
the better. But art nseds politics, just as it needs the
other elements of life — sex, metaphysics, the natural
world, and so on. Art without politics is a lie, in bad
faith with itself. 8ut this has an important corollary.
Many poets today are going around saying the need of the
times is for this or that kind of art; we pust all become
more and more radicalized, we oust fracture tradition, form,
gven language. But this is just the kind of prescripfive
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criticism I deplore. Let each poet speak for himself, let him
say what his poetry needs, not mime. Art may not be autonomous,
as the Kew Critics fried to make it, but it is autochthonous:

it inhabits its own territory. Art needs life, all life; but

a5 servant, not master; as material, not exemplary form....

Art which shapes itself to the needs of the times may furn out
to be no art af all.”

Karl lary —

"The writer on no account looks on his work as a means.
It is an end in ifseif, and so little a means that if necessary
he sacrifices his entire existence to the existence of thework

Michael Kustow, director of London's Institute of
Contemporary Arts —

"Every sentence that begins, 'The role of the artist
is..07 is untrue as soon as spoken. Professecrs have roles,
peliticians have roles, speakers in debates have roles. Ho
sooner do you clothe an artist in & role than he slips out of
it end is skipping away down 3 road you hadn't imagined. Roles
are things to be performed in front of other people. The art-
ist does something else -—— obeys a necessily, solves a puzzle,
iills a hole, makes 3 mess, sheds a skin, sets fire to himself.
Whatzver he does 2nd however he does it, it is an act in search
of freedom, and cennot be contained in the straightjacket of
any cefinition."

If1. WHAT SHOULD SF BE, THEN?

ot propagandistic. Veday's
cause is tororrow*s museum piece
-— we of all people should
not date ourselves. should
not tie ourselves to
this very moment.

Nor should we try to impose a common ideclogical content &
purpose on all our authors. Of course, we should jettison
cliches, such as the racist-¢olonialist concepis so common im
s~f — the square-jawed Earthmen running the lives of the al-
ien breeds for their own good — because such ideas have been
shown to be worihless in our own time, and so it doesn't make
wuch sense to prescribe them for future eras. (If we are to
use such material in the light of &1} we now know about colon-
ialism, w2 had better take a eritical view of such systens.)
But we must not ask of 2a artist, whether he be radical or
reactionary, that he confine himself o giving vs ideologicsl
tracts, In that lies the death of art & the sterility of
Soctalist Reallsm.

2) What can we do? We can absorb the upheavals of
our time and transmute crisis into art - our special art,
our visionary art of s-f. We can do it by interpreting ev-
ents, not by advocating policies. Ve
can do it by arriving at individual
insights, not by hawking stale
truisms chout racial ecuality
and frec spoech, HNeoble

ideas by thzaselves
don't automatically
give us works of
art.



We must follow a personal vision, seek 3 personal style. Push-
ing ourselves to the limits of art. Somewhere between didact-
ic "street-fiction” of the kind Ellison would have us write,

and total escapist irrelevance, lies the real stuff of fiction.

Not the writer's business to change the world — cnly to
see the world clearly and present it on paper, refracted
through his unigue sensibility. IT others are so outraged by
the worid-as—shown that they feel they must reform it, okay;
but that's not the writer's main business. He is a maker of
verbal objects, not s scribbler of inflamatory pamphiets. He
is concerned with style, with form, with character, with dia-
log, with incident — with content too, yes, content —- but
all his ensrgy is bent toward attaining perception & making
it available for others. He's a communicator, not a revolut-
ionary; he's @ visionary, not a planrer.

In s-f, of course, not 2ll of us try to reach the highest
levels of art. All right: we don't all bave to be James Joyce
or Yitliam Faulkner. The audience is a fragmented one, and
we 211 find our readers, from Ldgar Rice Burroughs to We. Bur-
roughs. We can write for whatever segment of the audience we
find most congenial. So far as my tastes as reader go, I'd
rather read these writers whose aim is highest — it's a fin-
ite life, there's liitle time for junk — but I recognize the
right of others to consume or preduce as much trash as they
Uisho

But as s-f goes through its own revolution, one of artist~
ic level rather than of ideology, it's essential that those
who try to transcend the level of past s~f should not meet
with hostility. Ignore us, yes, read X or Y or 2 if you can't
stand the work of A or B or €, but don't draw us into polemics
that consume the vital creative energies. Too much shouting.
Too much confusion.

Huch talk zbout the new s-f as "depressing." Advocates of
the old ask: who wants to read depressing stories? Downbeat,
defeatist? But real art is never depressing, no matter how
grim its content. It cepresents the triumph of mind over
chaos — the conquest of entropy — the victory of the artist.
Looking te fiction for cheery uplift is ridiculous and puerile,
Yhat ore gets from a work of art is vision, style, insight, a
new way of understanding — not a confirmation of one's exist-
ing beliefs, or a round of applause for pluck and gallantry.

A man can show you & nightmare and still excite you and stir
you and change you through the intensity of his vision. Only
those who go to fiction looking for explicit moralizing or for
light and trivial amusement are "depressec” by a view into the
blazing inferno. Ii is the triumph of art to turn depiessing
material into 2 celebration of the spirit.

What is depressing is the cheap, the foolish, the empty,
the false. Even if it does show mankind defeatiag the Purple
Peril despite impossible odds.

SUKMARY

1) The world is in trouble. (Rothing new, except that
the troubles are bigger ones.)

2) Hevertheless, the artist shouldn't sell his birth—

right for a pot of message. Art thet tries to be propagandist-
it ends up being worthless both as art and propaganda. Where
are 8li the proletarian novels of thirty years ago? Yhoe could
bear to read them? If we cherish "Guernica" today, it's be~
bause Picasso is a genius, not because we despise the deeds of
Generalissimo Franco.

narratives of I7h Century voyages vs. Hakluyt's pamphlets
urging such voyages — one is art, one is not. Content must

be creative. ((handuritten))

3} $-F, emerging now out of subliteracy, has its own
revolution to wage — a revolution against courseness of
thought and language, against dullness of wision, against the
pulp-magazine heritage we still carry sbout. It is net our
business to be pamphieteers; it is our business to be artists,
fo strive to purify and strengthen our art, so that we may
move and transform cur readers with the intensity of what we
see. No fore of 1iterature has greater possibilities for lib-
erating the imagination. Let us not listen to those who would
shackle s—f by imposing ideclogical content on its avihors —
those who call for denunciations of ithe status quo, those who
call for glorifications of the scientific methed, these who
call for this and that and that, T listen only to the inner
voice, and transcribe what I hear. Thank you.

note: the foregoing is merely a rough outline of the
speech, which will be delivered extemporanecusty at the con—
vention. MNothing on the previous pages is mesnt to stand as
a fully poiished and final statement of any of the ideas
expressed.
R.S.
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ERB-dom & The Fantasy Collector now have a paid regular sub-
scription of 1164 people in 43 states and 12 foreigr countries.
ERB~dom has articles, checklists and artwork on Edger Rice
Burroughs, Sf authors and Science-fantasy in general. FC is
the advertising section for collectors and dealers. ERB-dom
is monthly, with full color covers, about &0 pages each issue
and I can sead you a semple copy for 25¢. Or you can sub-
scribe at §12.50 a year from: Caz, P.0. Box 550, Evergreen,
Colorado 80439,
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"4 magnificent job," ssys Asimov. M.B. Tepper's THE ASIMOV
SCIENCE FICTION BIBLIOGRAPHY. 90pp. photo-offset, Asimov fore-
ward, Kirk cover. S50(plus)25¢ ppd. 535 Ocean #2B, Santa
Monica, CA 90402.

WANTED: AKYTHIIG AT ALL BY OR ABOUT OLAF STAPLEDCN. ALL LETT-
ERS AHD GARDS WILL BE AWSWERED. PLEASE QUOTE CONDITION AND
PRICE. DAVID A. McCLINTOCK, 413 MEVADA AVE., HW, WARREN,
ONIC b4h85,
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Robert Lowndes

Dear Dick:

You asked me if I'd care to contribute an article or an editerial to
SCIERCE FICTION REVIEW centering around a series of questions, but everything
considered, { believe that this is the best way to do it. A formal essay would
require more energy and time than I'd care to expend unless I were assured of
handseme payment, and besides, those who seem to appreciate my comments are used
to an infarmal, sprawling format.

You ask about my thoughts on the future of the prozines, in reference to the
comments that Ted White has presented both in his printed editorials, and in
talks such as he gave at the 1970 Lungcon. I am by no means as close to facts
and figures as Ted is, but what he has had te say has indeed confirmed my own
experiences and ohservations.

There seems to be greater, certainly broader, interest in science fiction
these days then ever before; yet we all know that, with the passible exception
of ANALOG, none of the science fiction magazines are doing anywhere near so well
as they ought to be doing, under the circumstances.

Unless the Mew York-Hew Jersey, Connecticut and Rhode Island areas {which I
see, in part at least) are misieadingly atypical, then the chances are good that
you will ysually see at least one soft cover science fiction title even on small
newsstands where ocnly a few pocketbooks can be displayed. In larger displays,
such as you may find in drug stores, supermarkets, and walk-in newsstores, science
fiction titles can nearly always be found. And with a bookstore of any size,
there i3 likely to-be a fairly large section dedicated to science fiction and
fantasy titles. There is almost sure to be one in fhe all-softcover hook store.
Turnover (meaning changes of items as well as sales) seems to be analogous to the
turnover of pocket size magazines on the newsstands, in that if you see a title
today, and decide fo buy it nexi week, you might find it gone by then — and not
necessarily tecause all the copies were sold. Im many places I frequent, the
science fiction layout compares very favorably in size with the mystery-detective
fiction layout. All this says to me that science fiction and fanfasy have a
larger market today than at eny fime in the past.

Yef, we know that the overlap betwsen the magazine and the softcover buyers
cannot be very large. It would seem that while a reasonable percentage of the
magazine buyers go in to the bookstores looking for science fiction, it doesn't
work that way in reverse; apparently only 3 very small percentage of people who
buy science fiction end fantasy in soft cover either go looking for more of the
same in magazines, or pay any attention fo such sources, even when the magazines
are in plais sight on a newsstand they freguent,

This sounds rather gloomy, so far as the continued existence of the magazines
is concerned; and I believe that this non-overlapping factor would continue even
were the conditions under which magazines have to exist (if they can) were to im-
prove considersbly — if good (not superb, but just reasonably goad) distribution
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and display could be attained fer the maga-
Zinegs,

My reason for believing this is a very
simple one: we are constantly getting let-
ters from 211 parts of the country, at Ac-
me News, complaining that the reader cannot
find MAGAZINE OF HORROR, STARTLING MYSTERY
STORIES, etc. at his local newsstands. Ye
are constantly getting letters saying thst
the reader had just come across & copy of
ane of the titles, loved it, and was en-
clesing a subscription or an order forback
issues -—— and the back issue arders are
ususlly sizeable ones. Then there are the
complaints that the dealer used to gat the
magazines, but suddenly stopped receiving
them. And in 2 number of insfances, whare
I have inquired of a dealer, seeing na
copies of any of my titles on display, he
has replied that he dues get them; they
sell out in a day or two; people come to
ask him for them — but he hasn't been
able to get any more.




0f course, Dick, this is a complaint that publishers have
had against wholesalers and distributars for at least the thir-
ty years that I've been in the editorial business. But through-
out those thirty years I've seen the inadequacies and delin-
quencies increase to the point where title after title was put
out of business simply because it could not obtain adeguate
display. In some instances, perhaps the magazine might not
have made much money~-perhaps it would have failed later on,
anyway—but good distribution would have given it a chance. [
am sure, for example, that TAMOUS SCIENCE FICTION would have
done better with guod distribution. I really don't knowwheth-
er it was decidedly more slighted than MAGAZINE OF HGRROR and
STARTUING MYSTERY STORIES, which have made nu fortune for any~
one, but have done well engugh to retain. Perhaps the market
for F3F wasn*t large enough, and good distribution stilt would-
n't have resulted in its paying expenses (lew as the costs on
all my titles are, compared to the regular science fiction ti-
tles). Tt's painful to lose a child, to realize that while
thousands of readers love @ magazine, they aren't enough to
maintain if, so what seemed like a good ides isn't a paying
propasition. I have to admit that this might have been the
case with FSF — but it hasn't been proved.

S0 the way I see it: unless there is a change in conditions,
I predict that the science fiction magazines will have disap-
peared enfirely by 1980. I do not see indications that thers
will be any change except more of ‘the same ——. continued rising
production costs and deteriorating distribution. (Things seem—
ed bad ten years ago; by comparison, that time looks almost
good. You have to experience the worse to appreciate the bad.)
Increased prices of the magazines have been needful just in
order to keep geing at all.

You ask me about my view of science fiction teday. Tirst
of all, I'm not nearly so well qualified as you, and many read-
ers of SCIENCE FICTION REVIEW, are fo speak on this subject. I
became 2 steady reader of science fiction in 1930, and an in-
creasingly active fan a few years later. Up to around 1940,
scisnce fiction and fantasy was what I read more of than any-
thing eise; but by 1640, there were more magazines than I could
keep up with. The sort of science fiction I loved most was
less to be seen, and I had acquired other interests in reading
matter, anyway. T oom that time on, it became a sporadic thing.
There would be long stretches where I not only didn't read sci~-
ence fiction, I didn't even buy the magazines -- and books were
still expensive enough so that I preferred to invest in "clas-
sics!, ete., and try to fill ir at least part of the education
in literature thot I never received formally. Then the bug
would hit me again, and I'd try te find the issues 1 missed and
start a catching-up spree. (Well, I see now that I've always
been somewhat schizoid in relation to science fiction, alter—

nating beiween love and hate; since I realized this, some

years back, I've tried earnestly not to speak publicly or

write on the subject, when I was feeling bitter about if.

Usually, when I had a science fiction magazine to edit the
way I wanted to, love was triumphant.)

So there are big gaps. I'd have liked to have retatned
my nearly-complete set of ASTOUNDING-ANALOG (missing only
January 1930) when I moved from Suffern — but there wasn't
room for more than a small fraction of the magazine library
I'd built up while I had a good-sized house there. 1 took
the Clayton-Tremaine issues (February 1930 to February 1937)
and let the rest go, although I did manage to salt away a
stack of more recent ones at the office; so now I have at
home a complete run from March 1962 to the present. GALAXY,
IF, AMAZING STORIES, and FANTASTIC SFTORIES I do buy each
issue and read just about everything in the latter twe —
less in the former two. MAGAZINE OF FANTASY may be splendid,
but I grew so weary of its ariiness a few years back that
[ haven't felt the urge to try it again since; anyway, my
reading time for science fiction is considerably limited due
to the fact that I have a greater interest in English litera-
ture and vast areas there yet fo be explored.

So I'm just a sampler; I try to follow the serials and
an occasional soft-cover novel which has been especially
recommended by someone whose judgement I've found reliable
in the past. And I do a lot of re-reading of the eld mater-
ial of the 20s and 30s.

This may astonish you, Dick; but from my samples (and
they include the entire range of material today, even if
some tones of it are neglected) I'd say that science fiction
is potentially in a better siate than ever before. No mat-
ter what kind of science fiction I might be in the mood to
read (including a lot of stuff I'd consider mis-labelled,
however excellent for what it actually is), T cen find it
gither on the newsstands in magazines, or in the softcover
displays. 1 have the old Gerasback-Sloane AMAZINGs, the
Gernsback WONDERs, the Clayton and Tremaine ASTOUNDINGs —
and it's true that there is not very much of this sort of
material around foday; bul unless my memory has deserted me
entirely, there's nearly always some on hand. [ believe
gvery periad in the Campbell ASTOUNDING-ANALOG era is rep-
resented. The experimental material is represented — and
the best of it (well, let's say what 1 like of it) is worth
having. I approve of this situvation entirely; in fact, I
think it's wonderful: a science fiction fan's dream come
true. At any time, there's far, far more science fiction,
of all varieties, available than I could read even if I
could menage to read as much as I did between 1930-1940,

Actually. this isn't what you ‘‘ore really asking, is it?
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You're interested in the crifical angie, perhaps the sociolog-
ical, Msignificance" angle; by the standards of what is con-
sidered "relevani™ these days, what is my view of science fic-
tion today — isa't that what you were asking?

I promised to do as well as I could with the questions,
but 1 didn't promise to give satisfying answers, ard [ don't
think you'll care for my answer to this one, which is akin o
Clark Gable's classic exif line to Yivian Leigh in GOME WITH
THE WEND: "Frankly, my dear, I don't give @ damn." HNot that I
don't give a dama about current and day-to-day issues I have
to live through just like anyone else; what I don't give a
damn about is whether these issues are made the core of sci-
ence fiction written now. In fact, I'd go farther: I'm oppos-
ed to immediacy in art. The "nou" story is usually a crashing
bore and about as ephemeral as you can get; and fransposing
"now" inte the umptienth century for the purpose of instant
message guarantees shabby work. There is an art of propa-
ganda to be sure, but this is anti-literature.

In the past, I've tried to make proncuncements about what
is and what is not science fiction, about what science fiction
should or should not be, or should or should not try to do —
well, I've repented, and, I hope, amended. Honetheless I have
not foresworn talking about what sort of science fiction 1
most prefer to read.

1'd say there are several paradigms relating to science
fiction: ihe phenomenal, the romantic, the satiric. You rare—
ly find a story which is of the pure type, nor is thai import-
ant. Generally, a given story will be more heavily weighted
toward one of these three than the other fwo.

The phenamenal paradigm is most closely achieved in some
of the novels of Jules Veine, some of the short stories of H.
6. Wells, and not a few magazine tales, of which I cite The
Colour Out of Space, by H. P. Lovecraft as an outstanding ex—
anple. Here the phenomena are the true protagonist; the human
characters are spear-carriers and are characterized only inso-
far as needful to communicate the feelings of strangeness,
wonder, horror, efc., that the phenomena evoke. Gernsback's
ideal in science fiction wes actually a perversion of phenomen—
al science fiction, although 1 doubt that he realized. Qor
did I at the time.) What Uncle Hugo wanted to do was to make
instruction the core of science fiction, sugar coated pills of
science for the layman or the Young person. It's true, of
course, that many of Jules Verne's tales abound with discuss-
ions ef science, but I da not believe that this was Verne's
primary concern.

Phenomenal science fiction is still my faverite sort, but
"favorite" is not to be confused with "exclusive". The pure
proguct has always been rather rare, if feor no other reasen
than that the necessary combination of scientist or well
grounded student of science and artist in story telling is
rare. Usvally, the qualities needed for one eiement excluded
the the Gther, and this sort of science fiction is a hybrid
art, at best — much like opera (which is neither entirely
ausic or entirely play).

Romantic science fiction abounded long before the advent
of AMAZING STCRIES; it includes phenomena and fascinating sciw

entific speculation in its best examples, but is plot and char-
acter centered. In general, the romaniic science fiction auth-
or did not start with pages of calculation or seientific spec~
ulation, and then look for a story to carry these along, but
started with a story and then worked scientific extrapolations
in. That's an oversimplification, but I do not believe it giv-
es a false impression. Doubtless some authors of romantic sci-
ence fiction with a lot of science started on both aspects
simultancously, and it didn't really matter too much which came
first. My guess is that E.L. Smith worked out his science first
but had a story in his mind rusning alorg with it, while the
Campbel]l Arcott-tade-Morey stories are just barely plotted, and
at least two of them are embarrassingly indebted in plot outline
to Smith, And 1'd say that John Taine's novels are of the ro-
mantic sort, even though they're filled with scientific extrap—
olations. Oa the other hand, story~telling is always predomin~
ant in Burrsughs, and the science in A. Merritt is hard to find.
Wonetheless, this is my next favorite sort of science fiction.

The satiric paradigm is the least akin to science fiction,
for my taste, as indeed it has to be. A satire is essentially
a projection of the author's personal feelings about the pres-
ent; and in cur field, these are projected into the past or the
future or onto a imaginary world. Mothing new about that, and
some satires in science fiction have been either fascinating
phenomenal stories and/or fine romances as well. Some of the
examples that science fictionists have claimed for science fic~
tion, such as Huxley's Brave New Yorld are nothing more than
captives. Huxley certainly had ao intention of writing sci-
ence fiction; on the other hand, Stanten A. Ceblentz vsually
did set out to do just that. There have always been good ex~
amples of satire outside of science fiction, not a few of them
(like Huxley's) in fantastic or futuristic settings, but I fee}
that it is misleading to label some of them science fiction at
all. Satires are not necessarily funny in the belly=laugh
sence, and I'd include a good deal of the new wave material in
this category. My own feeling is that the best exampies — the
most effective — are those done as humorous stories, as with
Mark fwain's Connecticut Yankee, which nonetheless includes
much bitter and biting material.

The trend — or rather, a trend — for some time, as we
well know, has becn to eliminate the science altogether. I
have no objection to satires projected into the future or in
other worlds as such; 1 have lots of objection to some such
works being labelled and marketed as science fiction. And I



object even more strongly when notably ignorant academicians
proclaim something like Ballard's Crystal Yorld as great sci-
ence fiction, as the only kind of science fiction that is worth
an intelligent reader's attention, etc. I'll wani to say a
little more about this novel later on, but will just mention
now that I've come 1o see the injustice of my commerts on it

in WARHOON a few years back.

I've come to see something which was cbscure fo me until
very recently (since 1 started the first draft of this letter),
and 1 take off my hat to Alexei Panshin whe really nailed it
doen for me — in the sense that what he said stimulated me to
thinking in & way I just hadn't thought before.

["ve said that my faverite science fiction has been sgi-
ence fiction closely related to the parasdigms noted sbove. Yet,
considers I've read numerous reports ¢f the content of Soviet
science fiction availuble here in translations for some years
now. If these are to be believed (and my confidence in the
Judgement of the persens writing some of these reports lead me
to accept them as probably valid), then here is the sort of
science fiction I ought to enjoy. Yet I've never had the
slightest urge to pick any of them up. This fact just occure-
ed to me recently and it tells me something sbout my real feel-
ings that T had not thought of before.

fhe science fiction I fell in love with, back in the late
20's, and began fo devour voraciously in the 30's when it was
possible for me fo obtain it, was very largely based ypon an
puttook which has disappeared from the Western worid: the 17ih
— 18h century outlook of science as a world of wonder which
could (and by the 16 century, it was felt would) transform the
world into @ world of wonder filled with beautiful people. The
authors who were writing for Gernsback, etc., in those days
had grown up in this atmosphere, and I myself was toe young to
comprehend the revolt against this feeling even had T encount-
ered the general bitterness and disillusion of the post-1914
period when 1 was approaching my teens.

But from what I have been able to gather about the general
morale of the Sovie: people, there is nothing like this meas—
ure of over-all disillusion with science there. The element
may exist among the intellectuals, and possibly is growing
among the younger generation — but doesn't the popularity of
this old kind of science fiction there {which, true, includes
social ceiticism, which romantic and satiric science fiction
did to a certain extent even in my early days of reading it)
suggest that the populace in general still has a large measure
of faith in the role of science in making a better werld, such
as we young fans shared way back thea? I think it does.

But I can't take this orientation seriously, and I suspect
that is why I have very little desire to read new stories bas—
ed upon it even though I can enjoy visits to the past by re-
reading some of the old tales nmow. It's all pretend, just like
re~reading Uracula or frying 2 well done vampire story today
is pretend. And I c¢an see thus why the present day upcoming
writers of science fiction, who never experienced this "science
is wonderful" atmosphere, often cennot enjoy the old material
and certainly consider what 1 prefer to cgll Mscience fiction"
as obsolcte. -

| &

I wish the term science fiction coutd be confined to this
older variety and the sort of creative fantasy or speculative
fiction that is being written today would he labelled either
creative fantasy or speculative fiction. However, the wish
is a vain one, fatvous in fact, and I'm going to try to put
it aside along with family pride.

So now that you ask my opinion as to whether science fict-
ion is geiting better these days, or just changing, I'1! take
you at what is labelled "science fiction" and say, to some ex-
tent both is happening. The bulk of it probably is, as Pan-
shin describes the older variety, filled with "melodrama,
triviality, narrowness of vision, confusion of identity, and
bad writing" — but this is a weakness of other fiction, too;
and the weaknesses are expressed in today's terms in the new
variety — but are not so often recognized for what they are.
Much of the present crop seems better simply because it does
not express these elements the way they are so clearly ex-
pressed in the stories of the 20's, 30's, 40's, etc. And one
reason why the faults are not seen is that the bulk of readers
are persons afflicted with the same ills that Panshin describes.

Just the same, 1 repeat my assertion at the beginning that
there is a wider potential for excellent material today than



ever before, and some of my favorites include many of the ele-
ments that I enjoy in the older material. Certainly The Left
Kand of Darkness gave me an awful let of the same sort of
oleasure that I used to receive from the old magazines — bhut
eipressed in a manner more sppropriste to such development
that I've experienced personally since 1930. And I'd call
this science fiction, where I still have to grind my teeth
somewhat when I see Bug Jack Barron Isbelled science fiction,
for all my appreciation of that story. (I might add that my
one complaint about the Le Guin book is my feeling that it
should have been considerably longer; but what was there won
my enthusiastic vote for the Hebula and the Hugo.)

Just one more thing before I close; T wanted fo make
amends to Ballard. The Crystal World has secfions of haunting
beauty in it ~- the entire episode which was originally pub-
lished as a novelet, "The Illuminated Man." I had originally
assumed, before a re-reading of the Panshin article in FANTAS-
T1C, October 1970, led me to thought, that what I disliked
about it was the nihilistic underflavor of the entire story.
But I'm no longer sure of this; I do Aot object fo rather
similar nihilistic underflavor in Dostoyevsky, although it is
true that my interest and taste for this sort of fiction is
rather easily satiated. Rather, I'd say that the Ballard
novel, for me, brought up comparisons with Dostoyevshy, and
they were rather cruel to Ballard because The Crystal World
strikes me as pretty shallow. Honetheless I may yet re-read
it for i1s fruits of imagination which cannot be found in
other works sharing a more or less similar philosophic base.
{(for more, though, 1'11 tackle nowels by Feodor that I haven't
gotten to yet.)

I agree with Lester del Rey very largely as to why so much
of the current material is as it is — particularlf_ﬁﬁy so few
new writers either came out of the 1969 World Science fiction
Convention or were spurred on “te more and better things by
i1, as was the case with the 1939 convention — but I do not
agree with any statement or implication that hard work and
hard study of the art of writing is a bad thing in itself. I
entirely go along with his peint that too much so-called in—

struction today is the blind leading the blind, on the so-call-

ed "democratic! assumption that if you add enough zeroes to-
gether (throw enough ignorant people into a discussion) you'll
come up with some positive wisdem. You can only learn about
the art of writing from study of the masters and hard work,
which includes widening your own horizons in every way that

is suitable for you -~ for you, not necessarily the next fel-
low.

So, Dick, 1'11 continue o read some new science figtion
and find some of it good, perhaps even great, but T won't be
reading nearly so much as in former years. And I'11 continue
to feel goed about an over—all situation which silows me te
find just about every variety I might want to read, and which
permits the publication of novels which would have been re~
jected everywhere ten years ago -— and not necessarily be-
cause taboos were shaftered; in many instances it could well
have been because sales departments were not convinced that
the book would sell. ‘;;ﬁ £
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OFF THE DEEP END

I have bandied the term "hack" about a bit, but I must
confess I remain unclear on its precise definition or applice-
tion. Perhaps every writer feels that the term does not apply
to him, but does fo others; thus the naming of names is
fraught with blivets.

tell, to the big dictionary: my 1913, 3,000 FUNK & WAG=
NALLS (Published semewhat before I was born, so it can't be
accused of taking sides) says: hackz, na 1. A horse kept for
hire... 2. (U.S.) A carriage kept for hire... 3. A drudge,
especially a literary drudge. "With all his reputation he
was a literary hack, whose income varied as the amount of
writing he could execute in s certain fime.'" E.C. Stedman
Victorian Poets, Hood. 4. A prostitute; a procuress. 5. 4
hackney=carriage.

There we seem to have it: a usable definition in a con-
text that buttesses the wider meaning: hired horse, prostif-
ute...say, I just realized one reason the latter is called
the formes! (I'm a slow learner—though I understand there
are similar associations in Spanish and perhaps other lang-
uages.)

Very well. Are there hacks among us? Here in our little
Sf ghetto, I mean; naturally we all concede there are hacks
in ofher fields: western, mystery, romance, literary, sex—
but let them wipe their own posteriors. What SF names come
to mind? Mack Reynolds? Lin Carter? Dean Koontz? Robert
Silverberg? Harlan Ellison? Keith Laumer? Richard Geis?
I've had brushes with the last half dozen or so, and must ad-
mit their attitudes don't seem hack to me. Each has his ares
of genuine concern that he does for love rather than mongy,
and several furn out encugh of what the market demands to
build a cushion of lugre so that they can then afford to do
their own type of thing. I do that myself; it is better than
starving. It is a sad commentary on the state of the art that
the artless finds the most ready market-—but let's not blame
the victims of that system!

Actually, just about all SF magazine fiction is paid for
by the word, and the income of the magazine writers does vary
as the amount of this fixed-rate material they turn out. And
even the novels—in practice most paperbacks do not earn out
their advances, so they are really flat-fee works. 3o isn't
the novelist whose income varies as the number of items he
markets in 2 given period as much @ hack as the rast?

Consider this too: substitute entertainment for money,
and you get the hack reader. He gets little more out of 2
given work than he puts into it; to a hack-level mind, all
books wiil be hack regardless of their quality. And we have
hack fans, who no longer read any science fiction but content
themselves with fanzines and conventions. Drudges all, in
their fashion. But just try to point out any specific one,
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and watsh the indignat-
ion!

Yet all this begs the relevant
question: what is wrong with hack? If
the hack writers please the hack publish-
ers and in turp the hack readers and give
the hack fans something to gripe about, who
is anyone else to cry nay? So some writers
cater to the creative minds, others to the
noncreative—uhy the hell not? No one has
to read what doesn't appeal te him.

Which seems to make the only crime one of
classification. The average writer dees not
like to be called "hack" or "new wave" or ev-
en "average." 1 don't know why this is and
don't care—so long as nobody insults mewith
any of those appelations!

Let's set up 3 definition of hack writing
along legalistic lines. Ta wit: l. The work
when taken as a whole appeals to the nonpro-
guctive interest. 2. {raftsmanship is infer-
ior, 3. It is utterly without redeeming soc-
ial value. (As has been pointed gut: why set
standards for porno that other literature
can't meet?)

Who among s can qualify by these definit-
tons as 3 True Hack?

One rame cames to mind: Richard Shaver.
But 7 don't know whether the man is still
alive, or even how much of him was Ray Palm—
er, who disappeared inte Saucerism about a
decade ago. I underatand Shaver holds the
world's SF record for pseudonyms with some-
thing like &4, and that about exhausts my in-
formation. Richard Shaver, are you there?
Ray Palmer? Sigh. Let's try sgain.

How sbout L. Ron Hubbard? Isn't Dianetics
about 25 close as you can come to hack psychi-
atry? I suspect Dianetics destroyed A. E. van
Yogt as an effective writer——a man whe, at
his best, was as good as any. §o much for the
"redeeming social velue'™ eriterion. I under-
stand Hubbard now cruises the Mediterranean,
living off the $140,000 per week Seientology
provides him, But of course we should judge

O
O
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Hubbard by his fiction. (Dianetics etc. is presented os fact.)

How about Robert Moore Williams? Now there we have a repu=
tation to conjure with. Whenever hack is mentioned, his neme
comes most frequently to the fore. Even editors use him as an
example. I once had a novel bounced as being so bad it ap-
proached the abysmal depths of Robert Moore Williams! (Oh yes,
I sold it elsewhere, for totel American and British advances of
over §3,000. T can't name the title because the publisher means
to change it; but when you read a novel of mine that is that
bad, tngt's it.) .

Yes. This brings me to the piece of resistance (pardon my
French) for this column: a comparisoa of Fear by L. Ron Hubbard,
and Love is Forever—Me Are for Tonight (henceforth referred
to as EEEE) by Rebert Moore Williams. Both are shori novels
relating to the devious mechanisms of man's mind, and the cov-
ers have thematic similarity: human face, vague, pertion cir-
cied. It would be reasonable to assume ot the newsstand that
the contents were similar.

The authors are both old-timers. Hubbard was.
born in 1911 and his first SF story appeared in
ASF in 1938; Williams was born in 1907 and made
his debut in the seme magazine a year earlier,
as "Robert Maore.? Hubbard published about 2
dozen SF novels, several as "Rene Lafayette,"
before going on into Dianetics; Williams
has over twenty and is still going strong.

Here the similarities fade. Rubbard,
despite my use of his name ip this con—
text, is a far cry from hack, while
Williams...well, he calls it ‘"pulp
writing, and as far as I know he has
never received any serious nominat—
ions for fictive merit. Surely his
writings are without redeeming
social value. Surely only a sad-
ist would make a serious com-
parison of the sort I am about
to make. Yes.

Fear was published back in 1940 in UNKNOWN, and has now
been republished by Berkley. #o credit is given for any infer-
im edition, but I know there was one because I read it when I
was in the Ammy in 1958, Paperback, as I recall {I could not
afford hardcover on private's pay); I remember this fascinat-
ing isle of @ man going down some steps into the ground, unsble
to retreat though they horrified him. {Tom Disch evidently
read it tooy his later presentation of a similar notion in
short-story form was hailed as "new wave.") I got about 3/h
through the busk when another frooper asked to horrow if. So
I loaned if...sigh. Finagle's Law.

Thus I was passing glad to see it from Berkley. T reread
it with the cynicism of another dozen years of life and writ-
ing experience, knowing that few 1940 vintage efforts cen stand
up in 1970. And T concluded' that the Hubbard of 1940 was a
master story-teller. Oh, there are little grammatical lapses
—but overall this is as good a piece of writing as you can
find today. It is reminiscent of the work of Philip K. Dick—-
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you know, the warp and woof of reality constantly pulled out
from under your clutching feet——only Hubbard was there first,

Fear is a classic. It really is.

Now the cover blurb on Love says: "Inside a man's head—
a fantastic journey beyond all imagination.” That neatly des-
cribes Fear. What glutfonous aspiration!

How, then, does Hack Williams stand up tc Classic Hubbard?

In straight literary craftsmanship I have to give the nod
to Hubbard. The actual gremmatical level is similar; but Hub-
bard has 2 way with words, a perception of detail thaf is mor—
bidly charming. Everything is organized for sn effsctive de-
nouement; he knows what he is doing and leads the reader by
his psyche untul the damnatiocn of the end. Williams is not
so clever; he lacks the sheer art of expression, the compuls—
iveness of presentation. Fear is difficult to put down, end
wrenching to lose incomplete—-as well I know! Love can be
read at leisure, and portions are slow.

In content and theme we have a more devious
comparison, I lump these two aspects teyether be-
cause of the nature of these books: when youdeal
in such permutations of the mind and soul, your
content is your theme.

Fear is downbeat; it starts well and
grinds down to its bloody hamburger of a
conclusion. tove is upbeat; it begins
with a eloud of gnafs and ends with

the words "Stretch, soul, stretch!!

v The titles are apt: fear is a des—
TR, troyer, love is a creator. These
ik ) books rather nicely complement

each other.

When I read the portion of fear

in 1958 1 did not pay proper atteni~

ion to the author's note at the be~
ginning: "This story is wholly logical,
for all that will appear to the contra-
ry." I thought the steps into the dep-
ths were merely faniasy, or at least a device to present fan-
tastic material. Now I know they are more than that: there is
3 specific, logical rationale bshind that imagery. Likewise
the desperate scream the profagonist hears near the outset.
And the hangman who pursues him. And the lost four hours and
missing hate In fsct, this story is so devastatingly logical
that.it is only marginally fantasy—-that margin being the
brather and sister demons whe theoretically orggnize the cel-
amity because our hero doesn't believe in them. They are on=
ly notions, superficial dressing for an unsuperficial psy-
chological study.

There ave great numbers of allusions.and images that T
don't connect—but the ones that I do fathom are so apt that
1 must accept the remainder on faith. I would dearly like fo
run them all down, sc as to appreciate the phencmenal network
of fear in its entirety. Certainly the book speaks to me,
taking me back to the ravages my own mind has felt in the
past; it must speak to many others similarly.


that.it

Now that I have finished fear, I can see some of its possible
influences on the field and on litersture itself. OGeis has a
digest of its climax in his sex-novel, Ravished, for example.
And years ago I saw a telsvision play that could have been
adapted from the same source: there the protagonist's missing
hours stemmed from an alcohelic blackout, but the manner he
used them and the manner he discovered them were the same.

I repeat: a classic.

Love is frankly autobjographical, and like Fear it has
fantastic episodes (in the sense of "unusual" not Mridicul-
ous™) that have their own substantial logic. And like Fear
the allusions are pot always easily fathomed, but can reward
the reader's effort.

I am reminded, in one way or ancther, of several other
writers, though I doubt Williems had these in mind. Thomas
De Quincey—1785-1859, English essayist and critic, who
ate opium and wrote of his mind-stretching ang
sometimes nightmarish experiences. Toward
the end of his life he
could appall visitors by
discoursing intelligently on
literary matters, then launch—
ing into some petty and per—
sonal grievancé entirely below
his stature. (Hell, I can do
thatl) Dylan Thomas—19t4-1953,
savage Welsh poet: “And you, my
father, there on the sad height,/
Curse, bless, me now with your
fierce tears, I pray./ Do not go
gentle into that good night./
Rage, rage against the dying of
the light." Even so does WMill-
iams, the age of my own father,
rage; even so, is he driven by
love. James Drought, who could
not get his books published, so
set up his own hardcover pub-
lishing company to print his
cun material, which was then highly successful. Aven sub-
sequently bought his novel The Secret for #30,000. But
Drought's Msecret" is net as profound as Williams'. Vardis
fFisher, whe felt that his present circumstances was so com-
plex that 1t was necessary to explore the entire history of
the species in order io comprehend that present, and did so
in his monumental Testament of Man series. Williams wrestles
with a similar search for identity—as do we all. Giants,
each, in their several fashions. But these are not referenc—
ed in Love; they are merely the memories it evoked in me.

The "hack label begins to wear thin.

I could summarize the "plot" but thet is the province of
hack reviewers. Here instead is Williams speaking for hin-

1f:
S 0 true T transferred to my wife my early love for my

mother, equally trus I transferred this love for my wife to
{my) daughter..." Don't we all?
"Mot for what happens to us but for what we do about it,
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for this we are responsible.”

"Fear is the lash that forces us to find a path inte to-
MO Fow. ™

"Inly those who are still alive, ar partly alive, can
feel the pain of new growth."

Yhstrologically, I am a Gemini. The old charts show us
as being twins. One twin hgs a club over his shoulder, the
other carries a harp. Part of the time my imagination seems
to belong to the twin that has the harp...at other times...
the club..." As those who have dealt with the authar hnow....

"In Colorado Springs, Dianetics worked just as well for
me as it had worked in St. Louis, that is to say, not at all."

"If there is a path into tomorrow, it must include love.
But not love alone. Love blended with wisdom!™

"I am one of those who doubt that the Good Lard really
sald 'let there be light.' What fle actually said was 'Let
there be girlsi!"

"I quite agree with Freud that dreams are the
royal road to the unconscious,
LS e but I expand the meaning of the
' : word unconscious to mean every-
X | thing in all the starry skies
N i of Great Space, everything thai
\ i ever has been, that is, that
\ i perhaps will be. Dunne had in-
teresting ideas about precognit-
ion in dreams, and books have
been written about events for-
{ seen in dreams which later come
' true in whaole or in part. Dreams
may include all of this and in
i i addition may add a multitude of
i | confusing grace notes devised
by our own freewheeling creat-
} ive mechanism, much wishful
; thinking, much release of sex—
ual drives, and much release of
hidden fears and hates."
Freud should need no elucidation here,
but possibly Dunne is less familiar. An Experiment With
Time was published in England in 1927; I have the Faber & fab-
er edition, which makes me feel at heme since that was my
Tirst British publisher. Experiment is a phenomenal text I
do rot claim to comprehend (in fact when I read it as a child
1 couldn't finish it: too complex). Let me only say that it
is no sensationalistic entertainment, but a solid and rather
technical discourse on the nature of time that could hardly
be of interest to the hack researcher.

Mou have no idea how difficuelt it is to get one woman
to admit so simple a fact that some man has had his fingers
up her vagina."

"...I am both ape and angel...l can either whang my
harp in the choir of heaven or T can whang my club over the
heads of apes.”

"It is not bad to be an ape. What is bad is to think
there is nothing better."

"(the critics) seem reluctant to understand how much we
live by fictisn, how little by fact, even in our daily lives.”

feos
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And more, as he tries to fathom the pains of existence



through 8 medium, research, observation, revelation, LSD as
well as the disciplines already meniioned here, writing his
menial The Book of IS, He can't have left many significant
avenues Lnexplored.

Hubbard's downbeat fear, a masterful portrayal of what in-
security and suspicion can do to the mind of man. Williams'
upbeat Love, suggesting that fear is only a stimulus, that love
is more important. Complementary books, necessary ones. I
deem Fear superior as fiction; Love as philosophy. The reader
who wants to be thrilled, shocked, eniertained should read the
‘first; the reader who prefers to think and feel and wonder, the
second.

But anyone can preach sundry philosophies without henoring
them in his own life; this is hack living. What of Williams'
own practice?

Many people express thelr grienvances only out of sight
and hearing of the offending party; that's hack courage. Wil-
liams seads blunt letters directly to the source—rto publish—
ers, to writers, o SFWA officers. This costs him contacts and
markets and he reaps a vindictive harvest...seldom to his own
face. Undaunted, he carries on, L

Consider the Ultimate cese. While SFWA temporized pusil-

lapimously, letfing its members get stung all the while, Wil-
Yiams marched in—and obtained the evidence that may present-
ly put the reprint pirate out of business.

"Assholes talking from the inside out," he says in prini.
Sounds like a sick mind (not to mention bowel), doesn't it?
Certainly this is the ape in him—but suppose there really
are nether apertures polluting the field with their effluents?
Then who is sick, and who the Emperor without clathing? (You
can see the assholes better when the clothing is illusory...)
Why not call an ass a hole?

There are those in Parnassus who, given some technical
grievance against a given writer {(such as kis publicizing
their failure to pay enough or to pay at all for what they
print), will attempt to undermine his 1ivlihood by slight~
ing his talents Is this the wind of divinity——or merely
flatulence?

Yet by my personal literary definitions, nuch of Williams!
proguction is indeed hack. Vhy should I defend him here?

Because therg are in ocur midst too many competent writers
and fans with hack values in their persomal dealings. Robert
Moore Wiiliams, whatever else you may believe about him, is
not a hack man. %7 ]
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My continuous interest in -
science~fiction began with the
reading of the November 194G
issue of ASTOUNDING, a now-de-
funct monthly which some older
readers may remember. Thiswas
3 good issue with which to start.

Abgut a year earlier a read-
er named Richard Hoen had writ-
ten in to predict the contents
of the Hovember 1949 issue, nam-
ing both authors and their stor-
ies.

Editor John W. Campbell, now
a minor figure in the Gobineaw
Revival, obliged Hoen by round-
ing up most of the predicted
stories.

THE
WARLORDS

0F
KRISHNA

This made the issue an all-
star anthology, with fiction by
Heinlein, Asimov, del Rey, Stup-
geon, and van Yogt. But despite
this competition the story that
stuck in my mind as the most viv-
idly told was a short stery by
L. Sprague de Camp entitled "Fip-
ished."

It retated the adventures of
two Earthmen in foiling the attempts by the natives of the
planet with a 15th-century techaclogy to smuggie scientific
devices and texts through 2 technological blockade imposed by
Earth,

I quickly sought out an earlier work in this series, de
Cemp*s novel, The Dueen of Zemba, which had been seriglized in
the August and September issues. (This later appeared as Cos-
mic Manhunt in half of an Ace Double.)

The novel lived up to the promise of the short story, and
described a planet full of feudal tyrants, six~legged monmsters,
beautiful -princesses, and other opportunities for adventure.

In fact, de Camp had created not just a planet, but @ com—
piete ambiance. Inspired by the Burroughs stories set on "Bar-
soon" (raughly, the Mars described in Percival Lowell's pop-
ularized writings on astronomy) he had created on which stray
Carthmen could have adventures full of swordplay and other
Barsoomian derring-do.

By analogy with our own planatary system, whose components
have names from Greco-Roman mytholegy, Krishna is lecated in
asolar system whose planets Earthmen have named after the Hin-
du gods: Krishna is Earth-like, while Vishnu is the steaming
juagle that Venus was once imagined to be, and Ganesha resem-
bles Mars.

In The Queen of Zemba these planets circle Alpha Centauri,
but later de Camp moved them to Tav Ceti. This was a sensible
choice. Alpha Centauri is a triple star system in which plan-

John Boardman
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ets, if possible at all, would
have weird orbits. Tau Ceti
is a single orange star, about
12 light years from the Sun
and with about 452 of its lum-
inosity. The author further
assumes that by the Z2nd cen-
tury, in which these stories
take place, Earth will have a
single planetary federal gov-
ernment and that Brazil will
be the leading nation within
it. As a conseguence, Portu-
guese is 3 major world lan-
guags, and most of the per-
sonnel of the publicly own=
ed space travel corperation
Viagens Interplanetarias hap~
pen to be Brazilians.

Other technologically
sophisticated species are al-
so exploring space. The dino-
saurian Osirians, the andro—
gynous monkey—rats of Thath,
and the elephantine Isidians
come from planets of Procyon
which have been named by
Earthmen afier Egyptian de-
ities.

P S
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The most technologically advanced inhabitants of Krishna
live around the Iriple Seas regien im their planets northern
hemisphere. Unlike £arth, the surface of Krishna is mostly
land, which means that it must be mostly desert.

The planet has s lighter gravity than Earth's, meaning
that Earthmen are relatively stronger and more agile here
than at home. The lighter gravity alse makes the natives
taller and rangier.

The Krishnans are so nearly human that £arthmen can dis-
guise themselves and go traveling incognito. Krishnans have
green hair, and a slightly greenish cast to their skins,
though their bleod is brown. Olfactory antennas rise from
their brows, and their ears are pointed. Like all the four-
limbed mammals of their planet, they are oviparous. Thereare
also numerous six-limbed creatures which give live birth;
these range from the equine aya which serves as the most com-
mon means of transportatien, to such fearsome carnivores as
the yeki (a mink the size of a tiger), the reptilian shan,
and the shan's polar cousin the pudamef. Some of the six-
leggers have modified one pair of legs into wings, and occupy
the ecological niche that belongs here fo birds.

When the Earthmen contact Krishna and establish an enclave
at Hovorecife, they and the other space-traveling species re-
alize that precipatating Krishna from the Dark Age to the Space
Age will mot only drastically upset the planet's social and
economic structure but will also turn loese in space a spec-
ies with the outlook of a gang of medieval knights and mercen~
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aries, They therefore establish and rigorously enforce a Free City like Yenice or Movgorod.
technological blockade, letting into Krishna only such in-
novations as printing. 4 few missionaries get through, too
—spreading such posi-World War 111 faiths as Cosmotheism
and Ecumenical Fonotheism as well as Christianity and its
offshoots. (In one story appears briefly a Krishran devo- Balhib has even stranger marriage customs: a union exists
tee of a culi of Earthly origin called "Krishnan Scienge'.) until terminated by mutual agreement, but a woman lives not
with her mate but with her brother, who brings up her child~
ren. (Something of the sart has been observed in the South

0irib is a matriarchy with customs straight out of The
Golden Bough—until 3 wandering Earthman meets ug with the
heiress apparent in The Hand of lei.

The technological blockade neatly answers a gquestion
which de Camp must have posed to himself upon beginning his

pastiche of Barsoom. Insofar as Burroughs thought serious- i oitie)

ly about science, he seems to have been anti-scientifis, but As with government, so with religion. Gozashtand's state

de Camp's background as an engineasr rules this out. religion is astrolagy--—-until the Larthmen upset things by in-
{De Camp, virtually alone among science-fiction authors, LR o plsiits really are.

has never writien a story in which anybody trovels faster The Qiribuma, of course, worship 2 mother goddess, while

than light. Space travelers' 1ife-spans are extended in the mercantile Fajburura and the warlike folk of Balhib have

strict conformity with the Lorenz transfoimation and the appropriate tutelary deities.

Fitzgerald effect.
9 ) further off, the Krishnens of the ice-bound south polar re-

So, since travel to Krishnz in a trance state isal- glans vorship geometrical figures.
so ruled out, how else do you get somebody to a dist-
ant planet by space ship and then have him leave
space age technology behind, arm himsalf with o
sword, and go out on aya-back in a medieval cult-
ura?

Earthly sects are also active; the
Dour of Suriz and the Kamuran of Dhau-

kia are converted to different branches

of Christianity, force their pecple fo do

likewise, and wind up in 3 holy war that

eventually leads to the conquest of both nat-

ions by 4 third power that remains in biiss-

ful paganism.

Hot only is Krishna technologically con-
sistent, it 1s sociologically reasonable.
Many science~fiction authors feel fhat their

responsibility to the “science half of thas . .
proper scientific lings how the spaceship or the mutatien 0y e Ehilleact ¥ '
i I »

operates. But “science zlso includes the sceial sciences. S

And he brings a most diverse lot of Earthmen
to Krishne—detectives in search of stolen girls or guns (Iﬁg
Queen of Zamba), or confidence men out to swindle the Platonic
Guardians of Mikardard ("Perpetual Motion," FUTHRE, August 1950
% the anthology The Continent #skers), the technological block~
age (“Firished"), or the warrier race of Balhib (The Tower of

But the societies of the Varasto-speakirg peoples around ggglg), ar even explorers on legitimate business (The Hand of
tovorecife are consistent with a late-mecieval technology. Egi).
fo the North lies the Empire of Gozashland, with appropriate
feudal subdivisiens and internal tznsions.

The author who shows chattel slavery existing in an atom-
ic-powered civilizatien, or gives radium-powered rifles to-
Tharks and then has them fight their foes with swords, makes
as gross z bluader 3s his colleanue who intreduces flying
monsters in blatant violation of the square-cube law.

Most of these tales {four novels, two novellas, and nine
short stories) have been published two or even three times.

On the southern side of the Pichids River is tie Reputlic 1In the course of these appearances, a few things have been
of Mikardand, ruled by the knightly Order ¢f Qarar——and here changed in a curious fashion.
de Camp avenges the millions of students who have bemn re-
quired to study the sophistries of Plato and act as if they
represented great philosophy. For the Urder of GQarar is
nothing but the Guardizns of Plato's Republic, and Mikardand
staggers along about as one right expect, once it is brought
out of the pages of philoscphy and inte the realm of real
people,

For =xample, The Queen of Iamba has twe detectives working
in tandem: VYictor Hasselborg, searching for the missing daught-
er of a Syrian industrialist, and Chuen Ligo-dz, looking for
some stolen guns with which the daughter's partner in crime
hopes to conquar Gozashtand. By the time Ace get to the bock,
Chuen tige-dz of Gweilin becomes K. Yano of lafa, Okinawe—
probably because China and things Chinese had been rendered

Other forms of government are alsc examined with the cyn- less than popular by the outbreak of the Korean VWar.
ical eye of a man who has seen and been uamoved by all the
fine new experiments in governmeni which have characterized
our century.

Other emendations have boen made to cut out expressions of
the author's eruditicn, which editers may have considered un-
necessary fo the plots and boring to the readers.

Madibur, which is probably where the author would settle

. Thi d for these ressons include explanations of
down if he had to live on his own planet, is 3 mercantile i PRARIOIEE s reaz0ns Inc uge exy



Qiribo philology, the giorious military histery of Balkib,
and scandalous episodes out of the past of Antheny Failon,
2 remittance mon on Krishna who hatched The Queen of Zamba

In an article in Norman Metcalf's now-defunct fanzine, HEW
FRONTIERS (Dec. 1959), de Camp discusses the background of the
Viagens Interplanetarizs steries. (The article includes a map

scheme and was then thrifiily employed by de Camp some years
tater as the protagonist of The Tower of Zanid.

This last novel has suffered most seriously from cutting,
and the reader is strongly urged to seek out the original
magazine publication of the serial rather than read the gut-
ted book versions of the tale.

Some publishers stil) seem to believe that science fict-
ion is a chiefly juvenile market. This means that, while
authors may describe in great detail sword-fights, battles,
tortures, or how to run a grift, sexwal activity gets a blue
pencila

of Krishna, which will shortly be published in the anthology of
fantasy maps which J.B. Post is now compiling,) In this article,
the auther states that further adventures on Krishna are unlike-
ly. Though he enjoyed doing them, and pure adventure science-
fiction is now more popular than it was when they were writien,
magazine rates for this kind of fiction are too low to make it
worthwhile.

In the Tower of Zanid which gives its name to the last — ——me

Krishna novel, a slave-girl is first raped and then tortured
to death as part of a religious rite. The rite is censored
in the book version so that the sex is left out, but the
torture is apparently still considared asppropriate for young
minds. (Alse, in the magazine serial the ceremony was call-
ed @ "Wass." That went, teo.)

Although The Rogue Queen was the greater critical and
financial success, I prefer The Hand of Zei. Though thorough-
iy justifying the use of the term "science-fiction," this
novel was a blood-and-thunder adventure in the grand tradit~
fon. Since nothing like the mythical MSargasse Sea" exists
on Earth, de Camp has located this tangle of seaweed in
Krishna's largest ocean, peopled its derelict ships with pi-
rates and drug—runners, and then obligates an Earthman of
shy and retiring disposition to enter it, rescue a compat-
riot, stop the drug racket, and get 50,000 meters of film
depicting all this while using a camers disguised as 3 ring
to get around the purpose of the technological blockade. The
hero, a writer named Barneveit, not only accomplishes these
wonders but also solves most of his own psychological probe
lems including & difficulty in dealing with women.

As for the women—uwell, there are frequent liaisons be-
tween Earthmen and Krishnan women, and even one of the op-
posite pairing in "The Virgin of Zesh." But, unlike Bur-
roughs, de Camp knows encugh biolagy to keep from introdug
ing hybrids into the stories.

At this point one might cavil about the possibility of
nutually pleasureable sexual activity between the genera
homo and ¥rishnanthropus.

The Krishnans lay eggs.

This means that their young camnot possibly be as well-
developed on hatching 3s earthly young are at birth, since
anything in an egg is limited to the contents of the egg for
nourishment. Also, since the agg is less flexible than 2
tuman fetus at term, the passage through which it emerges
would have to be larger. I should think that any sexual
commerce between Earthmen and Krishnan women would give rise
to unflattering remarks about toothpicks, feathers, ormatch-
sticks.

2

TABLE I.
INHABITED PLANETS OF THE "VIAGENS INTERPLANETARIAS™ STORIES
FRIMARY PLARET THHABITANTS
Sun Earth £arthmen
Mars Insect-like beings mentioned only
periphersily in VI stories.
Tau Ceti Vishnu Romeli—six-legged ape-like tribes-
men.

Dzleri——centayuroid tribesmen at al-
most continual war with
Romeli.

Krishna Krishnans as described; also more
primitive long-tailed and short-
tailed species in remote or in~
hospitable regions.

Ganesha Ne native sentient beings mentioned.
Indra o native sentient beings mentioned.

Frooyon Osiris Sha' akhfa——intelligent fyranno-
saur-like beings some 7 feet tall
vith high-strung emotions, reptil-
ian powers of pseudo-hypnosis, and
a capitalist sconomy that would
warm Ayn Rand's heart.

Thoth Small, agile ?-fingered “monkey-
ratst! with well-deserved reputat-
ions as sharp dealers. 3ince Thoth
is mostly ocean, they are superb
svismers.

Tsis Elephant=iike beings with trunks
but no hands.

Sirius Sirius IX Ant=like creatures with a commun-
istic economy

not named, Thor Mstrich-men® with foghorn veices.

unless perhaps One continent was colonized by

Epsilon Eridani Earthmen, a source of much Thorian
antoyance.

Lalande 21185 Ormazd Avtini——-tall, pink-skinned human—
vids who mature sexvally enly om a
mest diet.

i Arshuul-—a species closely related
to the Avtini and ai war with them.



TABLE II

PYTAGENS TMTERPLANETARTAS™ STORIES CLASSIFIED BY PLANET OF LOCATION

LOCATION
PLANET  TITLE & MAGAZINE PUBLICATION  BODK PUBLICATION FICTIVE
{if any) (if any) DATECS)
Earth  "“The Inspector's Teeth,” The Continent Makers 2054-88
ASTOUNDING, Apr. 1950 {Twayne, 1953)
"The Colorful Character,” Sprague de Camp's 2117
THRILLING WONDER, Dec. Hew Anthology
1949 (Hamilton, }
"The Continent Makers," The Continent Makers 2153
THRILLING 4OWDER, Apr.
1951
krishna  "Finished," The Continent Makers 2114-40
ASTOURDING, fov. 1G49
"Getaway on Krishna," (as "alories™) 2122
TER STORY FANTASY Sprague de Cemp's
Spring, 1951 ilew Anthalogy
"Perpetual Motion," The Continent Piakers 2137
FUTURE, Aug. 1950
"The Jueen of lemba,"™ (as Cosmic Manhunt 2138
ASTOUNDING, Aug.-Sept. Ace, 195%)
1949
"The Hand of Zei," {as The Search for 2143
ASTOURDING, Oct. 1950 Zei and The Hand of
Jan. 1951 lei, Bouregy, & Ace
1962 & 1963)
MThe Virgin of Zesh," 2150
THRILLING “/ONDER, feb. 1953
"The Tower of Zanid," The Tower of Zanid 2168
SCIENCE FICTION STORIES, (Bouregy, 1958,
May—hug. 1958 % hirmont, 1963)
Vishny  "The Galten Whistle," The Continent Makers 2117
FUTURE, July 1951
"The Animal Cracker Plot," The Continent Makers 2120
ASTOUNDING, July 1949
Osiris  "Summer Wear,! the Continent Makers 2115
STARTLING, May 1950
"6it Along," ‘The Continent Makers 2147
ASTOUNDING, Aug. 1950
Ormazd The Roque Gueen !

(boubleday, 19513
Dell, 1951)

Al twelwe back issues ¢f YISION OF TCMORROW are available.

% issues 42,00
6 issues $h.O0
17 issues {6.00

VISION OF TCMORROW

2 St. Nicholas Buildings
Newcastle upon Tyne 1.
ENGLAND
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. MONOLGG CONTINUED

= + ALAN E. NOURSE mentioned: "Ves Harper this winter

‘has published the Christopher Priest novel entitled
Indoctrinairre, and a new historical analysis of sci-
ence fiction written by Don Wollheim called The Uni~
werse biskers, which [ thought to be an exceptionally
rational and informative book when I saw the advance
galleys."

+ JOHN BOARDMAN sent along a copy of .a Brooklyn College

science examination.
oriented. Thus:

. "5. The star ship Enterprise and 2
Klingon cruiser pass the planet Mudd. An cbserver
oh Hudd sees that they are going in opposite direct-
ion=, each with a velocity .8c. How fast would each
space-ship be traveling, as seen from the other?
(You may leave the numerical enswer in the form of g
fraction. )"

Problems 15-20 are STAR TREK

+ G.P. COSSATO noted: "A major decision was taken dur-

ing the HEICOM by the European fandem, i.e. : the
first Eurocon will take place in Trieste, during the
SF Film Festival (iast twe days plus following Sun-
day} in 1972. Pre-supporting fee (and I believe sup-
porting too) is J2.00. So far mere than 100 people
have registered (among whom: Forry Ackerman, James
Blish, Bob Silverberg, John Brunmer, Anthony Lewis
(who hss promised to act as agent), Walter Ernsting,
etc.) which is not a bad beginning. ALL moneys te:
CCSF, Casella Postale 423, 30121 Venszia, ITALY.Y

+ SCME IMPORTANT CHAMGES Cf ADDRESS:

FRANE STODOLKA to 3755 Pillsbury Ave. S.
Minneapolis, Minn. 55409

GRANT CANFIELD to 328 Lexington,
San Francisco, CA 94110

MIKE GILBERT to cfo Elkin,
GOC-17 Co-op Lity Blvd.,
Bronx, HY 10475

* HOTICE: when ordering books from a book catalag
* set up your ordsr as below.

¥ Bill to:

* Address

* City State Zip

* Date Total Books Ordered
; Remember: 1Q¢ handling charge far each book.

- Checks or money orders only. fo cash.
* Allow -6 weeks for delivery.

: ‘then listing the titles, please do so
5 numerically as this speeds packing in
* the skipping depariment.

*

* ACE and athers are now cemputerized and the gbave
* format will assure maximum speed in processing

T orders.

F%
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ORDER FORM * JANUARY 1971

1120 AVENUE OF THE AMERICAS
NEW YORK, NEW YORK « 10036

OUR PHONE NUMBER: (212) 867-5050

Date
ACCT. NUMBER
BILL TO: | ‘
CUST, ORDER + DEFT. NUMBER, ETC.
ADDRESS | | I | | 1 | | |
SPECIAL SHIPPING INSTRUCTIONS
cITY | | ‘
zip HAND. CHGE. (AM'T.) TAX (AM'T.) DROP SHIP

STATE CODE |

1

|
SHIP TO: BILL ONLY—WHS. TONTROL WHS5, CODE
ADDRESS 1

INVOICE HANDLING
CITY
O rRETN. ALL cOPIES O FiLL ouT ATTACHED
zie 0O encLOSE FORM [ use ATTACHED FORM
STATE CODE
All prices are subject to change without notice.
Mark for: Total copies ordered
SPECIAL HEADING INFORMATION INFORMATION TO APFPEAR 1IN BODY

All orders are subject to acceptance at the horne office of ACE books sales. MiINIMUM ORDER: 25 Copies Assorted.

e e I:IMJ[: OUT PARTY
—wse. RICHARD FREDE

Besiseing authar of THE INTERNS

FIRST TIME N PAFERBACK

THE 55 95 BESTSELLER—NOW 85¢ .
sl

LEWIS ~ “A spy novel with a
by BARBARA eniguely new and highly
AN INSIMATE R N THE SEX LIVES fascinating slan),”

{F MARIIUANA USE — Miabmiin




January New Releases

%

75980 THE SEXUAL POWER OF
MARIJUANA by Barbara Lewis Nonfiction
95¢

11550 COMING OUT PARTY
by Richard Frede Mystery 75c

29375 THE GLORIOUS DECADE by Tedd
Thomey Television History 95¢

95051 THE YOUNG REBELS #2 (The Sea
Gold Incident) by William Johnston 60c

e L1
Crcnnens
el Ea AN

TV in (he 18505~ baistaraus and
wanderful, with greal stars and wonderul
shaws that we'll naver forgel.

THE YOUNG REBELS
o ey

THE SEA GOLD
INCIDENT

maacl an Ibe papulsr Fesan Game—dBE-Tr Seuie

Traading on the tges af tre eaeculmnar, three
young partzans lead deubla lives @5 sacral
agenis tar 1he rag-tay Amencan revplulinnanes.
working to creats 8 Brave new oorld

27960 CHUANG TZU: GENIUS OF THE
ABSURD by Clae Waltham Nonfiction $1.25

71140 RED PLANET by Robert A. Heinlein
Science Fiction 95c¢

04860 THE BATTLE OF FOREVER
by A. E. Van Vogt Science Fiction 95¢

14000 THE DAYS OF GLORY by Brian
Stableford Science Fiction 60c¢

58880 NO TIME FOR HERQES
ALICE'S WORLD by Sam J. Lundwall
Science Fiction Double 75c

82210 THE TRAVELER IN BLACK by John

Brunner Science Fiction %75c¢

53587 THE MONSTER MEN
by Edgar Rice Burroughs
Adventure 60c

05590 BEYOND ALL REASON by John
Macklin Occult World 60c

87351 THE WASP by Ursula Curtiss
Mystery 60c

65441 THEPAVILION AT MONKS HOOD
by Anne Maybury Gothic 75c

34435 THE HOUSE OF MOREYS by Phyllis
Bentley Gothic 75¢

80660 THE THIRD HALF by Mildred Davis
Gothic  75¢

31620 THEHANDS OF GERONIMO
by Lewis B. Patten Western 60c

75150 SAVAGE RANGE by Lee E. Wells
TRACK THE MAN DOWN by Ray Hogan
Double Western 75¢

F
HEROES

Survival technique
for a one-man
planet team—run!

\ SAMJ LUNDWALL

fces
ﬂorld

TERRA THROUGH THE SCIENCE-FICTION
lﬂDl(/N[x‘ GLASS T by SAM J. LUNOWALL

tded R

dhmtmoldmmm
whase Hfe < 'andsamw shefwzm

"d




@ CHUANG TZU: <
GENIUS OF THE ABSURD
—gne ol rl:t'mt::guz[ném 13; [I:::I,;l

arranged from the work of James Legge

by CLAE WALTHAM

BT TS

AN ACE SCIENCE FICTION SPECIAL
THE TRAVELER IN BLACK
JOHN BRUNNER

15

Penl on a jungle island —by the author of

TARZAN OF THE APES

NSTER MEN

31620{60¢

LEWIS B. PATTEN
THE HANDS OF

GERONIMO

He dared not attack while his
son was the Apaches’ shield!

Beyond 5
All Reason
by JOHN MACKLIN

Author of PRELUDE TO NIGHTMARE, ORBITS OF THE UNKNOWN,
COLLISIONS WITH REALITY. stc v

Incredibjé tale)
of bizarre everiis
unbelievable, alftrue!. *

¥ —LEE E. WELLS——

£

i "% was his
W . Birthright
H o L
% -

WDOWN AT GOMANCHE|MOUNTAIN

RAY HOGAN




December Releases

Stock

Qrder

-

A ¥OUR 7

' DOODLES |
AND WHAT THeY
MEAN TO YOU

by Helen King
Wrl 1 et g gt ’

95125 Your Doodles and What They
Mean to You by Helen King
Self-Help 75c

51939 Marcus Welby, M.D. #2
(The Acid Test) by Bruce Cassiday
TV Tie-In 75¢

54710 The Murder League
by Robert L. Fish—Mystery 75c

03125 The Assassin Who Gave Up
His Gun by E. V. Cunningham—
Mystery 75¢

02295 Anita by Keith Roberts—
Science Fiction  75¢

73330 Rocket Ship Galileo by Robert
A. Heinlein—Science Fiction 95¢

36331 The Second “IF” Reader of
Science Fiction Edited by Frederick
Pohl 95c

62938 One Million Tomorrows
by Bob Shaw—SF Special 75¢

89851 The Witches of Karres

by James Schmitz—5 F Special 75c¢

22640 The Fall of the Towers by
5.R. Delany—Science Fiction 95¢

27400 The Gates of Time by Neal
Barrett, Jr. —Science Fiction Double
Dwellers in the Deep by K. M.
O'Donnell 75¢

Bestsellers

. . —

9 WOMEN'S
LIBERATION

Blueprint for
the Future

ek
O

90840 Women's Liberation:
Blueprint for the Future
Compiled by Sookie Stambler
Nonfiction 95c¢

77450 Some Like It Black
by Elgin Jones—Fiction $1.25

57250 New World or No World
Edited by Frank Herbert 95¢

*06430 The Bitter Woods
Eisenhower 51.95

91357 World’s Best Science Fiction:
1970 Wollheim & Carr  95¢

“58875 Notes From the New
Underground Kornbluth $1.25

*41841 Junkie William Burroughs 60c

*19660 85 Days (The Last Campaign
of RFK) Witcover $1.25

Sock
Ordai

FICTION

“RicHARD
CONDON

B 14F MAHERLIRIRR CaMOOATE
= —

AnyGod S
Will Do @

02400 Any God Will Do
Condon 95c

05330 Befure Adam
London 75¢

05785 Big Ball of Wax
Mead 75¢

06235 The Bird's Nest
Jackson 95¢

*09150 The Carefully Considered
Rape of the World Mead  75c

10420 Children of the Wolf
Duggan S0c

*11655 The Conformist Moravia 95¢

*11850 Cowboys Don’t Cry Davis 75¢

14258 The Depraved Rome 75¢

*27425 (Gazapo Sainz  75¢

*75953 Seven Days to Sunday
Asinof 95¢

*25280 The Youth Doctors

*28550 A Ghost at Noon Moravia 75¢

#28930 The Girl Who Couldn‘t Say
No...to Anything

02900 Arena by Jay Scotland—
Historical 95¢

52100 Masque by Gaslight by
Virginia Cofman—QOcecult Fiction 75¢

59535 Nurse Jean’s Strange Case
by Arlene Hale—Nurse Romance
Novel 60c

30281 Green Fire by Anne Maybury
Gothic  75¢

54231 Morgan's Castle by Jan
Hilliard—~Gothic 75c

12280 Crossfire Trail by Louis
L'Amour—Western 60c

McGrady $1.25 Hughes 60c
17261 Dune Herbert $1.25 34130 Hokey Stahl 51.25
24970 For Us, The Living *46830 La Rifa Saks 75¢

by Mrs. Medgar Evers with William
Peters—Nonfiction $1.25

02400 Any God Will Do
Condon  95¢

65380 Patterns of Incest
by R. E. L. Masters
Nonfiction $1.95

Free Point of Sale

Window Streamers

Bitter Woods

83300 Wild Bill Hickok by Richard
O’Connor—Western Biography 75c¢

Hollywood’s Unsolved Mysteries
rack card

17230 Duel in Lagrima Valley

by Clay Ringold

South to New Range by Don Jenison
Double Western 75c¢

Youth Doctors window paster

Watermelon Man decal

*48913 THE LONG DREAM
Richard Wright 95¢

49650 Love With a Harvard Accent
St. John  50¢

*51500 Madame Solario 95¢

51618 Make the Lave Tree Grow
O'Neill 75c

*52415 MELINDA Servadie 95c

*55150 MY FATHER'S HOUSE
Levin 75¢

*64280 The Cther Room
Blackmore 60c¢

68480 Promise Him Anything
Peters 50c¢

*69540 The Quality of Mercy
Compton 75c

¥76340 The Sidelang Glances of a
Pigeon Kicker Boyer 60c

For Us, the Living counter prepack

76835 The Sit-In Andetson  60c

*Indicates No British Commanwealth Rights.



Stock
Order

77450 Some Like It Black
by Elgin Jones—Fiction $£1.25

Fock

Dl

R

First timein Pmm:k! A ﬂnuhlu dly Best-Seller at

“FORUS,
THE llVING

Mrs. MEDGAR EVERS wil

24970 For Us, The Living
Evers and Peters $1.25

Stock

Order

Eauth Waeeh 5 NBE TV

NEW
WORLD
or
NO
WORLD

57250 New World or No World
Edited by Frank Herbert 95¢

81290 The Tin Men Frayn 60c

*87475 The Wayward Wife

25130 The Frankenscience Monster
Ackerman 95¢

*58875 Notes From the New
Underground Edited by Kornbluth
$1.25

Moravia 75c¢ 26350 The Glass Teat Ellison 51.25
86250 Whence All But He Had Fled
Davis 75c
o T e & I GHING
ke The Chinese
Winner BOOK OF CHANGES
of the ™ >
Spur Award for

BEST WESTERN
HISTORICAL
NOVEL

THE WHITE §
o

BENJAMIN CAPPS# 3

WESTERN
HERITAGE
AWARD:
Best Western
Novel
of the Year

‘Exciting and vivat, " ~Lon Tinkle, Daftas.

88560 The White Man’s Road

35865 I CHING Translated by

Bﬁ(‘l‘lls ‘

(‘(‘Sl

A poyono-sacial ww af ingest. e world's most
erara) séx 13550, Dhead 0o o) cuts
Piteries, Insiuding

800 iuthentic oy

65380 Patterns of [ncest
Masters 41.85

*71060 The Real Bonnie and Clyde
DeFord 60c

¥75455 Science, Numbers and |
Asimov 75c

Capps 95c C. Waltham 95¢
36990 The Improbable Irish
NON-FICTION — 5%
- *37415 Is Anyone There?
[saac Asimov  95c
© O IOHN NI *41841 Junkie W. Burroughs 60c
EISENHOWER

BITTER
WOODS

Lk

*06430 The Bitter Woods
Eisenhower $1.95

51200 The Real Ma Barker
DeFord 75c

75970 Sex Games That People Play
Edited by Daniel Gordon 75c

80300 Test Your Wits Doubleday 60c

*52025 MARRIED PRIESTS &

MARRIED NUNS Colaianni  95c

82180 Traitor’s Legion Scotland 50¢

*82240 Treasure Hunting Steiger 50c

00241 Ace Crossword Puzzles #2
Luzzate 60c

03240 Ask Henry Makow  40c

*35487 THE BETRAYAL Corson 95¢

*18660 85 Days (The Last Campaign
of RFK) Witcover $1.25

Coming in February:
The Defector
by Charles Collingwood

83225 Twentieth Century Discovery
Asimov  60c

*83490 The Twa Sided Triangle
Hurwood 75¢

*87150 WALL STREET: THE
OTHER LAS VEGAS Darvas  75c

*88055 What Every Homosexual
Knows
Benson  $1.25

*a8325 WHILE ¢ MILLION DIED
Morse 95c¢

90840 Women's Liberation:
Blueprint for the Future
Stambler 95¢

*95280 THE YOUTH DOCTORS
MeGrady  $1.25




Stock
Order

Science Ficrion

£

02295 Anita Roberts 75¢

Stock
Order

17261 Dune Herbert $1.25

12680 The Einstein Intersection
Delany 40c

20275 Elidor Garner 60c

*00300 Across Time Grinnell 50c

01041 Agentof T ERR.A.2
Maddock 50c¢

01042 Agentof T.ER.R.A. 3
Maddeck 50c

01043 Agentof TERRA. 4
Maddock 75c

01750 Almuric Howard 60c

02318 Anthony Villiers #1
Panshin 50c

02319 Anthony Villiers #2
Panshin  50c

02320 Anthony Villiers #3
Panshin  60c

*02935 Armageddon—241¢ A D,
Nowlan 60c

02950 The Arsenal Out of Time
McDaniel 50c

03300 The Atlantic Abomination
Brunner &0c

*04591 Babel 17 Delany 60c

05300 Bedlam Planet Brunner 50c¢

06060 The Big Jump Brackett 50c¢

06220 The Big Time Leiber 50c

07160 Born Under Mars Brunner 50¢

20730 Envoy to New Worlds
Laumer 50c

22385 Eyein the Sky Dick 60c

22640 The Fall of the Towers
Delany 95c

27345 The Ganymede Takeover
Dick & Nelson 50c

28860 The Fire-Eater
Coulart 75c¢

20600 Gulliver of Mars Arnold  60c

*39020 The Jewels of Aptor
Delany 50c

*47401 The Languages of Pao
Vance 60c¢

*40250 Lords of the Starship
Geston  50c¢

66901 Planet of Adventure #3
Vance 60c

66902 Planet of Adventure #4
Vance 60c

66955 The Planet of The Double Sun
Jones 40c

67060 Planet Wizard Jakes 60c

*67950 A Private Cosmaos Farmer 50¢

68151 Professor Jameson Space
Adventure # 2 (The Sunless Warld)
Jones 50c¢

68152 Professor Jameson Space
Adventure # 3 (Space War) Jones 50¢

68153 Professor Jameson Space
Adventure # 4 {Twin Worlds)
Jones 50c

68154 Professor Jameson Space
Adventure #5 (Doomsday on Ajait)
Jones 50c

*68750 Psi High and Others
Nourse 50¢

*71065 The Rebel of Rhada
Gilman 60c

71135 Behind the Walls of Terra
Farmer 75c

71700 The Return of the King
Tolkien Y5c

75870 The Secret Visitors White 50¢

76094 The Ship That Sailed the
Time Stream Edmondson 75¢

77410 Solar Lottery Dick 50c

77575 5.0.5, From Three Worlds

Leinster 50¢

52400 Meeting At Infinity
Brunner 60c

*52560 The Mercy Men Nourse 60c

78489 Starwolf #1—Weapon from
Beyond Hamilton 50c

78490 Starwolf #2-~The Closed
Worlds Hamilton 50c

54200 Moondust Swann  50c

58250 Noah II Dixon 75c

64400 Qur Friends From Frolix 8
Dick 60c

78491 Starwolf #3—World of the
Starwolves Hamilton 50c¢

*54460 Qut of the Mouth of the
Dragon Geston  60c

64540 The Qutlaws of Mars
Kline 50c

*(08130 The Broken Lands
Saberhagen 50c

65125 The Pandora Effect
Williamson  60c¢

*06250 Catch a Falling Star
Brunner 50¢

£5970 Perry Rhodan #1
Scheer & Ernsting  60c

10701 City of Iltusion
LeCuin 60c

65971 Perry Rhodan #2
Scheer & Ernsting  60c

11545 The Coming of the Terrans
Brackett 50c¢

65972 Perry Rhodan #3
Mahr & Shols  75c¢

*13260 Cycle of Nemesis
Bulmer 50c

65973 Perry Rhodan #4—Invasion
from Space Ernsting & Mahr 75c¢

14215 Deeper Than the Darkness
Benford 60c

65974 Perry Rhodan #5—The Vega
Sector Scheer & Mahr  75¢

b eDx

Dt

78650 The Stone God Awakens
Farmer %5¢

79129 Sword of Lanker Cory  40c

15830 The Dolphin and The Deep
Swann  50c¢

66899 Planet of Adventure #1
Vance 50c¢

79140 Sword of Rhiannon
Brackett 40c¢

#*16701 The Dream Master
Zelazny 60¢

66600 Planet of Adventure #2
Vance 50c

79150 Swords Against Death
Leiher 75¢




79170 Swords & Deviltry
Leiber 75c

*70160 Swords Against Wizardry
Leiber 60c

*70180 Swords in The Mist
Leiber 60c

*79220 The Swords of Lankhmar
Leiber 6&0c

&y .'M/Im[ ‘HADEN ELGIN

79270 The Swordsman of Mars
Kline 50¢

80200 Teenocracy Shirley 75c

*80691 This Immortal Zelazny 60c

*81000 Time and Again Simak 75¢

81270 Times Without Number
Brunner 60c

*2750 Turning On Knight 5Cc

83650 The Two Towers
Tolkien 75c

87200 War of The Winged Men
Anderson  50¢

87300 The Warlock in Spite of
Himself Stasheff 75c¢

Double Science Ficrion

_,. by LOUIS TRIMBLE
Which was the true path—loyaity to
self or service to the stars?

- 7
e " NOBLEST
mmIpaths | o VENT

11560 The Communipaths
Elgin 75c

Noblest Experiment in the Galaxy
Trimble

287750 We Claim These Stars
Anderson 50c

05180 Beasts of Kohl
Rackham 50¢
A Planet of Your Own Brunner

23775 Final War O'Donnell 75¢
Treasure of Tau Ceti Rackham

24100 Flower of Doradil Rackham
A Promising Planet Strike  75¢

27235 Gallagher's Glacier
Richmond 75c
Positive Charge Richmond

27400 The Gates of Time Barrett 75¢
Dwellers in the Deep O’Donneil

30300 The Green Millenium Leiber
Night Monsters Leiber 60c

37250 Ipomoea Rackham 60¢
The Brass Dragon Bradley

*42800 Kalin Tubb 75c¢
The Bane of Kanthos Dain

42900 Kar Kaballa Smith  75c¢
Tower of the Medusa Carter

*43720 The Key to Irunium
Bulmer 60¢
The Wandering Tellurian Schwartz

47070 The Last Castle Vance 60c
World of the Sleeper Wayman

87940 The Weirwoods Swann  50c

88270 Where is the Bird of Fire?
Swann 60c

06707 The Blind Worm
Stableford 75c
Seed of the Dreamers Petaja

49220 Lord of the Green Planet
Petaja  60c
Five Against Arlane Purdom

88601 Why Call Them Back From
Heaven? Simak 75c

11360 Code Duello
Reynolds &0c
The Age of Ruin Faucette

49320 The Lost Millenium
Richmond é60c
The Road to the Rim Chandler

51375 The Mad Goblin #75¢
Lord of the Trees Farmer

88100 When The Star Kings Die
Jakes S0c

91050 The World Swappers
Brunner 50c

*11500 C.0.D. Mars
Tubb 60c
Alien Sea Rackham

51905 The Man Who Saw
Tomorrow Sutton 60c
So Bright the Vision Simak

91150 World Without Stars
Anderson 40c

*11651 Computer War
Reynolds 60c
Death is 2 Dream Tubb

#94350 The Yellow Fraction
Gordon  60c

*11690 Contraband From
Quter Space Chandler 50c
Reality Forbidden High

12140 Cradle of the Sun
Stableford 75c
The Wizards of Sanchuria Bulmer

52180 Masters of the Lamp
A Harvest of Hoodwinks Lory 75¢

*52500 Mercenary From Tomorrow
Reynelds  60c
The Key to Venudine Bulmer

53300 The Mind Monsters Cory 50¢
The Unteleported Man Dick

66160 Phoenix Ship Kamin 75¢
Earthrim Richmond

12375 Crown of Infinity
Faucette 60c
The Prism Petaja

*66280 The Pictures of Pavanee
Wright e0c
The Youth Monepoly Wabig

13793 Dark of the Woods 75c
Soft Come the Dragons Koontz

*66600 Pity About Earth Hill é0c
Space Chantey Lafferty

14260 Derai Tubb 60c
*The Singing Stones Coulson

*14280 Destination: Saturn
Crinnell & Carter 60c
Invaders on My Back High

68660 The Proxima Project
Rackham 60¢
Target: Terra [anifer & Treibich

72400 The Rim Gods Chandler 60c
The High Hex Janifer & Treibich

*16030 The Double Invaders
Rackham 50c
These Savage Fulurians High

72880 The Rival Rigelians
Reynolds  50c
Nebula Alert Chandler

20690 Enigma From Tantalus
Brunner 45c
The Repairmen of Cyclops Brunner

*76096 The Ships of Durastoerum
Bulmer
Alton’s Unguessable Sutton 75¢

20740 Envoy to the Dog Star
Shaw 50c
Shockwave Richmond

%23140 Fear That Man Koontz 60c
Toyman Tubb

77710 Space Barbarians
Reyrnolds 75c¢
The Eyes of Bolsk Lory

78610 The Stolen Sun Petaja  50¢
The Ship from Atlantis Munn




DOllblE SCIENCE Ficrion *01352 World’s Best Science Fiction *72781 RITE OF FASSAGE

(Continued) 1969—Wollheim & Carr  95¢ Panshin  75¢

78400 The Star Virus Baviey 75¢ *91353 World’s Best Science Fiction— *76385 The Silent Multitude
Mask of Chaes Jakes it 1st Series 9S¢ Compton  75¢
*g1150 The Time Mercenaries *91354 World’s Best Science Fiction— *78575 The Steel Crocodile
High 60c 2nd Series 95¢ Compton  75¢

The Man from Anthropo Trimble *91355 World’s Best Science Fiction— *79450 Synthajoy

*81610 To Venus! To Venus! 3rd Series 95¢ Compton  60c

Grinnell 75¢ *91356 World’s Best Science Fiction— 81780 A Torrent of Faces
The Jester at Scar E. C. Tubb ath Series 95¢ Blish & Knight 75¢

81680 Tonight We Steal the Stars 91357 World’s Best Science Fiction: *83550 The Two-Timers
Jakes 75¢ 1970 Shaw 60c¢

1 ifer & Edited by Wollheim & C 95
??;g/i\::;gered VOHldenifer lli) AL < a - 88600 Why Call Them Back From

Heaven? Simak 60c
89851 The Witches of Karres

89250 The Winds of Darkover
Bradley 75c

The Anything Tree Rackham Science Ficrion Schmitz  75¢ .
- "' A Wizard of Earthsea
*80300 The Winds of Gath . 90075

Tubb 60c SPECIAIS Le Guin 75c

Crisis on Cheiron Coulson *94200 The Year of the Quiet Sun
E 62938 15¢

91950 The erCkS Of Time AN ACE SCIENCE FICTION SPECIAL TuCker 75C

Moorcock = 60c ONE MILLION TOMORROWS

Tramontane Petaja ————————

A. E.VanVogt

GReAT SCIENCE
Ficrion Collecrions

% ALE.VAN VOGT
CHILDREN
OF
TOMORROW

Stock
Order

62938 One Million Tomaorrows
Shaw 73¢

*00950 After Things Fell Apart
Goulart 75¢

s
*02268 And Chaos Died Russ 75¢ ] -E
i it *06530 The Black Corridor %0
g § Moorcock  75¢ 10410 Children of Tomorrow 95c¢
® o 10480 Chronocules Compton  75¢ 22811 The Far Out Worlds of
05442 Best from Fantasy and Science *14245 The Demon Breed A.E. Van Vogt 75¢
Fiction—3rd Series 50c¢ Schmitz  60c 69700 Quest for the Future 95¢
05444 Best from Fantasy and Science 24590 Fourth Mansions Lafferty 75¢ 76500 The Silkie 60c
Fiction—Sth Series 50c 37425 The Island Under the Earth #84580 The Universe Maker 50c¢
D= Best f;;f’if:?f“r‘s'gsy el DEWCESH JEC *87180 The War Against the Rull 75¢
- < 47800 The Left Hand of Darkness " 7
Ish
*05454 Best from Fantasy and Science Le Guin  95¢ E;’Siss LG A Ll R e 07
Fiction—15th Series 75¢ 58050 Nine Hundred Grandmothers
*20670 England Swings SF Lafferty 95c¢
Edited by Judith Merril  $1.25

65050 THE PALACE OF ETERNITY
36331 The Second “If” Reader of Shaw 7S¢

Science Fiction Pohl 95¢

52470 Men on the Moon
Waollheim  60c

*65300 Past Master Lafferty 60c¢
*£5430 Pavane Roberts 95c

+57270 New Worlds of Fantasy =‘661{:3}0 '_I;ihe Phoenix and the Mirror
Carr  75¢ A, Davidson 75¢
57271 New Worlds of Fantasy #2 66200 Picnic on Paradise Russ  60c
Carr  75c 67800 The Preserving Machine
62940 On Our Way to the Future Dick _ 95¢
Carr  75c *71435 Mechasm Sladek 75¢
79276 Swordsmen in the Sky *71860 The Revolving Boy

Wollheim  60c¢ Friedberg 60c¢




Slock

ROBERTA. ANDRE

HElNl.IN_ NORTON EDGAR RICE BURROUGHS

03321 At the Earth’s Care 60c
e 04631 Back to The Stone Age 60¢

AHI)RE NOHT 05651 Beyond The Farthest Star
UNCHARTED 60¢

09201 Carson of Venus 6&0c
09281 Cave Girl 60c

*18770 Edgar Rice Burroughs:
Master of Adventure Lupoff 95¢

21561 Escape on Venus 60c¢
*21801 The Eternal Savage 60c
46996 The Land of Terror 60¢

47011 The Land of Hidden Men
60¢

47020 The Land Time Forgot 60c
*49291 The Lost Continent 60c
*51401 The Mad King 60c
*53701 The Moon Maid 60¢
*53751 The Moon Men 6&0c

64481 Qut of Times Abyss 60c
*54510 The Qutlaw of Torn 75¢

65851 Pellucidar 60c

65941 The People Time Forgot 60c

66501 The Pirates of Venus 60c

75131 Savage Pellucidar 60c¢

Glock
rda

§
=

84000 Uncharted Stars 75c
05160 Beast Master 50c

, 09265 Catseye 50c
o 12311 The Crossroads of Time 60c¢
: *13795 Dark Piper &0c
*13991 Daybreak 2250 A.D. 60c
*14231 Defiant Agents 60c¢
*27225 Galactic Derelict 40c
33700 High Sorcery 60c
35421 Huon of the Horn  60c
41550 Judgement on Janus 50c
243671 syiOut of liime 60 79791 Tanar of Pellucidar 60c

47161
The Last Planet 60c 70851 Tarzan at The Earth’s Core
*54100 Moon of Three Rings 60c¢ 60¢

57751 Night of Masks 60c 90190 The Wizard of Venus 60c
63410 Operation Time Search  60¢
*63821 Ordeal In Otherwhere 60c
*66831 Plague Ship 60¢

69681 Quest Crosstime 60c¢

75830 Secret of the Lost Race é0c¢
75920 Shadow Hawk 50c¢
ROBERTA. 76801 The Sioux Spaceman 60c
=IN 77550 Sorceress of Witch World 60c

San 78191 Star Hunter & Voodoo
Planet &0c

*78430 The Stars are Qurs  45¢
*78741 Storm over Warlock 60c¢
80800 Three Against the Witch

THE "FITZROY" EDITION OF JULES VERNE.

*05350 The Begums Fortune 60c

 \; ] ’,_’E&’ E% World  50c *09160 Carpathian Castle 60c
VAR “81251 The Time Traders 60c 2106507 Ciy in ehiekBabaratie0c

SN *
- *86320 Victory on Janus 50¢ 14253 Demon of Cawnpore 60c¢
*24800 For the Flag 60c

*35250 The Hunt for the Meteor 60c

relmr

B
L

87319 Warlock of the Witch World

73330 Rocket Ship Galileo 93¢ 60¢ - 1 - 3
73240 The Rolling Stones 95¢ 87870 Web of the Witch World Soc 37110 Into Niger Bend c0c
- : ,
78000 The Star Beast 95¢ 89701 Witch World s0c *22322 I_Lger\j.?ln d T.r al:;rs.r 60;
m € Age 1n ¢ lree Lops
82660 Tunnel in the Sky 95¢ 92550 The X Factor 50c 60c reee! P
*91501 The Worlds of Robert 94251 Year of the Unicorn 60c *94490 Yesterday and Tomorrow

A. Heinlein Heinlein  60¢ *35061 The Zero Stone 75¢ 60¢




Occult World

*02265 Anatomy of a Phenomenon
Vallee 60c

*02300 Another Look At Atlantis
Ley 75¢

06715 The Blpod Cults
LeFebure 60c

*07061 Book of the Damned
Fort %5¢

*10210 Challenge to Reality
Macklin  60c

*10250 Challenge to Science
Vallee 60c

*11520 Collision with Reality
Macklin  60c

14710 Dialogue With the Dead
Robsen  60c

14256 Letters on Demonology and
Witchcraft Sir Walter Scott 75¢

*17500 Dwellers in Darkness
Macklin  60c

*20680 The Enigma of Reincarnation

*78820 The Strange arud the Uncanny
Macklin  50c

*78850 Strange Encounters
Macklin  50¢

*78901 Strange Guests Steiger 60c¢

759260 Strange Powers of Unusual
People House 50c¢

78981 Strange Prophecies That
Came True Robb  50c¢

80580 They Walk By Night
Hervey 50¢

88700 Widespread Psychic Wonders
Smith  75c

90050 Witness to Witchcraft
Lefebure 75c

*91700 The World’s Strangest
Mysteries Furneaux 50c¢

*95200 Your Hidden Powers
Phillips 60c

Hans Holzer

*22325 ESP and You 60c

28570 Ghost Hunter 60c

Stock
Order

Y il i s
MY STETICS

a?ms 1 .
' the
552

03125 The Assassin Who Gave Up
His Gun Cunningham 75¢

*02272 And to My Beloved Husband
Loraine 60¢

*02273+ And Hope to Die
Charbonneau 60c¢

*02276 The Angel of Death

Loraine 75c

*07890 The Break in the Circle
Loraine 75¢

Steiger 50c *28605 Ghosts 1've Met  60c
*24415 The Flying Saucer Vision *48530 Lively Ghosts of Ireland s0¢
Michell 60c *93951 Yankee Ghosts 60c
24430 Flying Saucers on the Attack
Wilkins  75¢

*24850 For Your Information: On
Earth And in the Sky Ley 60c

25165 Fraterniiy of the Weird
Hervey 60c¢

28590 The Ghost Who Danced With
Kim Novak Kleiner 60c

*28596 Ghosts and Hauntings
Marden 60c

*40700 Journey Beyond the Grave
Macklin  60c¢

*38861 Lo! Fort 95¢

*40025 A Look Through Secret Doors
Macklin  60c

*57160 New Lands Fort 60c

*60681The Occult World of John
Pendragon Steiger 60c

61480 The Official Guide to UFOs
75¢C

*63750 Orbits of the Unknown
Mackiin  75¢

Occult Fiction

*12200 The Crimson Madness of
Little Doom McShane 60c

*14150 Dead Ringer Chase 60c

*14155 The Old English Peep Show
Dickinson 75c¢

22680 Fallout for a Spy
Hershatter 60c

07300 Bride of Darkness
Lawrence 50¢

#24975 The Fox Valley Murders
Vance 60c¢

*08200 Bromstick in the Hall
Blackmore ¥5c

*28020 The Gitl Nobody Knows
McShane 75c¢

12595 The Cup of Thanatos
Hune 60c

14286 The Devil On Lammas
Night Howatch 60c

*25960 The Glass-Sided Ant's Nest
Dickinson 75c¢

*47055 The Last Best Friend Sims 60c

14293 The Devil Vicar
Coffman 75c¢

50500 The Lute and the Glove
Eyre 50c

28850 The Gilded Sarcophagus
Hunt 60c

*51890 The Man in the Tricorn Hat
Ames 60¢

*31705 Hangsaman Jackson 75c

*51920 The Man with 3 Jaguars
Ames 60c

*34425 House of llasion Devon  60c

49545 The Lotus Vellum Hunt  75c¢

*51935 The Man with Three Chins
Ames 60c

*65250 Passport to the Unknown
Macklin 60c

52100 Masque by Gaslight
Coffman 75c

*54000 Moon of the Wolf
Whitten  60c

67400 Pocket Guide to the
Supernatural Buckland 60c

*67700 Prelude to Nightmare
Macklin  60c

71400 Report on Unidentified Flying
Objects Ruppelt  75¢

*75958 Sex and Satanism Steiger 95¢

¥52435 Memory of Megan Lovell 60c

54710 The Murder League Fish 75¢

*65989 Perturbing Spirit Caird o60c

*57950 Night Climber White 75¢

¥73470 The Room Upstairs
Dickens 50¢

¥*79100 The Sundial Jackson 60c¢

*58000 Nightmare in Dublin
Loraine 75c

62936 The One-Faced Girl
Armstrong  60c

*856020 The Vampyre of Moura
Coffman  75c

*63100 The Only Good Secretary
Potts  50c

78800 Strange and Miraculous
Cures Smith  &60c

*80900 The Witching Hour
Randall 75c

65225 The Passenger on the U
Aveline 95¢




*67095 The Plastic Nightmare
Neely 60c

*$7110 The Pleasant Grove Murders
Vance 60c

*68300 Progeny of the Adder
Whitten 60c

75750 The Secret of Holm Peel
Rohmer 60c

Gothic Mysteries

54231 Morgan’s Castle Hilliard 75c

57851 Night of the Stranger
Blackmore 75c

#47760 The Least of all Evils
Arvonen 60c

76085 The Shannon Terror
Dubois 50c¢

01695 All Your Lovely Words Are
Spoken Roby 60c

*47920 The Legend of Baverstock
Manor Buckingham 50¢

*03150 Ashes in an Urn Roffman 50¢

52120 The Master of Montrolf
Hall O’'Grady 50c¢

77480 Something Blue
Armstrong 60c

*05230 Beauty That Must Die
James 50c

*52200 Matravers Hall Kellier 50¢

77855 The Spy Who Hated Fudge
Hershatter 80c¢

*05520 Beware of the Bouquet
Aiken 50c

*52430 A Memory of Darkness
Summerton 60c

*53560 Monk's Hollow Marsh 75¢

86490 The Virgin Huntress
Holding 50c

09060 Call in the Night
Howatch 50¢

#54380 Moura Coffman 60c¢

87015 W.LL. One to Curtis
Loraine 60c

10300 Chateau Chaumand
Delmonico  50c

*54560 Murder Scholastic Caird 75¢

*88290 While Love Lay Sleeping
Neely 60c

*10680 City of Forever
Blackborn 50c

*57975 Nightingale at Noon
Summerton  60¢

*90000 With Murder in Mind
Roffman 60c

11220 Cloud Over Malverton
Buckingham 50¢

*62780 Once Upon a Tombstone
Salter 50c

*65895 Mask of Words Roffman  60c

Stock
Order

CORNELL
WOOLRICH

¥12420 The Crystal Crow
Aiken 75¢

66380 Pilgrim’s End McNamara 50c¢

*13680 Dangercus Enchantment
Garett  50c

71330 Remember With Tears
Arvonen 50c

#13760 The Dark Between the Stars
Blackmore 50c¢

*72680 Ring of Mischief
Summerton 50c¢

75180 Saverstall Vicary 50c

*06505 The Black Angel 75¢

13521 The Dark Shore
Howatch 75¢

75670 Sea House Summerton 50c

*06550 The Black Curtain 60c

*06640 The Black Path of Fear 60c

#13840 The Dark Summer
Buckingham 50c

*#75720 The Second Mally Lze
Kyle 50c

*07921 The Bride Wore Black 60c

*14190 Death in a Mist Salter 60c¢

*75950 Seven Days from Midnight
Randall 50c

*14153 Deadline at Dawn 75c

66050 Phantom Lady 75¢

14200 Deed of Innocence
Blackmore 50c

76070 Shadow of a Witch
Paradise 50c

*71360 Rendezvous in Black s0c

22435 Eyrie of An Eagle
Delmonico 75¢

76200 Shroud of Fog Roberts 75¢

76290 Shrouded Walls Howatch 50¢

Stock
QOrdar

MARGARET
ERSKINE

*22541 Face of an Angel
Paradise 60c

76400 The Silent Place Payes 50c

*22570 Falconridge Marlow 60c

*78700 Storm in the Mountains
Buckingham 50c

*23120 Fear of a Stranger Foley 50c

*81540 To the Castle Malm 60c¢

*23375 A Few Days in Endel
Gordon  60¢

*26090 The Velvet Trap
Blackmore 60c

*09223 A Case With Three Husbands
o0c¢

*20815 Goodbye Gillian Burke 60c

¥22200 The Ewe Lamb 60c¢

*30250 Grave of Green Water
Roffman 60c

*87100 Walk Into My Parlor
Randall 50c

#22741 The Family at Tammerton
60c

31780 Harlequin House Hayes S50c

*87125 Walk Into Yesterday
Davis 60c

*59300 No. 9 Belmont Square 50c

#34360 The Hour Before Moonrise
Buckingham 50¢

*88095 When Emmalyn Remembers
Marlow 60c

*62200 Old Mrs, Ommanney [s Dead
S50c¢

*34380 The House in the Woods
Lance 60c

*80100 The Wil to Survive
Salter 50c¢

*76630 The Silver Ladies 50c¢

*77050 Sleep No More 50c

34390 House of Athena
Bennett 60c

82000 The Willow Herb
Randall &0c

*90801 The Woman at Belguardo
60c

*34450 House of the Pines
Tempest 60c

*37040 In a Glass Darkly Caird 60c

#45120 Knight's Keep Randall 60c

46898 The Lady of Lyon House
Marlow 75¢

51625 Malverne Hall
Payes 60c




Anne Maybury

ace first in goxhicgg

Geoqgette Heyer

\ T
ACIVIL CONTRACT =%

*11000 A Civil Contract 75c¢

Stock

& Nurse Romance Novels

12240 Cross Country Nurse
Roberts 45c

12293 Crossroads for Nurse Cathy
Hale 60c

15730 Doctor’s Daughter Hale 50c

16300 Down East Nurse Lloyd 45c¢

20500 Emergency Call Hale 50c

*47720 Leap In The Dark
Randall 50c

49560 The Love Gift Eden 60c

51550 The Magic of Dr. Farrar
McElfresh 60¢

¥52410 Meet Nurse Lucinda
Dorien 60c

55180 My Favorite Nurse
Everett 50c

*57305 New Yorker Nurse
Fletcher 50c

*02601 April Lady 75¢

57205 New Nurse at Dorn Memorial
McElfresh 60c¢

*02891 Arabella 75c¢

*11771 Cotillion 75¢

59400 Nurse at Moorcroft Manor
Heath 45¢

Fei
13
@O
*35831 1 Am Gabriella! 75c
*07946 The Brides of Bellenmore 60¢
*22580 Falcon's Shadew 50c¢
30281 Green Fire 75c
*57700 The Night My Enemy 50c
*76020 Shadow of a Stranger
Maybury 50¢
78550 Stay Until Tomorrow 50c
88426 Whisper In the Dark 75¢
*89420 The Winds of Night soc
~ DOROTHY EDEN EDEN
o
o P
no

*08182 The Brooding Lake 75c

*24825 The Foundling 75c

*25300 Friday's Child 75¢

59425 Nurse at Cliff End
Heath 860c

*30241 The Grand Sophy 75c

*59891 The Quiet Gentleman 75c

¥71301 The Reluctant Widow 75¢

*77832 Sprig Muslin  75¢

*79351 Sylvester Or, the Wicked
Uncle 75c¢

*81640 The Toll Gate 75c¢

*84665 The Unknown Ajax 75c

*86111 Venetia 75¢

*07972 Bridge of Fear 75c

*09255 Cat's Prey 75¢

*12352 Crow Hollow 75c

*13881 The Daughters of Ardmore
Hall 75c

*14180 The Deadly Travellers 60c

*14191 Death is a Red Rose 75c

*47402 The Laughing Ghost 75¢

*48475 Listen to Danger 60c¢

*57802 The Night of the Letter 75c

*67852 The Pretty Ones 75¢

*76970 Sleep in the Woods 60c

*77122 The Sleeping Bride 75¢

*86600 The Voice of the Dolls 75¢

Historical Novels

a e
: I'he
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Shock
QOrdar
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C\URSE JEWS
STRANGE CASE
. \rlene Hale

59535 Nurse Jean's Strange Case
Hale 60¢

*59600 Nurse Missing Kellier S0¢

59825 Nurse to Remember
Holloway 60c

*60980 The Odds Against Nurse Pat
Dorien 50c¢

62700 Once A Nurse Roberts  40¢

*65350 The Patient at Tonesburry
Manor Kellier 45c

70400 Rangeland Nurse Roberts 40c

70109 The Sunshine Nurse
Heath 60c

83400 Two Loves of Nurse Ellen
McElfresh 50¢

84640 University Nurse Hale 50¢

*88555 Whistle for the Crows 50c

29786 The Golden Pagans
Bourne 95¢

*87400 Waynestown Hospital
Kellier 50¢

94390 Yellow is for Fear 75c

02900 Arena Scotland 95c¢




Stock
Order

wWestern

CROSSFIRE TRAL

12280 Crossfire Trail L'Amour 60¢

*¥82120 The Trail of Lost Skulls
Nye 45¢

*85001 The Valdez Horses
Hoffman 60¢

*87260 The War on Charity Ross
Bickham 50c

*88040 Woenatchee Bend Cheshire 50¢

85800 Wild Bill Hickok
Connor  75¢

89600 Wolftrap Nye 50c

*95000 The Youngerman Guns
Patten 60c

*06330 Bitter Grass Olsen  50c

07800 Brand of the Gun
Wynne 50c

07830 Bucko Farrell 50c

08360 Bucking for Boot Hill
West  60c

*05380 The Buffalo Runners
Grove 60c

*14950 The Disturbing Death of
Jenkin Delaney Bonner 50c

30400 Gringo Nye 60c

30750 Gundown Wynne 60c¢

30800 Guns Along the Jicarilla
Hogan  60c

32600 Hell for Leather Jones
Shelley 50c

32725 Hellbound for Ballarat
Nye 60c

*32880 A Hero for Henry Purdom 60c¢

Stock

DPouble
Westerns

00320 The Action at Redstone Creek
Constiner 50¢
A Time to Shoot it Out Booth

*04680 A Badge for a Badman
Wynne 50c¢
Devil’s Butte Hogan

04750 Bandit Brand West 50¢
Ride for Vengeance Callahan

06760 The Bloodrock Valley War
Hogan 60c
The Killing of Hallie Jones Thompson

47951 The Legend of Blackjack Sam
Hoffman 60c

08150 Bronc Jones 50c
The Vengeance Ghost Sullivan

*52050 Mascarada Pass
Macdonald  40c¢

62730 Once An Outlaw
Kincaid 60c

*65200 A Partnership With Death
Adams 50c

68560 The Proud Riders Wynne 45c¢

70000 A Quintet of Sixes
Wollheim 60¢

#71150 The Red Sabbath Patten 60c

72300 Rider on the Roan Nyle 50¢

*72435 Rogues Legacy Foreman &0c

76015 The Shadow Maker
McCaig 60c

*76170 Shorty Adams 50c

76840 Six Ways of Dying
Patten 60c

77950 The Star and the Gun
Patten 50c¢

80400 The Texas Gun Nye 60c

*09135 Canyon War Reynold 60c
The Hooded Gun Bowie

10665 The Challenger Lutz
The Phantom Pistoleer West 75¢

11530 Colt Wages Hardin  75¢
The Lonesome Mountains Tirmble

11785 The Congar Basin War
Ketchum 60c
Trouble Valley Trimble

12275 Crossfire at Barbed M West
50c  The Race at Crazyhorse Vance

14130 Dead Man’s Gold
Hoffman 50c¢
The Silver Cancho Jenison

14193 Death Valley Slim Nye &60c
The Kid From Lincoln County Nye

14195 Death Waits at Dakins
Station Constiner 60c
Ransaome's Debt Hollingshead

14265 Desperado Doublecross West
75¢ The Plunderers Daniels

17000 The Dry Fork Incident
Stevens 60c
Deadly Deputy Sullivan

17250 Duel in Lagrima Valley
Ringold 75¢
South to New Range Jenison

18600 Echo of a Texas Rifle
Hollingshead 50c¢
Standoff At Massacre Buttes Trimble

22520 Faces Behind the Mask
Woest  50c
Marshal of Sangaree Trimble

*24925 The Fourth Gunman
Constiner 60c
Slick on the Draw West

27250 Gallows Ghost Cord 50c
Room to Swing a Loop Payne

*30850 The Guns of Sonora
Smith 60c
Black Buzzards at Bueno West

31680 Hangrope Heritage
West 50c
Stage to Durango Stevens

38920 Jernigan Callahan 50c¢
West to the Pecos Trimble

44460 Kincaid Callahan 50c
The Ox Bow Deed Hardin

47200 Last Stand Mesa
Foreman s&0c
Mad Morgan’s Hoard Ketchum

48850 Lone Star Roundup
Owen 50c
Write His Name in Gunsmoke West

48950 The Long Wire Cord  50¢
Killers Corral Constiner

50450 The Lusty Breed Wynne 50c
The Siege of Gunhammer Shelley

52035 Marshal from Whiskey Smith
Allen 60c
Impostors in Mesquite Tuttle

53450 Mr. Sixgun Wynne
75c  The Wolf Slayer Vance

*58600 No Man's Brand Vance 50c
Tweoe Pistols South of Deadwood
Constiner

65500 The Paxman Fend Hardin 50¢
Showdown at Serano West

70350 Rafe Nye 60c
Hideout Mountain Nye

71372 Renegade Roundup West 60¢
The Hostile Peaks Trimble

71780 Return to Gunpoint Lee 50c¢
The Killers from Owl Creek Stevens

75520 Scorpion Showdown
Woest  60c
Reckaning in Fire Valley Ringold

75968 The Seven Six-Gunners 75¢
Bancroft’s Banco Nye

76900 The Skull Riders QOwen 60c
The Man Who Shot “The Kid”
Constiner

79040 Stranger in Rampart
Stevens 50c
Hanging at Whiskey Smith Stevens




Double

e Westerns
..3- 2 {Continued)
®o

*82080 Tracks of the Hunter
Callahan 50c
Return to Rio Fuego Ringold

82101 Trail Drive Carfield 75¢
Trouble at Gunsight Trimble

*82440 Trouble At Tenkiller Hogan
50c The Franklin Raid Hellingshead

82455 The Trouble Borrower
Sullivan 50c¢
Ambush Reckoning Hardin

83360 Two Graves for a Gunman
Cord 60¢
The Deadly Amigos Cord

86465 Zero Hour at Black Butte
Jenison  60c
Sheriff of Sentinel Hardin

89590 Wolf Brand 75c
Smoky Pass Holmes

WAR STORIES

04870 The Battle for North Africa
Strawson 95c

06800 The Bloody Jungle
Runyon 50¢

*24200 Flying Fury McCudden 95¢

30253 The Great Adventure

TV TIE-INS
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Stock

THE MAN FROM

U.N.C.L.E.

51669. #1 The Thousand Coffins
Affair Avallone 50c

51671 #2 The Doomsday Affair
Whittington  50¢

*51673 #3 The Copenhagen Affair
Oram 50c¢

*51675 #4 The Dagger Affair
McDaniel 50c

*51677 #5 The Mad Scientist Affair
Phillifent 50c

THE HEDGEROW
INCIDENT

*516581 #7 The Radioactive Camel
Affair Leslie 50c¢

*51683 #8 The Monster Wheel
AHair McDaniel 50c¢

51685 #9 The Diving Dames Affair
Leslie 50c

*51687 #10 The Assassination Affair
Holly 50c

*5168¢ #11 The Invisibility Affair
Stratton 50c

*51691 #12 The Mind-Twisters
Affair Stratton 50c

*51693 #13 The Rainbow Affair

Fredericks 50c 99550 95 Copy TV-Tie-In Display McDaniel 50¢
31510 H-Bomb Over America 32335 The Young Rebels #1 *51695 #14 The Cross of Gold Affair
Sutton 60c¢ (The Hedgerow Incident) Davies 50c
*44360 A Killing for the Hawks Johnston  60c *51697 #15 The Utopia Affair
Smith 75c 37598 It Takes a Thief #1 McDaniel 50c

49000 Look of the Eagle Scott  60¢

*52440 The Men of Bastogne
MacKenzie 75c

*54260 WMoscow Plievier 60c

87801 We Die Alone Howarth 60c

*80225 Wind in the Wires
Grinnell-Milne 75¢

. MOVIE
1]
i TIB-INS

10470 Chisum Bowie &0c

27300 Games Ellison 60c

*47300 The Late Boy Wonder

Brewer 60c *51600 #16 The Splintered

37599 It Takes a Thief #2 Sunglasses Affair Leslie 50c

Brewer 60c 51700 #17 The Hollow Crown

37600 It Takes a Thief #3 Affair McDaniel 50c

Brewer 60c 51701 #18 The Unfair Fare Affair

67900 The Prisoner #1 Disch 60c Leslie 30c¢

67901 The Prisoner #2 *51702 #19 The Power Cube Affair

McDaniel 60c Phillifent 50¢

67902 The Prisoner #3 Stine 60c *51703 #20 The Corfu Affair
Phillifent 50c¢

18785 Edge of Night Slesar 60c

*24296 The Flying Nun #1 Miracle
at San Tanco 50c

24300 The Flying Nun # 3 Mother
of Invention 50c

*24301 The Flying Nun #4 The Little
Green Men 60c

51704 #21 The Thinking Machine
Affair Bernard 50c

51705 #22 The Stone-Cold Dead
in the Market Affair Oram $0c

HUMOR

(Up In The Cellar) Hall 60c

87370 Watermelon Man 24302 The Flying Nun #5

Raucher 75¢ The Underground Picnic
¥76340 The Sidelong Glances of a Johnston 60c

Pigeon Kicker Boyver 60c 51938 Marcus Welby, M.D,

*88050 Whatever Happened to Aunt
Alice? (The Forbidden Garden)
Curtiss 60c

Rock a Cradle Empty Cassiday 75c

30254 Great Moments in Hysteria
Bernstein & Sattler 60¢

51929 Marcus Welby, M.D. #2
{The Acid Test) Cassiday 75c

*39160 Jewish Curses for All
Occasions Einhorn  60c
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MONTHS
TO GO

*22850 The Father’s Book Klein 95¢

Stock
Order

Cookbooks

COOK s
UNTIL DONE

11730 Cook Unfil Done Bradshaw &
Norman 7sc

*03100 The Art of Vegetarian
Cookery Wason 75¢

*11710 Cookbook for Beginners
Malone 75c

*11725 Cooking by the Clock
Mattimore 75¢

13810 The Dark Shadows Cookbook
75¢

19260 Eggs I Have Known Griffith
75¢

*38060 The Jack Sprat Cookbook
DeGre 75c¢

12680 Cupid and the Stars Steiger
& Pendragon 60c

25180 Free for Housewives
Milton 60c

*31600 Handwriting Analysis
Steiger 75c

34461 How Come A Nice Girl Like
You Isn’t Married Bourne 60c

*34500 How to Get a Good Night's
Sleep Dr. Steincrohn  75¢

*37080 Instant Self Analysis
Webster & Harris  60¢

*51600 The Magic Powers of
Emotional Appeal Garn 60c

¥52000 A Marriage Doctor Speaks
Her Mind About Sex Dr. Liswood 60c

58100 Nine Months to Go
Mitchell & Klein  95¢

*71270 Relief Without Drugs
Meares, M.D.  75c

95125 Your Doodles and What They
Mean to You King 75c¢

¥*95150 Your Future in Your Hands
Peckman 75¢

SDODTS

C risis Week with.
the New York Football Giants

*75953 SEVEN DAYS TO SUNDAY
Asinof 95¢

32300 The Heavyweight Champions
Weston $1.25

*19640 Eight Men Out Asinof 95¢

Stock
Order

NOSTALGIA

27365 Judy Garland Steiger 95c¢

430255 Great Radio Heroes Harmon
75¢

34249 Hollywood's Unsolved
Mysteries Austin  75c¢

34250 Hollywood and the
Academy Awards $1.50

75954 Seven Glorious Days, Seven
Fun-filled Nights Sopkin 75¢

77250 So You Think You Know
Moavies Kennedy 60c¢

*82650 Tune In Tomorrow Higby 95¢

*88075 Whatever Became Of7 #1
Lamparski $1.25

88076 Whatever Becameof . ..?
Vol. Il Lamparski  $1.25

86625 Why Did They Namet...?
Campbell 95¢




Encyclopedia
of Sexual
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Stock

32750 Her and She and Him
March 95¢

*33000 The Lickerish Quartet
De Forrest $1.25

*47410 The Laughing Woman
Keene 95¢

20650 Modern 5Sex Practices
Dr. Ellis & Arbarbanel 75c

*51901 The Forsyte Saga (The Man
of Property) Galsworthy 95¢

51540 Madame O Horoku 95¢

*20651 Aspects of Sexuality
Dr. Ellis & Arbarbanel 95¢

*20652 The Nature of Sex
Dr. Ellis & Arbarbanel 95c

20653 Heterosexual Relationships
Dr. Ellis & Arbarbanel 95c

20654 Sex and Today's Society
Dr. Ellis & Arbarbanel 95¢

Slack
Crder

v_J
Viking Compass
Books

*03060 The Art of Erotic Seduction
Dr. Albert Ellis  $1.25

*11660 American Militarism 1970
Edited by Erwin Knoll 95c

Ace $1 Specials

*84690 The Unlawful Concert (An
Account of the Presidio Mutiny)
Gardner $1.25

*40960 The Joy of Jogging
Mitchell $1.00

*43770 The Low Carbo-Gram Diet
$1.00

Ace $2 Specials
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Stock
Order

57231 New York Quarterly $2.00
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Paperbacks
EXCITING BOOKS
BY RALPH NADER

RALPH NADER's
Study Group Report
on the Food and
Drug Administration

'“\UDUBON BOOKS

FIRET AMERICAN
PUSLICATION

THE SENSATHONAL
BESTSELLER THAT
SHOCKED & CONTINENT!
VIDLENCE. CRIME AND SEX .
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RALPH NADER's St ADER
Study Group Report o‘;"mf;oup Report
on Air Pollution Ommerce "‘grstate
and Mmisgi
AN ‘]l‘ i g 2nSbortation "

Handy Packs

Any 1, 2 or 5 copies each available
in handy wraparound prepack.

Floor Dump Displays

rYy vy v
THE PICK OF THE PACK
IN PAPCRBACKS!

BESTSEbLERS|

97561 Amazing Facts 96 Copy
Display

98250 Gothic Mystery 96 Copy
Display

98891 U.N.C.L.E. 108 Copy Display

09550 95 Copy TV-Tie-In Display

10335 Chemical Feast 95¢

99750 “While Six Million Died”
60 Copy Display

35880 ISpit on Your Grave
Vian 95¢

37095 Interstate Commerce
Omission $1.45

97680 “The Betrayal” 72 Copy
Display

86040 Vanishing Air 95¢

98950 “Melinda’” 72 Copy Display

ACE BOOKS Distributed by ACE NEWS COMPANY . cue: conmencsion consn

1120 AVENUE OF THE AMERICAS - NEW YORK, NEW YORK 10036




‘Meanwhile, back at the newsstand...”

Spread before me are the last two issues of each prozine
published in the US and a letter from Dick Geis saying that,
since I object to the vacuum of systematiec prozine coverage
in SfR, M'11 flang the problem right back at you——YOU WRITE
A PROZINE COLUMN!Y Consider me flanged. Could you pass up
the chance to immortalize your views on your favorite subject
in SFR, to be read by all the leading fans and pros and ghod-
knows-who at the Minneapelis Public Library?

I am a prozine addict. I dugk into newsstands every day
to search for new prozines—even when none are due for ueeks.
I look anyway. I have to buy them, every one of them, to
hold, to touch, to possess. #HHelp med

The only rational excuse I will offer for presenting my
views is that I am a professional Editor (Writers and Readers
hiss here) with experience in both production and copy, prin-
cipally on magazines.

As for real credentials, I've been around fandom's giddy
doings since 1959, but not much. I was at Chicon in '62 and
St. Louiscon in '69, but you didn't see me. I've been the
lurker on the threshold, silent, observing. MNow after 1l
years the Secret Master of sf and fandom has flanged me.
from 2000 miles away Geis has flushed me, like the Godfather:
M1l make him an offer he can't refuse.”

My approach will be both general and specific, offering
both across-the-field evaluations of just about everything
and also focusing on individual stories that sesm notably
significent (or conversely, notably insignificant). Thus I
will be sble to benefit or infuriate both the editors and the
many writers {not all beginners) whe appear only in the pro-
zines, not yet having produced a book to be worked over glse-
where. Sadly, I wield meifher lash nor rapier, but I hope
you'll get something out of this column anyway.

* & ok & ok

I began reading "Never Cry Human" by Sterling E. Lanier
in the Jan-Ffeb 1971 IF (The Magazines of Alternatives) with
growing amazement. This "novelette" is an example of the
disservice an editor can do a writer by buying an amateurish
effort—to say nothing of the readers who are then confront-
ed by it,

William Powers (2 believable name of the far future? a
friend of the author?) and his partner, a seven-foot bipedal
Vegan reptile, are field agents of the Survey and Contact
Bureau sent to invostigate the lack of reports from a new
colony on a planet otherwise inhabited by seemingly peaveful
wolf~like humanoids of stone—age culture. They find that the
wolfmen have turned hostile and attacked the settlement, con—

a column by David

veniently smashing the radio before being repelled. The two
agents flit off into the night to see what's going on among

the enemy, their flier is conveniently sfomped by & large besst,
they are captured by the wolfwen, stripped, and lef loose in a
deep canyon to face scme Awful Doom.

It is here that the story actually opens, all the sbove
being told in clumsy flashbacks. The first half of the story
as presented is devoted to the agents running for their lives
down the canyon with the Awful Doem, @ ten—~foot blue scorpion,
coming after. Just as the monster is upon them they find a
perfect spot for an embush and destroy it with the stone in
Powers' ring, an "Osmium wrecker bomb™ he had all the fime.

This panting sdventure is superfluous to the actual story
of the colony's predicament, which is solved when the Yegan
recalls Konrad Lorenz's work on animal behavier back in the
20h century and the colonists go out and assume the submission
postures of immature wolves. The wolfmen are psycholegically
inhibited from attacking, urinate on the colenists, and all
ends well with the two agents using the last three pages to
explain it all to each other.

Structurally, the story is deformed by the wad of irrele-
yant "action" that takes up the entire first half. It is also
a straight costume plece. Substitute Pilgrims for colonists,
Indians for wolfmen, a bsar for the giant scorpion, Indian
cultural behavier for that of wolves, and what have you got?

More sericusly, ghoney suspense supports most of the story.
It is perfectly justifiable fo keep on important factor unknown
to the reader, if it is unknown to the viewpoint characters as
well. But the protagenists know the nature of their powerful
weapon all during the chase episode. They alse understand
their plan for deeling with the wolimen and have explained it
to the colonists, but it is not revealed to the reader until
after their strenge actions unfold. This is straight out of
The Lone Ranger: "ow, Tonto, here's my plan..." (fade out).
If suspense is to be justified, the mystery of a locked-room
merder cannot be told from the murderer's viewpoint.

Lanier glimpsed the great possibilities for a story in the
work of ethologists on genetically determined behavior patterns,
a subject I recommend to writers for serious investigation.
Properly structured and better written, this is the sort of
thing that Campbell pays a lot better money for. But Lanier
has grasped anly enough of the subject to send him off inwrang
directions. Urination, for example, is 2 territorial scent
marker, not a dominance gesture. Dominance/submission is oft-
en expressed sexually——the humanoid wolfmen would have been
much more likely to symbolically mount their submissive oppen—
ents. But that the Lupus-faced aliens responded a3t all to

B. Williams



Earthenorm stimuli is pure Deus ex machina.

A simple error that imperils the avthor's thesis is the
statement that the wolf is ancestral to "all dogs and dog-like
things™ that humans have domesticated. Most dog breeds are
jackei-blooded.

I place the responsibility for stories like this fully on
the editors. They can't be authorities on every subject writ-
ers toss at them——resesrch is @ writer's responsibility and
arrors that escape the editor's general knowledge will
also pass by the average reader—but this story's
defects in structure and plot dEVlCE are more than
enpugh te bounce it.

What makes this story so painfully embar-
rassing is the fact that Sterling E. Lanier
(I assume the same, though after "Never Cry
Human" it's hard to believe) is the author
of the Brigadier Ffellowes stories that
have been running in F&SF since August T68.
These. fantasies are near-gems of skillfully
evoked settings and moods. I've read each .
at least twice and they are just as prickly-
haunting the second time through. 1I'd like
to see more.

The rest of this issue of IF isn't all
that bad, but it is apparent that 1f is aimed
at the unsophisticated reader. Polished
styles, subtle insights, and clever turns of
phrase are largely lacking. A number of
stories are "about something” but treatment
is generally simplistic and fransparent.

Strangely, two stories——Hayden How-
ard's "Jo Grab Power' and Lee Harding's
"The Immortal—nave strikingly similar
orotagonist fixations on weapons.

Deadly instruments are fondled, carres—
sed, and generally lusted gver to the
point of becoming masturbatory fet-
ishes. The effect ismildly nause-
ating.

I don't see any Hugos in the %f“‘/
current IF's future. For that &
mafter, I'm not sure why it ever
won sevaral—but since it did,
why doesn’t someone nominate the Ace Doubles
for a collective award? Both IF and the Ace Doubles have
rendered yeomap service in introducing raw readers and virgin
writers to the field.

® k K ¥ &

A few months ago George Price was showing Heicon slides to
the fan gathering he regularly hosts, and one slide featured
a gothic cathedral. Someone.chimed in with "Look! A Kelly

freas spaceship!" and the remark was so appropriate that every-

ane had to laugh. Freas does have a tendency to be cute, and
this style can complement perfectly the occasional tongue-in-
cheek romp that Campbell has a taste for. For other stories,
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it can be singularly inappropriate. Freas is net 3 one-style
iman, however, and recently he has been using 2 wider variety
of techniques than straight pen and ink sketching-—-—a lot more
scratchboard, wash, white-on-black and variations of line
widths is showing up in his work. Freas is either into a new
period of development or ANALOG's budget or lead-time is ailow-
ing him to put more effort into his work. Of particular nete
for unorihodoxy is the bluejay cover for Dec. '70. Only Freas
could have done this, and only Campbell would have used if.

The prozines' other utility man, Jack
é Gaughan, has so many styles and works in
i so many media that he cen do all the il-
N1 lustrations and covers for UPB's four
‘%% books—GALAXY, TF, WORLDS OF TOMORROW,
¥ and WORLDS OF FANTASY. Gaughan at
et his best is inspired, but for my
taste he is just as often redestrian,
The unfinished quality of much of
his work is surely intentional, but
I don't think that many of his gray
pencil or charcoal sketches that have
to be reproduced as halftones successful-
ly balance the stark black and white of
adjacent print, and when they do they are
auddy. Except in combination with a story
titie, I feel that an illustration must
have at least three distinct borders (even
if only implied by the way figures and lin-
es fill the space} and a significant port-
ion of solid black to stend up well agsinst
squared—off bodies of type.

>

B\
2 In this sense, the one-vertical—column
'\\' g illustrations used throughout AMAZING and
\kg. FANTASTIC are a viable solution to the
§ problem of illustraiing magazines on an im-

provized production schedule. The art com-
es in standard, plug-in units that can be
used, dropped, and easily allowed for, even
before done. The rigid format occasionally
challenges the artist's sense of design,
but also gives the magazines a certain

visual unity. Dick Geis apparently does—
i n't like the department heads, but 1

think they do have style, and the horiz-
ontzl designs complement the vertical
story illustrations. The last thing Mike
Hinge con be accused of lacking is style—you may not like it,
but it's certainly there.
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As for stylists, Jeff Jones has got to be an order of mag-
nitude above any painter in the field. His covers for AMAZING
and FANTASTIC have been duiled by execrable printing quality
and excessive overprinting of blurbs, but this kid has got the
feel for the genuvine article—check the cover of Leiber's
Swords Against Death from Ace. T bought the bock for no other

reason (but I did read it and developed @ taste for Fafhrd and
the Gray Mouser in small doses as a bonus).
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THE AUTHOR IN

SEARCH OF

A PUBLISHER °

Science Fiction fandom is changing. New faces, new fan-
zines, new problems. for me this isn't much trouble; I've
been in faadom since 195%, but I'm still not over 30 now so I
can be trusted. T'm flexible. For older fans it'c not so
easy. I went to the Little Men meeting last week am Mike
Mclnerney and Earl Evers were there. 1 could see Alva Rogers'
features contort as he struggled with the concept that the
Little Men might turn into @ gathering place for fannish :
neads. It's the sort of thing that mekes you think. ]

But as I said, I'm flexibls. When it became obvious
that the fans of my generation were all turning pro, I de-
cided to follow their lead. Run with the pack, you know. Write
an UNCLE book, edit a magazine, maybe. But those things were
hard so [ didn't try. After all, I shouidn't have to go up
the ladder the hard way. I had friends at the top. They all
recognize my name. So I mentioned my plans for a book to Ter-
ry Carr at the Hycon.

"Sure," he said. "Bring it around sometime.” He blinked
at me owlishly.

ell, gee, thanks, Terry," I said. "I don't want to frade
on my name alone, of course, but it still helps—"

"Yes, yes," he sald urbanely. "By the way, what is your
name?"

About this time the new wave was washing in so I decided
the way to quick success was a good experimental short story.
I tried to read up on the field but didn't get very far be-
cause about that time I began to go blind from reading under-
ground newspapers. Gradually the plot began to take form in
my mind. fot a short story—only a novelette or novellawould
give me scope fo treat this idea. I needed room. So I called
Andy Porter, who is becoming 4 big time cigar—smoking editor
at FASF. "“Tt's a great concept, Andy,” I said.

"Shoot, kid, I haven't much time,"

"Look, it's got everything. War, romance, intrigue, fam~
ine, death. I1t's about the roysl family on & colony planet—"

"Yeah, yeah, but what's new wave about it?"

"Well, I've decided to tell the story from the viewpoint
of a minor charaster,"

"Something like a servant, you mean?

"That's it! You're close. Actually, the story is told
rom the point of view of 3 refrigerator in the kitchen of one

of the stable boys." .
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Silence.
"Refrigerator? Really?"
Mjell, yes. It would give me 3 good chance to use back-

Mindy? You there? I know it's experimental--"

ground detail. 1 could get Ted White te help me with that.
You remember how Melville had every other chapter about whal-
ing and all that in Moby Dick? I could ring in a lot of stuff
from Ted, you know, about frozen foods, maybe do some hard
science about freon and cycle changes—"

MRefrigerator? Really?"

"Okay, look, maybe that's a little too experimental. I've
been talking it over with some fans around here and some of
them feel the stove is a more central figure——— Hello? Andy?"

$n it was with great pleasure and antieipatiun that I
greeted the news that Ted White was now editor of AMAZING and
FARTASTIC, I got a cover assignmentfrom him for only a ainor
kickback arrangement. The cover I was to build 2 story around
showed a negro against a strange stfaal background of rocket
ships and whet looked iike machine guaners out of Yorld War I
aeroplanes, A difficult theme. I decided to zero in on the
negro. The race probiem is big these days; what will it be
iike in the future?

"Hey, Ted," I said over the phone. (Phone bills are fax
deductible for pros like us, you know.) "I've got just the
plot for this story. It'll rock the sf world. Even Harlan
vould be afraid to touch it."

"Shoot, kid, I'm busy."

"The quy on the cover is black, right? Locks a little
mean. fough, There are a lot of stars and stuff in the back-
ground—""

"Yeah, okay, what's the tifie?"

1'm going to call it Honkies of Venus, Ted, and— Ted?
Ted?" : »
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NOREASCON 297 World Science Fiction Convention

Box 347 Cambridge Massachusetis 2139
3 - b September 1971

Hotel Sheraton-Boston in Boston, Massachusetts

Guest of Honor: CLIFFORD SIMAK Fan Guest of Honor: HARRY WARNER JR

SUPPORTING MEMBERSHIP - $4.00 entitles you to:

* Progress Reports and Program Book

b

Make Nominations for the Hugos {Science Fiction/Fan Achievement Awards)

+

Vote for the recipients of the Hugos
Participate in the growth of world science fiction fandom
ATTENDING MEMBERSHIP ~ $6.00 entitles you to:
# All the privileges of a supporting member PLUS
* Attending the program, art show, masquerade, etc. at the convention
Participate in the business meeting
* Participate in the selection of the 1373 Convention Site 4
Meet many interesting and fascinating people both fan and pro
* Convention room rates at the convention hotel

* A chance to obtain rare and not-so-rare items in the hucksters'
room and at the auctions

* And, in general, enjoy yourself greatly
+ + + ¥ o+ o+ F+ o+ 4+ o+ 4+ o o+ o+ o+ o+ O+ O+ o+ o+
# In order to vote for the site of the 1973 convention it is necessary to
.also join that convention; see Progress Reports for more details. This

rule was enacted at the Baycon - 26th WSFC Business Meeting, 1968.

NOTE: mail registration will not be accepted after 10 August 1971



No matter how many books you've read,
you have never read a book like this one.
The first book of cellaborative short sto-
ries ever created, it is unique in publish-
ing history.

Harlan Eiliscn (whom The New Yorker
cails “'the chief prophet of the New Wave
in science fiction, a non-stop controver-
sialist who comes on like an angry Woody
Allen™) 1s a very special kind of writer.
He is the only one who can write Harlan

WALKER AND COMPANY

Robert Bloch
Ben Bova
Algis Budrys

Ellison Stories. His friends, men like
Theodore Sturgeon and Roger Zelazny
and the author of “Psycho,” Robert
Bloch, and Edgar-winning novelist Henry
Slesar, and artist William Rotsler, are
also special. What they do, no one ¢lse
can do, But can they work together?

What happens when Ellison mixes with
Sheckley? What comes out when talents
as different as Ellison and A.E, Van Vogt
write together? How do you categorize

720 FIFTH AVENUE

NEW YORK, N.Y. 10019
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PRE-PUBLICATION PRICE
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HARLAN ELLISON
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the hybrid produced by the coolly scien-
tific Ben Bova and the irrationally vis-
ceral Ellison? And how well do two
strong personalities like Silverberg and
Ellison get along in the samc story-line?

Winner of four Hugos, two Nebulas and
two Writers Guild of America awards for
Most Outstanding Teleplay in science fic-
tion, Harlan Ellison has become one of
the strongest voices in the drive to promul-
gate speculative fiction as a viable myth-
literature for our times.

CLIP AND MAIL THIS COUPON TODAY «-or-rrrermmrmesesen ;

i

PRE-PUBLICATION OFFER .
EXPIRES JANUARY 31, 1971

copies of PARTNERS IN WONDER by Harlan Ellison, at the special pre-publication

price of $7.50 each. I enclose payment in full and understand that you will pay all shipping and handling charges.
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ADDRESS
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N o matter how many books you’ve read,
you have never read a book like this one.
The first book of cellaborative short sto-
ries ever created, it is unique in publish-
ing history.

Harlan Eilison {whom The New Yorker
calls “the chief prophet of the New Wave
in science fiction, a non-stop controver-
sialist who comes on like an angry Woody
Allen™) is a very special kind of writer.
He is the only one who can write Harlan
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WALKER AND COMPANY

Robert Bloch
Ben Bova
Algis Budrys

Ellison Stories, His friends, men like
Theodore Sturgeon and Roger Zelazny
and the author of *Psycho,” Robert
Bloch, and Edgar-winning novelist Henry
Slesar, and artist William Rotsler, are
also special. What they do, no on¢ ¢lse
can do. But can they work together?

What happens when Ellison mixes with
Sheckley? What comes out when talents
as different as Ellison and A.E. Van Vogt
writec together? How do you categorize

CLIP AND MAIL THIS COUPON TODAY

720 FIFTH AVENUE
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NEW YORK, N.Y. 10019
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PRE-PUBLICATION PRICE

CECCCCCCECIVINI9999
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FOURTEEN OTHER WILD TALENTS
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Robert Silverberg
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the hybrid produced by the coolly scien-
tific Ben Bova and the irrationaily vis-
ceral Ellison? And how well do two
strong personalitics like Silverberg and
Ellison get along in the same story-line?

Winner of four Hugos, two Nebulas and
two Writers Guild of America awards far
Most Outstanding Teleplay in science fie-
tion, Harlan FEllison has become one of
the strongest voices in the drive to promul-
gate speculative fiction as a viable myth-
literature for our times.

PRE-PUBLICATION OFFER
EXPIRES JANUARY 31, 1971

copies of PARTNERS IN WONDER by Harlan Elilison, at the special pre-publication

price of $7.50 each. 1 enclose payment in full and understand that you will pay all shipping and handling charges.

NAME

ADDRESS

STATE
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+BOOK REVIEWS?*

PARTHERS IR WOMDER by Harlan £llisen, in collaboration with:
Robert Bloch, Ben Bova, Algis Budrys, Avram Davidson, Samuel
R. Detany, Joe L. Hensley, Keith Laumer, William Retsler,
Robert Sheckley, Robert Silverberg, Hemry Slesar, Theodore
Sturgeon, A.E. Van Voot and Roger Zelazny—ialker, #8.95
Reviewed by Norman Spinrad

This book will probably tell you more about the various
ways in which science Tiction stories get written, sold and
published, about the sort of men who write them, and about how
these cantankerous perconalities interact with each other than
anything since Dangerous Visiong.

In Harlan Ellison’s collections of his own stories, his
introductions give the reader personal insights into the work
that Eliison naturally knows most infimately——his own—and
thus give the non-writer an inside look at the life, times,
methods, and crochets of one particular writer not o be eas—
ily obtained elsewhere. In Dangerous ¥isions, £llison gave
the same anecdotal personal treatment to the lives and times
of thirty-cne other writers; albeit of necessity from a slight—
ly more detached viewpoint.

Partners in Wonder, being o collection (anthology?) of col-
laborations between Ellison, thirteen other writers, and one
artist, along with Ellison’s introduction to each story, and
in a few cases an introduction by the collaborator as well,
ends up combining the range of Dangerous Visions with the in-
timsoy of Ellison's collections of his own stories.

Personally, I generally find the notion of literary collab-
oration incomprehensible. T know that a lot of other people
do it, and therefore it must be possible, but with iwo except-
iens—a screenplay on which I did a first draft and my col-
laborafor a second, and a programmed piece in which we both
collaborated with a scheme——1I'venever collaborated with any-
ane, don't want to, and really don't see any advantage in it.

However, I must adnit that after ceading Partners in Wond-
er, I at least have a fairly firm understanding of how and why
other peaple have engaged in this practice, of the nine and
sixty ways of collaborating on iribal lays; like faggotry, I
now have an abstract appreciation of what scme people get out
of it without really being further tempted to try it myself.

:

/<

For make ne mistake about it, Partners in Wonder will tell
you just about all there is to know about literary collaborat-
ion, at least in the sf field. Eilison has been incredibly
painstaking about it. The introductions tell you his person-
al relationship with each of his collaborators. In a3 few
cases, notably that of Avram Davidson, the collsborator gets
to tell you his side too. The introductions also detail the
genesis of each story idea, the physical circumstances of the
collaboration, how long it took to write the story, and in
many cases, amazingly enough, precisely who wrote what.

And there are more ways of collaborating than were dreamt
of at least in my philosophiss. Laumer and Ellison sat in a
room in the Tom Quick Hotel in Milford and wrote alternate
sections of "Street Scene" looking over each other's should-
ers. Sheckley and £1lison wrote "I See A Man..." in like
manner in the £1lison manse in Los Angeles. But the collab-
oration with Zelazny was conducted entirely through the mails.
Fllison gave Van Vogt a title and Van Vogt then wrote an open—
ing section for "The Human Operators™ and then alternated out-
line and story for the remainder of the tale, which Ellison
then went over and filled in. Robert Bloch's classic "Yours
Truely, Jack the Ripper' moved Ellison to suggest that he
write "A Toy For Juliette" for Dangerous Visens. Ellisen
then wrote "The Prowler In the City At The [dge of the World®
as a sequel to "A Toy for Juliette," so that the Bloch-Ellis-
on collaboration consists of a Bloch-written seauel to a Bloech
story suggested by Ellison plus an Ellisen-written sequel to
Bloch's sequel to his own siory.

Clearly then, the possible methods of collaboration are
at least as varied as the writing methods and habits of the
feurteen writers involved.

In general though, it can be said of most of the pieces
in this book (and perhaps of collaborations in general) that
they were written in a kind of gaming spirit. Budrys writes
Ellison into an improbable world in "Wonderbird" and challeng-
es him to make sense of it. Laumer and Ellison sif around
playing CAN YOU TAP THIS? and the result is "Street Scepe.”
Rotsler and Ellisen sit around at a party matching captions
and cartoons and come up with The Yong Papers. Bloch and
[1llisen bat Jack the Ripper stories back and forth and come
gp with a strange sort of trilogy, only fwo-thirds of which

bl
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appears in this book. to write a conventional AMALOG story with a certain existeni-
ial bite. ™I See A Man Sitiing On A Chair And The Chair Is
Biting His Leg" (the kind of title I categorically refuse to
type completely more than once in a review) combines the ex-—
pected Sheckley grotesque humor with a certain Ellisonian
nastiness in seamless fashion. "The Human Operators" is prob-
ably one of the dozen or so best stories Van Vogt has had a
hand in. “Rodaey Parish for Hire," written with Joe L. Hens-

What sort of siories result from this seemingly somewhat ley foreshadows Hensley's superb "Lord Randy, My Son" in Dang-
limiting literary game? erous Visions, and serves as a nice little demonstration of
how one collaboration apparently influenced a later piece of
solo work.

It seems as if the creative process involved in & collab-
orative story is quite different from the art of solo story-
telling. Most often, neither collaborator conceives of the
story as a whole; the tale emerges not as a transcription of
a flash of gestalt insight, but as the linear product of an
ongoing mutual feedback process.

Strangely enough, a constellation of stories that spreads
ttself pretty widely across the full spectrum of science fict—
ion. A hard science story from ANALOG, “Brille," written with There is only one really dreadful story in the book, the
Ben Bova. The indescribable dollery of the E1lison~Davidson Budrys~Etlison collaboration, "Wonderbird,” and that one is
story, "Up Christopher To Madness." The broader stapstick of  so outrageously idiotic that you are moved to a certain admir-
"Street Scene,” the mania of "I See A Man...." The quiet hor— ation for the sheer chutzpah involved in two men actually sit-

ting down o put the thing inte print.

Finally, there is little doubt that Partners In Wonder
will remain a completely unique book for 2 long time to come.
Quite a bit of collaboration gets done in the science fiction
field, but, but mostly by tightly-knit teams like Pohl-Korn-
bluth, Pohl-Williamson, Kuttner-Moore, Pratt-de (amp, or Dav-
idson-Moore. I can think of no other science fiction writer
who has collaborsted with as many of his colleagues as Harlan
Ellison; certainly no one is geing to produce a 125,000 col-
lection of stories written in collaboration with a broad speci-
rum of other writers for 5 tong, long time, if ever.

If you're interested in the techniques and products of 1it-
erary collaboration, this is the book to read. It is possible
te say without ipaccuracy or E;iggeration that Partners In Won—
der is in 2 category by itself.

=

PERILS Of THE PEACEFUL ATOGM by Richard Curtis and Elizabeth
Hogan—-Ballantine 01893, #1.25
Reviewed by Paul Walker

This book draws the following conclusions: Y...continued
effort to develop a safe atomic power program is not worth
the risk to humanity."

or of "Radney Parish For Hire' and the screaming horror of
Wiuliette"-cum-"Prowler.” The good-old-fashioned stuff of

"Ihe Human Operators.!" The sheer silliness of "Wonderbird," Briefly, their reasons for this are:

The tale of paranoia, "Runesmith," by Ellison and Theodore 1. Nuclear reactors are unsafe.

Sturgeon. The perfect 1ittle snap-ender, "Survivor MNo. 1," 2. bespite propaganda to the contrary, siace their in-
written with Reary Slesar. The internally focused human con— ception, there have been hundreds of accidents. A
cern of "Come To Me Nat In Winter's White™ and "The Song The few almost disasterous.

Zombie Sang," written with Roger Zelazny and Robert Silverberg b. Oespite propaganda that the chance of a catastrophic
respectively. The hoary planetary exploration story of "The accident is slight, sech an accident could kill thous-
Power of the Nail" written with Samuel R. Delany. ands and result in billions of dellars in damages,

against which there are few hospital facilities and
no adequate insurance.

¢. Despite propagands that the Atomic Energy Cammission
has recommended that nuclear plants be located 3 dis—
tonce from populated areas, this has not been done.
Suburbia is everywhere. And, even if it were noti,
contamiration from an accident could affect 150 miles
of territory.

further, it surprises me in the light of my dubicus feel-
ings about the virtues of collaboration that there are so many
reglly good stories in this beok and so few real stinkers.
"ip Christopher To Madness," with its surrounding explanatory
gingerbread, is my personsl favorite, a piece of total insan-
ity written in the densest and most conveluted comic prose
imaginable. 1In "Brilio,” Bcwa and Eilison have combined nicely
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d. Despite propaganda that nuclear power is the "answer!
to air pollution, reactors require enormous amounts
of water to cool them, which are then run back into
streems at high temperatures, providing thermal death
for countless fish. ilso, the nature of their oper—
ations permits limited amounts of radicactive sub-
stances fo escape into soil and air,

e. Despite propaganda that reactors use little fuel,
this fuel must be transported greast distances over
public roads, creating considerable danger. State
police and local hospitals are not equipped to handle
accidents resulting from leaking carrier trucks.

f. Despite propaganda that reactor plants are built to
withstand environmental hazards, they remain as vuln-
erable as any structure to earthquakes, floods and
hurricanes.

2. Nuclear power is simply not economical.

3. Despite propaganda that nuclear power is cheap, the
many safeguards necessary for secure operation are
quite costly.

b. Despite propaganda that nuclear plants require little
fuel, transporting the fuel, and removing the wastes,
thousands of miles, is even more costly.

c. Despite the alleged interest of private industry,
most of those involved built their facilities fo pre~
vent Washington from assuming permanent operation of
nuclear plants.

3. Nuclear power, being neither economical nor safe, will
be stopped, anyway. But if it is not stopped within
the next thirty years, it may be too late to prevent
irreversible damage of our planet and ourselves.

On the other hand, Curtis and Hogan do admit:

1. The odds for s nuclear disaster are 1 in 100,000,

2. Though there have been many accidents, and near dis—
asters, none has occurred. In each case the problem
was handled easily.

3. The main obstacles to economical nuclear power are
the safeguards, many of which may not be necessary.

h. Though reactors do cause some air and thermal pollut-
ion of vaterways, these nroblems can be remedied.

%« Accidents involving radioactive carriers have occurr—
ed without catastrophe.

b. Accidents involving environmental hazards have occur-
red and been dealt with easily.

7 And the AEC has instituted and encouraged training
programs in most states for police and firemen fo
cope with nuclear emergencies.

But pros and cons aside, vital questions remain to be ans-

wered: . - - :
1. 1s it possible for the Atomic Energy Commission, vir-

tually a monopoly, to conduct itself efficiently as both pol-
iceman in the public interest and promoter of cheap atomic
pover?

2. Is it possible for industry, whose existence depends
on its profits, to conduct its operations at 2 near~, or ab-
solute, loss indefinitely, without taking perilous shortcuts?

8« Is it possible for industry %o maintain adequate

2%

safequards with the possibility of labor unrest?

3, Is it possible that the tons of highly radicactive
materials processed in these plants, transported to and from
by truck, train, ship and plane, will not contaeminate the en—
vironment?

This brief outline of Curtis and Hogan's major reservations
does not do justice fo their exhaustive research. It is an en-~
grossing bock An honest one. They are frightened of something
they do not understand, and even more frightened of those who
claim to understand but later admit otherwise.

I do not believe Curiis and Hogen are right. As they them-
selves adnit, we do not know enough about the effects of radie-
activity on man and the environment nor of the possibilities of
nuclear accidents to speak of them with anything but prejudice.
Most of all Curtis and Hogan's reservations could be termed
megative thinking" arising out of superstition. Nevertheless,
theirs is a book that deserves
careful reading and
consideration. I
promise you that
you will not be
bored!

WORLD'S BEST SCIEMCE FICTION: 1970, edited by Donsld A. Woll-
heim and Terry Carr—Ace 91357, G5¢.
Reviewed by Richard Delap

The sixth volume of what has become the most respected
yearly anthology, WBSF: 1970 is not the best of this series,
yet, equally important, is a telling comment on the state of
the genre.

While novels have been garnering everything from ecstatic
praise to vociferous damns (quite often for the same book),
short stories seem yearly to be less and less noticed; even
when collected for an anthology of eriginal stories, individ-
val entrys seem to get lost in the shuffle of describing the
volume as good or bad.

Q0ddly enough, or maybe not so oddly, the stories that de
get mentioned are the exploiters which boil up the juices of
sex or pelitics or other 'revolutionary” topics in that famil-
iar old blackenad pot. A couple of these are included here.
Heanuhile, several of the quietly good, sometimes excellent,
stories slip quietly by and are not heard from again (until



years from now some dedicated anthologist culls them from the
aceans of waste and brings them to light as undiscovered clas-
sics). Some of these are included foo.

As such things go, then, the editors are to be commended
fer showing both exiremes along with many points in between.
It wes surely a tough job, for 1969 was nol particularly a
year to remember, and if their efforts do not literally live
up te the book's title, their results will give readers a
chance to sit back and take notice of the field as a whole,
giving us clues as to where we wish to place our money, hope-
fully insuring a healthy and wonder-full future for science
fiction. A high overall quality may not be as important as
the all-seeing overview, and from this view WBSF: 1970 is in-
valuable both for a current stand and for future reference.

The highlights of American fiction inciude:

"One Sunday in Meptune," Alexei Panshin's very short, very
anusing story of the first two men "in" Heptune, both of whom
are among the most engaging characters you'll find this side
of a full-length novel; Larry Hiven's "Death by Ecstacy” {pub-
lished as "The Organlengers” in GALAXY), a "flatlander" story
with smugglers, transplant organs, and a very clever murder
mystery wrapped up in sparkling dialogue and slam-bang pacing;
"A Man Spekith" by Richard Wilson, both funny and frightening,
a Last Man story that posits a shuddery version of longliness
balanced (imbalanced?) with the campy running parephrases of a
wacky computer; and Fritz Leiber's "Ship of Shadows" which tak-
es you to a moon-orbiting, pest-holocaust world of vampires and

wergwolves in a grotesguerie of wonders, sex and horror magical—

ly blended as it seems only Leiber can do with such success.

The "exploiters" I mentioned come from those comrades—~in-
arms——aor have you already guessed?—-Harlan Ellison and Norm—
an Spinrad. Ellison, a fantastically good wrilter with the
cultural taste of a toad, tells the story of "A 8oy and His
Dog," a Grove Press version of afterdosmsday stupidly -equating
shock value with relevancy and poor taste with sheck value.
Vapid and transparent, it reads as if it were plotted with one
of those do-it-all writer's kils. Spinrad's "The Big flash"
slops together a mudpie mixture of business politics, hgrd
rock and the cattle impulses of the Americen public; but the
needed discretionary measures are totally missing and the story
preys on the values it professes to despise.

Two stories mark their first U.S. appearances:

Keith Roberts® MTherapy 2000" is a vision of the future
hell, a disturbing, surreal view of several of today's anncy-
ances carried to a teo reasonable exireme—especially the in-
ability of the individual to cut himself off from surrounding
influences, in this case, excessive sound. The world he de-
picis is created largely by inferonce end the method works
very well here as it is inextricably entwined with one shelt—
ered man's agonizing search for relief. Relief, however, de-
notes destruction of some kind, even in dreams...and what are
dreams but projections of our inner reality fed by our senses.
Roberts is one of the best of the newer writers; this story
shows why.

In postulating a telepathic future, Michael G. Coney's

"Sixth Sense" does net range far from comvention either in set—
tirg (a seaside resort) or characters (the proprietor reacts

in an expected way to his assortment of affluent quests). There
are, though, some nice touches, including a quite startling
version of telepathic adultery and a moody, well-described
thunderstorm resuiting in a careful, resourceful climax. If
the basic situation is wooden, it is never milked for more than
it can supply, and the just-barely believable story remains
very readable.

Fill-in stories are supplied by both familiar and newer
names—~Robert Silverberg, Suzette Haden Elgin, James Tiptree,
Jr., Bruce McAllister and Ursula K. LeGuin, Miss LeGuin's tale
being the only one of more thazn routine interest.

I might make note here that Ace has reissued the first four
volumes of this series, all of which will some day be collec~
tor's items and all of which you should own. In spite of-—
no, because of the varying quality of each year's collection,
World's Best Science Fiction is the most accurate reflection

wit and whimsy.

of where science fiction has been...and where it is leading us.

KAR KABALLA by George H. Smith

TOWER OF MEDUSA by Lin Carter —c¥ teRny Tt

THE JESTER AT SCAR by £. €. Tubb e o
70 VENUS! TO VERUS! by David Grimnell”

THE WINGS OF DARKOVER by Marion I. Bradley__.__:_ anpsn, g
THE ANYTRING TREE by John Rakham T el S

POSITIVE CHARGE
GALLAGHER'S GLACIER

by Walt and iaigh Richmond—ga 27235, 75¢

Reviewed by Paul Walker

friend, are you suffering from TIRED WAVE? Does the minor
pain of Ellison, Anthony and Spinrad keep you awake nights? If
so, friend, may I suggest the fast, sure pain-reliever: George
K. Smith's Kar Kaballa. Taken as directed, it is guaranteed
to blow your bird!

Kar kaballa is a classic. A modest classie, perhaps. A
classic, nevertheless. You may read 1t as Sword & Sorcery, or
a satire on SBS, or take it straight as an adventure fable with
Or you may simply take it as George H. Smith



lagdles it putem———auild.

It would be unfair and misleading if I were fo tell you
the plot. The story is less the point of the book than how
Smith tells the story. Unfortunately, I cannet quote enough
of it 1o do it justice. T will settle for this: it is hilar-
iously funny, yet escapes being farce; it is edge-of-the-seat
exciting, yet so beaufifully drawn and dramatic that it escap-
es the usual shoot-em-up nonsense; and it is crammed with de-
licious details and twists, none of which are irrelevant, yet
it has none of the pretentiousness of the artsy-crafisy set.
In shert, it is & fine novel.

I must add that Smith's ability with dialogue may be un-
surpassed in the field. ind, also, that John Schoenherr's
cover does one level of the novel complete justice.

b

£.C. Tubt's fifth Dumerest novel is a lesser delight-——
but 3 delight, anyway. Dumerest left Earth as a boy on @ star-
ship that traded with the now-legendary planet. He decided to
roturn, but now no one believes there ever was an Earth nor
can anyone tell him how te find it. So he wenders. His uni-
verse is a quaint mixture of far future and Medisval ways,
filled with intriguing robber barons and Machiavellian princ-
es; with adventure-laden worlds of natural dangers and barbar-
ian menace. But Dumerest is the equal of it all. 4 hard-
boiled pragmatist, straight out of the wild west, only lacking
the oppressive righteousness, and with empathy for others.

There is vastness to Tubb's universe. There is the gut-
knowledge that it is there and even Dumerest could be swallow-
ed up in it. His worlds are tangible to the mind's eye. His
pain hurts. His loneliness moves. There is a complexity to
hero end villain lacking in most space opera. Tubb likes his
villains. Their villainy has a reasen for being. There is a
sublety, an unpredictability underlying The Jester at Scar.

Dumerest is prospecting for gold spores on a fungi-dominat-
ed world. Re becomes a pawn in a regal game of marital blitz
between the Lord or the planet Jest and the barbarian princess
whe plots his assassination. The plot is g bit attenuated by
sub-plotting, bet the whole is worth sinking your teeth into.

An interesting side dish is John Rackham, an Englishman
who works in z toiler factory where he cooks up plets about
alien worlds. His last, The Treasure of Tau (etl was a con—
siderable improvement over his early books and The Anything
Tree (with a superb cover by John Schoenherr) is an improve-
ment over that. The plot is so-se. It is Rackham’s ecology
that is fascinating. He has an oddly cold style, but his char-
acters are warm=blooded and real. He alsc has & tin-ear for
dialogue, but his overall competence is so impressive that his
faults do not matter.

(I might add that Rackhem, whether he knows it or not, is
a feminist. Mo, I do not mean "effeminate™. Read him and see
what' I mean.

A lesser—Tar, far lesser—morsel is Walt and Leigh Rich-
mond’s Ace Double Gallagher's Glacier end Positive Charge.
Strictly for ANALOG-at-its-very=worst fans,
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The same may also be said for David Grinnell's To Venus!

To Venus! with.a slight apology. This is the story of 2 hand-

ful of Astronauts who try to beat the Russians to Venus and
find themselves stranded. Its use of new Venusuan data miti-
gates its faults. Grinnell impresses me as competently awful-
rotten.
+
Under no circumstances could I recommend Lin Carter's Tow-
It is a book not even a mother ceuld love. The
blurt itself is unreadable.
ind, finally, we reach the depths of Marion Zimmer Brag~

ley's The Winds of Darkover, for which I have no words, so 1
will let the wench speak far herself:

The stars were mirrored on the shote,

Dark was the dark enchanted moor,

Silent as cloud or wave or stone,

Robardin's daughter walked alane.

A web of gold betueen her hands.

On shining spindle burning bright,

Deserted lay the mortal lands

When Hastur left the realms of light.

Then, singing like a hidden bird...

POSTMARKED THE STARS by Andre Rorton—-Harcourt, Brace & torld
1969, $4.50 Reviewed by Fred Patten

1f the "Solar Queen! is one of the Galaxy's more fortunate
Free Traders, I pity the crews of the others. Dene Thorson's
life seems to be a study in apcewrecks and/or farced landings,
long marches over miserable terrain, and battles with hideous
unknown monsters or drug-crazed criminals. After four books
this is beginning to run a bit too much towsrds faormuls even
for me, and I don't care if the miserable terrain is snowbound
tundra this time instead of tropical jungle or radiation-mutat-
ed venomous forests or arid badlands.

Postmarked the Stars takes up the story of the ™lueen™s
exile to an outworld mail run, where they'd ended up in Plague
Ship. (Voodoo Planet was an interlude on their way to thewail
run.) Ho sooner do they set up for their first run than Dane
is waylaid and drugged, his place is taken by a double who's
found dead in his bunk, the animals in the agriculfural ship-
ment begin mutating strangely (and their mail contract demands
delivery in perfect unchanged condition, of course), and our
friends discover that they are unsuspecting pawns of a power-
ful criminal erganization trying to gain contrel of a frontier
planet.

From here on it's the usual struggle to stay out of jail
and clear the "Queen™'s name despite everything that the law,
the criminals, nature, end monsters can throw at them. It's a
gnod book 1f you haven't read all the others in the series, or
if you're an Andre Morton fan, or if you just uant some light,
fast action reading...though in the laiter case you're not go-
ing to want to pay #4.50 for a hardcover for your permanent
library. Ace will get around to a paperback edition in a year

or 9. Ll
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THE LEAGUE OF GREY-EYED WOMEN by Julius Fast~—Lippincott,
#5.95 Reviewed by Paul Walker

The most I can tell you, and not spoil things, is that the
book is not about @ man dying from cancer. That is merely the
springtoard A long one, unfortunately,

It is about what happens to Jack Freemsn after he learns
he is dying from cancer and seeks treatment in a Montreal lab—
oratory. And, unless you are a damn fool, you will not read
the blurk or ingquire further. so the shock value of the boogk
isn't wasted. And there is much of that rare guality.

Julius Fast 15 a medical journalist. Also the author of
such books as The Beatles and What You Should Know About the
Human Sexual Response. His name is vaguely femiliar to me,
but this may be his first excursion into S$F, which is what
makes the book work.

It is "science—fentasy." An odd blend some swear is un—
workable., I ramember @ debate sbout if years ago, and appar-
ently the apposition wen because 1've seen no such creaturs,
again, But Fast swings it. His science is tolerably detail-
ed; his "wild heppenings stoutly defended.

What adds to this is fine characterization and genuinely
interesting developments of plot. A very human story becomes
a bizarre one, with touches of nightmare and effective sus—
pense; but the humanity is not lost. Granted, this is g "poor
man's Rosemary's Baby" (which is giving nothing away), but it
is one helluva good read!

"\-.;%H.‘.\;,L'l :'f S‘(
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RETURK 7Q THE STARS by Edmond Hamilton—Lancer 74612, 75¢
Reviewed by Ted Pauls

This is the first publication in book form of 2 novel re~
written from several stories that appeared in AMAZING and FAN-
TASTIC in the pre-Ted White era.

It is typical fdmond Hamilten space opera, a type of SF
that has not chenged significently in four decades. It feat~
ures gigantic space battles, star kings, a hero snatched from
2l Century America into a world 200,000 years in the fufure

that is exactly like our world except for the
five ar six elements that usually appear in
these apics, strange alien 1ife-forms,
yillairs in degree from likesble scound-
rel to chilling, stimy, unhuman incar-
nations of black evil, g beautiful
gueen, Counts of the Space March-
es, an Ultimate Weapon that
rends the very fabric of
space itself, insipid
dialogue, wooden charact-
erization where there's
any at all, several
rescues of the
gqueen in the
nick of time,
and the eventual

3

triumph of good over evil and they lived happily ever after.

It's pretty bad. Not only Return to the Stars specifically
but the whole four decades wurth of the seme story under its
countless titles and by its countless authors. Still, it's
always been 3 lot. of fun when done with the proper flair, and
gven in this more sophisticated age Edmond Hamilton's flair
makes it fun to read.

LUD-TH-FHE-MIST by Hope Mirrlees—DBallantine 01880-%, 95¢
Reviewed By Paul Walker

1T IS TIME THE TREACHERY OF LIN CARTER IS EXPOSED. Mo one
has taken his aun fantasy very seriously (except the nuts who
go for that sort of thing). And, when he begen this Ballan-
tine "Adult Fantasy" series, sveryone naturally assumed it was
only another fast~buck cashing~in on LOTR (except for the nuts
who go for this sort of thing). But since its inception, its
failure to nauseate Those Of Us uho Know has became a threat
to our status as arbiters of sigrificance and good taste.

Now I have read Hope Mirrlee's Lud-in~the-Mist., It took
me quite a while to believe there was a book titled Lud {Luo,
mind you!) =in—theMist. And the attractive, but hardly prov-
ocative cover by Gervasio Gallardo did not reassure me. I
was fascinated.

This is a neo—romantic novel published in 1926. Its stary
concerns an imaginary land calied Dorimare, specifically the
city of Lud-in—the-Mist, whose mayor, Mathaniel Chanticleer,
is the anti-hero.

To the west of Dorimare lies Fairyland, which is forbidden
to all. In fact, the very mention of “fairies" is an ohscen-
ity. (This was 1926).

Chanticleer is a sane man. A man of the law and reason.
When his son 15 stricken with mental illness, he learns the
"terrible truth": the boy has eaten "fairy fruit.! This in-
nocuous looking freit is being smuggled into Lud-in-the-Mist
despite all precautions and its effect on the unsuspecting
populace is frightening. People see visions of dancing fair-
ies; the dead rising. They hear strange music and dance fo
forbidden tunes. And, worsc, they inevifably run off to the
Debatable Hills, threugh the Elven Marshes, to Falryland and
are never heard from again.

fathaniel Chanticleer is aroused to action. And the novel
becomes a mystery, with considerable suspense. A host of sin-
ister characters lurk about. There are endless clues of un-
holy goings on under the very noses ef the authorities. And
more than one innocent Ludute falls prey to the fairy freit
and vanishes.

Chanticleer reslizes the forces of fairyland regard him as
their warst enemy; and they do bring sbout his downfall. But
doggedly he pursues elue upon clue to find the secret of Lud-
in-the-ftist, and finds it in a spine-tingling adventure in
fairyland itself.

If this sounds tediously melodramatic, it is nat so under
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Hope Mirrlee's artistry. Once the book is underway her posi~
ry and imagination command our complete attention. Every as-
pect of the characfers and the locale is brilliantly reslized.
And the thematic content is impressively disturbing.

The book does not hide its theme. Men need illusion to
live. But it does not present it simplistically. the con-
flict between the Ludites and their disdain of illusion; be-
tween the city and fairyland are startlingly similar to to-
day's drug problem and the "generation gap." And Miss Mirr-
lee is no Milne in depiciing that conflict. Lud-in-the-Mist
is a deadly serious work.

On one level it is an attack on "psychoanalytic realism"
that was a rampant fad during the Twenties. Miss Mirrlees is
saying that the root of madness lies in the fear of it, not

in madness itself. lan may cultivste madness to create beauty.

And the disdsin of illusion, which often manifests itself as
a persecution of the young, is what drives young people to
seek it and often die in the attempi.

"Reality" is a presumption. "Sanity," "The World of Law,"
is a myth. ‘Well, perhaps it isn't, but who can say? Certain-
ly Nathaniel Lhanticleer, whose life is Reason, doubts it by
the end of tha book; and he suspected it lonq before, and
feared his own doubts. In resisting illusion {fairyland) men
have invited its eviler aspects to war on themseives. Fan—
aticism and murder are a consequence.

Lven if you loathe fantasy, this is a bock worth consider~
ing‘ ot s o
e
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IH MEMOREAM: ANTHONY BOUCHER

SPECIAL WONDER Edited by J. francis McComas—Random Houses
CRIMES AND MISFORTUNES Edited by J. Francis McComas——Random

House, both books 87.95, Reviewed by J.R. Christopher

The subtifles of these volumes give the point: the first
is "The Anthony Boucher Memorial Anthology of Fantasy and
Science Fiction'; the second is identical with the substitut~
ion of "ysteries" for “Fantasy and Science Fiction."

Each volume is dedicated to Boucher and introduced by
McComas—in Special Wonder he tells the background of the
founding of FASF (the original notien was ELLERY QUEER'S
FANTASY MAGAZINE}, Further, the respective volumes are SFwd
arid MYA anthologies, with the organizations receiving the
profits.,

The special gimmick of these anthologies is that each
author introduces his story with a paragraph stating his re-
lationship to Boucher andfor his reason for selecting that
particular story (again, presumably in relationship te Bouch-
sr). Over all, the SF writers come out ahead in these intro-
guctions, for nineteen out of the twenty nine steries in Spec-
ial Wonder are from F&SF during Boucher's editorship—this
gives a fairly obvious peg to hang an introductior on.

the mystery writers were related to Boucher mainly by his
reviewing of "Criminals at Large"™ in the New York TIMES. This

led five of the suthors to variants of "I think this is the
sort of story Boucher would have praised.” Others of the myst-
ery writers tend toward impersonal comments. Ellery Qugen,

for example, quotes an anecdote about Arthur Conan Doyle's

tact and kindness, and then suggests Boucher was also tactful
and kind., Uhy this impersonality I don't know. Frederic Dan-
nay, one half of the Queen team, was a personal friend of
Boucher and presumably could have supplied an anecdote direct-
ly about him, but didn't. {Probably the best of the introduct-
ions in Crimes and Misfortunes is by Rex Stout, which isn't
surprising=—nis Nero Wolfe novels are more often based on
persanality than puzzle.)

But enough of the introductions: let's consider some of
the stories. Six asuthors appear in both anthologies:

Poul Arderson: "Journey's End" and (with Karen Anderson)
"pead Phone!

R. Bretnor: "The Gaurrs Come from the Voodvork Out" (al-
so a Feghoot by Grendel Brisrton) and "Dor-
ogan's Wife"

Fredric 8rown: "Puppet Show" and "Town wanted"

Miriam Allen de Ford: "The Apotheosis of Ki' and "The
Moors Murder® (true crime)

Richard Deming: "The Shape of Things That Came' and "The
Competitors"

Howard Schoenfeld: "Built Up Logically" and "All of God's
Children Got Shoes"

Poul Anderson's "Journeys End" appeared in F&SF in February,
1957 {despite Sepcial Wonder's date of 1056}, one of the short
stories Anderson was writing for Boucher 1n those days which
upset traditional views of SF topics. (Remember “Backwardness"
in the March 1958 issue, where the invading Galactic Emissaries
had an average I0 of 752) "Journeys End" picks its title from
the Shakespearean song, "Journeys end in lovers' meeting."

The story is about the meetirg of two telepaths, he and she,
and the psychological problems which complete imtimacy poses.
Interestingly, Anderscn, not known for his experimentation in
style, uses nearly unpunctuated paragraphs with no capital
letters, set between an opening and closing dash, to suggest
the telepathic messages. The mystery story is far more con-
ventional, one of Anderson's stories about Trygve Yamamura, 2
private detective in San Francisco. I'm not certain how many
stories Anderson has written about him (with or without his
wife's help): three novels {I have read the first two) and at
least three other stories in THE SAINT MYSTERY MAGAZINE:

Perish by the Sword (1959)
Murder in Black Letter (1960}
Murder Baund (1962)
"Pythagorean Romajilf
{December 1959)

- _.,.,,__,_.........r-—--
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UStab in the Back"
(March 1960) !
"The Gentle Way" ir ’fﬂ\
{August 1960) i !
"Dead Phone', 1f the copy- t@&i f
right page can be believed, -*-"=¢“""""‘*Q

appeared in the same wagazing in
1965. The basic sitvation is =
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murder which looks like a suicide, and the clues which tell
Yamamura the truth about the death. The title refers to a
mogent of ESP which takes the detective to the scene of death
(the phone was dead, so he could not have received the call he
thought in his confused awakening that he had received): but
this ESP is just an additional fillip to the tale, not essent-
ial to its detective farmula.. I must admit to great fondness
for detective stories, but in this case, despite the motive
for murder, the SF story reveals far more about human psychol-
ogy than the detective story. (I assume such knowledge is one
of the ressons we read fiction.} " i

fnother example of one author in bothk volumes (and T shall
drop my bibliographic quibbles): R. Bretner. His fantasy is
"The Gnurrs Come from the Voodvork Qut," typical of the humor-
ous stories whach Boucher ram in F&SF, vsually one per issue.
(Schoenfeld's "Built Up Logically" may be more typical of the -
type of plotiess humor usually choses.) I suppose humor is an
uncertain thing, but 1 find the emphasis on dialect and pants
being eaten off rather dull. The story had a good reception,
however. "Donoghan's Wife," in'Crimes and Misfortunes, seems
to be published far the first time. It is not a tale of de-
tection but of sexual jealousy, hatred, and murder. The low-
er middle~class setting, mainly an antique shop, is well real-
ized; the characters, several of foreign extraction, are real-
istically depicted—especially the love of one of the women
for her own physical beauty; and the murder, the killing by
Hathilde Donoghan of her husband's mistress's teen—age son, is
psychologiceily valid. Of course, to compare a creampuff and
a rare steak is.pointless, but the juxtaposition of these
stories by Bretnor balances that of Anderson's stories and al-
so reveals Bretnor's ability in several modes.

To skip to the authors who appear only in one volume, I
shall stick with Special Wonder. Ray Bradbury offers "The
Fire Balloons," with the comment that F&SF's publisher would-
n't allow it to appear back when he wrote the story and Bouch—
er liked it. 1 have to confess o a certain irritation which
I have often felt about Bradbury's plot in which sewme Episcop-
al priests discover the true Martiams, living ballsdf energy,
and decide that they must be sinless since they don't have
bodies. Boucher was put off by Blish's depiction of a Jesuit
priest in A Case of Conscience, as he commented in his review;
as an Episcopalian, T must say that the Church has always
taught that pride is the chief of the deadly sins—and pride
16 an intellectual sin, not a physical one. But Bradbury has
always been more of a humanist than 2 theclogian, znd as a
depiction of the Manichean beliefs of our over-30 society, in
which the only sins are physical anes, the stery has a certain
symbelic validity.

Two of the writers are definitely post-Boucherts F&Sf edw
itorships John Brunner, with "Puzzle for Spacemen," and Harlan
E1lison, with "Pretty Maggie Moneyeyes.," S8runner, despite
publications as early as 1955, didn't sell F&SF until 1962;
Boucher resigned as editor in 1958. Ellison, I believe, stari-
ed selling to professional SF magazines in 1956, buf he also
didn't appear in F&ST until 1962. (A previously unpublished
story, Jon DeCles’ "Cruelty," is alse by a post-Boucher writer,
but I think I'11 pass over it.)

34

Brunner's story is a matter of proving an apparent suvicide

of a space pilet was a murder—somewhat like Anderson's det-

ective story. The tele, more a how-solve-ii than a whodunif,
is fairly clued. Certairly Boucher, who produced such combin-
ations of SF and mysternes as "Elsewhen" and "Public Eye," is
appropriately memorialized by "Puzzle for Spacemen.” Ellison,
on the cther hand, offers a fantasy—a fantasy, under its
polished and experimental technique, shout @ haunted slotmach-
ine. Off hand, one would think that such a topic would be fit
only for humor, but Ellison manages to write a serious story.
(My only quibble is about Maggie's mother, a full-blood Chero-
kee, living in Arizona; it's possible, but Cherckees zre main=
ly in Oklahoma and points east; Arizena is Navajo territory.)
Again, Boucher wrote some ghost stories—-if fact, his first
published fiction, "Ye Goode Olde Ghoste Storie (WEIRD TALES,
January 1927), as well as a better known later work, U"Ghost of
Me's however Boucher's ghosts are humorous rather than Ellis-
opian serious.

All in all, these two anthologies are nicely balanced col-
lections and thematically fitting offerings to the memory of
Boucher. Both the seventeen stories which I have mentioned or
discussed and the thirty-nine stories (and two poems) which I
have not are generally appropriate memorials. Efven the story
I passed over two paragraphs back, DeCles' "Cruelty,” has a
background of opera—-—and Boucher reviewed San francisco pro-
ductions for OPLRA NEWS from 1961 to 1968. And the nineteen
stories in Special Wonder from F&SF make a particular memorial
of Boucher's editorship.

1 know of few fans with sixteen dollars, less a dime, for
two volumes—-—gven if they contain fifty-six stories; but I
suggest you pester your local librarian until be buys the set.

Ta
Edited by Robert Silverberg:
GREAT SHORT MOVELS OF SCIEMCE FICYION—-Ballantine 01960, 1970,
95¢; ALPHA ONE—SBallantine 02014, 1970, 95¢
Revieved by Richard Delap

Silverberg seems to have become science fiction’s ack of
all trades, straddling both Old and Mew Wave with his unpre-
dicfable fictien and recently building up a line of antholo-
gies which he insists he wishes to 7ill the shoes left empty
since the loss of the indefatigable Grefi Conklin. 1ike his
predecessor, Silverberg's collections are mearly always good,
intelligently diverse but nicely balanced; unlike Conklin, he
has not yet produced those volumes which stand for years as
the cpitomes of the field. The important thing, houever, is
that Silverberg seems to have the right idea in mind, and, if
he continues, will amply fill those empty shoes.

Picking up what Conklin initiated a dozen or so yesrs ago,
Great Short Novels of SF once again presents that sf rarity, a
bock of novellas, stories toe long to fit info most antholo-
gies yet oo short to stand alone. It's a good, healthy cross-
section of types and styles which brirgs back to print some
surprisingly strong, unfamiliar bellringers.

A, Bertram Chandler's "Giant Killer" fulfills the edifor's




assertion that this "is almost certainly his best work.” It
is, anyway, the best I've read by Chandler (this from one who
shudders at the very thought of another Rim World story!).
Dating from 1845, this story of Shriek, an outcast from his
Tribe for being born one of the "Different Ones,™ has a strange~
1y mordant, depressing but moving tone quite unlike anything
this author has since done. [ealing rationally with themes of
genocide, cannibalism and {inferentially) incest, the story is
even more remarkable in the fact that it has dated not a whit.
The characters are vital, the plet imaginstive and logical
within its framework, and most readers should find it quite
satisfying.

In "Second Geme” by Charles V. DeVet and Katherine Maclean,
the first game is a geme of tact: a human spy on the planet
Velda finds the entire planet of humanlike aliens, who have
mysteriously destroyed the previous emissary ships sent to wis-
it them, are addicts of the Game, both in life and on 2 pleas—
ure—pastime gameboard. The spy is discovered and the second
game begins: can he survive long enough te convince the Veld-
ians that they cannot defeat the humans' Ten Thousand Worlds,
or will he capitulate to the creeping suggestion that Velda
has the power to defy all of humanity? It's an intelligent,
subtle and shifting tour de force—-the editor calls it an
"intellectual puzzle-story'—which like a clever mystery leav-
es all its clues in plain sight and defies the reader to stay
one step ahead. Again, quite satisfying.

Best of 21l is Wyman Guin's classic "Beyond Bedlam,” 2
story of destruction—on a quite personal level for several
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fascinating characters as well as a larger scale o accommod-
ate the disintegrative weaknesses in the social fabric of the
future. Interestingly, Guin's 20 year-old extrapolation of a
drug-controlled, intentionally schizophrenic society seems to
have successfully preceeded seme of the mare raging issues of
today. The plot is concerned with one family—actuatly "two"
families, since each of the three people involved has twa dis-
tinct and separate lives and personalities—which reflects

in full force the horror of living out of step with one's sur-
roundings. The descriptions of humen emotion struggling {a
surface through the irangloved repression are drematically
sound and exceptionally vivid, yet the auther is discriminat-
ory and never finds it necessary to steop to cheap or tawdry
emotionalism to achieve his desired effects. A masterful
closeup of the human condifion.

Silverberg thinks that Roger Zelazny's "The Graveyard
Heart" has "generally been neglected,” but I believe if has
gained little and has possibly even lost something in the six
years since it was first published. It tells of a futuristic
Jet Set, people who are knowing pawns in a shallow spectacle,
reviving from a cold sleep every few years ta give the public
a brief, exciting glimpse of frivolous pseudo-immortals. Ihe
mechanics of this set-up produce a convincing, bleak predict-
ion on the many aspects of sensation seeking, yet in the
mighty attempt to circumvent s melodramatic crush of charact-
ers, the people become victims of actions which are more fun—
ny than tragically enmeshing. But there are also distinct
threads of satire throughcut the story, so perhaps the climact-
ic frenzy of triple murder is also satire...through a milk-
glass,darkly. You never really know with Zelazny. Perhaps
not really satisfying, it still has some good moments and may
be worth the time for those unfamiliar with the backlog of
lelazny's work.

The final two stories are less appealing. Llike Dick's
The Man in the High Castle, C.M. Korsbluth's final story,

ATwp Dooms," deals with an America divided between the Germ-
ans and the Japanese in an alternate future. After a very
silly opening—-the hero gets to this world with the help of
a Hopl medicine man and some hlack mushroams—the story lev-
els off very low. The hero has little if any personality and
emerges only as a mouthpiece of explanation; the mood hovers
indistinctly between humer and horror and eventually succumbs
to an equally indistinct preachiness; and worst of all, after
fifty pages of essentially directionless writing the damned
thing turns out o be essentially directionless. Xornbluth
will (fortunately) be remembered for much better than this.

Fven Jack Vance's proven talent for creating strange and
convincing cultures does little but add extraneous colar to
"Telek,™ an otherwise routine story of the underpowered vs.
the telekinetic humans of the future. From the beginning
there is the threat of a3 catastrophic climax which finally
emerges as a generally tame duel between representatives of
the opposing forces. The thin, halfway plot does not merit
the length te which it is carried.

I'm sure there will be those who, like the editor, are
able to overlook the shortcomings af those final tws stories;
but even if you can't, the rest are enough to make this book



worth reading end keeping...sigh, a boock which would be nice
te have in permaneni covers...are you listening, SF Book Club?

*

Alpha One, "the first of an intended series," is meant to
Mcenter on no particular theme except that of literary qual-
ity."

Of course it all boils down to how one assesses "quality,”
and I for one do not think Silverberg's compilation even be-
gins to approach the "guality" of such lasting works as Bouch-
er's two-volume set or the staple Adventures In Time and
Space (both of which, granted, made room for longer works).
Which is not to say that this is not a good book. OF fourteen
stories, at least six have merits that would welcome them in—
to any collection of lasting science fictions the rest—uwith
the minor exception of J.G. Ballard's "Terminal Beach,' which
[ didn't like six vears ago and still don't—are good, read-
able works that suffer no shsme in comparison but are more
easily arguable regarding "quality."

Most of the better stories have been collected here and
there, but it's nire fo have several of them together under
one cover. Among my personal favorites is Alfred Bester's
delightful “The P1 Man," which uses clever typegraphy to a
purpose which serves the story rather than as an attempted
cover of weakness (something we get far too much of nowdays).
foger Zelazny's excellent "For a Breath I Tarry" is surely
this author's most underrated story, likely because it chal-
lenges both science (read: technology) and superstition {read:
religion) by mixing them together so inextricably that they
simply can no longer be separated. And although neither Jam-
es Blish's "Testament of Andros” nor C.M. Kornbluth's "The
Last Man Left in the Bar™ can be easily explained, each is a
powerfully constructed, intricate profundity headed for a com—
mon target from distinctly oppesite directions.

The remaining stories are all good reading, from Charles
L. Harness! mind-bending "Time Trap" to Ted Thomas' dramatic
"The Doctor," with contributions from all peints inbetween by
Brian W. Aldiss, Jack Yance, Poul Anderson, R.A. Lafferty,
Barry Malzberg, Larry Eisenberg and Fritz Leiber.

Whether Silverberg has achieved the "quality" he wanis 1s
relatively vnimportant. Buy it, read it, enjoy it——that's
what counts. -

Editor's Note: Paul Malker slso reviewed Great Short Movels of
Science Fiction. His review was a rave; each story was prais—
ed. He called fhe book a gem and considered it a steal at the
price-—75¢.
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THE ETERNAL CHAMPION by Michael Moorcock—Dell 2383 (19707,
60¢ Reviewed by Fred Patten

The fternal Chempion, or the persenification of eternal
battle and death? This is what Erekos® the Champion wonders

85 he trains the warriors of a united Homanity at the twilight
of creation to follow him into the final war to crush evil, in
the ferm of mankind's most implacsble enemy, the monstrously
inhuman Eldren. But it's not this way at all, really.

In The Eternal Champion, Moorcock condenses and crystalliz-
es the philosophies of all that he has written o date. Crek-
ost is the persomification at this time and place of the trans-
migrating soul of Moorcock's hero, met in various previous vol-
umes zs Elric of lielnibone, Karl Glogauer, Jerry Cornelius,
Dorian Hawkmook...the list is long. He has been summoned from
the astral plane during a period of discorporation to be re-
born as ErekosB, the invulnerable champion of an age past, to
lead Humanity sgainst its current enemy. There is a noble
king, & beavtiful princess, a pure cause; bright banners,
flashing swords, and brave warriors enpugh to fulfill the hat-
tle plans of any worthy Champion.

But Erekos® is not the Lternal Champion as much as he is
the Eternal Soldier, the man who has been fighting the final
war to bring lasting peace since time began. He has heard all
the platitudes over and over, seen that the utterly vile enemy
is seldom any different than one's own people, experienced the
forgetting and dishonoring of all the noble pledges and goals,
and found that Humanity 1s its own worst enemy. In short, he
thinks toe much for his calling.

Moorcock"s eynicism and pessimism are refined here and the
result is possibly the best book of this sort he's written to
date. Instead of producing ancther middling sword-&-sorcery
epic in which the philosophy serves only to color the somber
background, in The Eternal Champion he employs the battle
scenes to reinfarce his philesephical points, spattering the
dark blotches to mar the shining canvas of nobility and purity,

As Moorcock is better at arguing his philosopbical peint
than at creating convincing battle action, the changed emphas-
is is for the better. MHis empires and political structures
have never been more than shallow fronts, but as that's ex—
actly what he's trying to imply here it becomes an asset rath-
er than & liability to the mood.

Readers familiar with Moorcock’s earlier novels may be able
to get a bit more out of his references than those unfamiliar
vith them, but The Eternal Champion stands up so well on ifs
own merits that it would be the book I'd pick if I had to re-
conmend any one of his works to a new reader. Ii only says
what he's been saying all along, but suddenly the words and
action seem to have come together to present a coherent argu-
ment, one with which the reader may disagree but which he will
not be able to dismiss out of hend. LT you haven't cared for
Hoarcock up to now, try this one.

TIMESTOP! by Philip Jose Farmer—Lancer 74616, 75¢
Reviewed by Ted Pauls

The Sam Moskowitz blurb on the caver of this new edition of
a novel originally published by GALAXY in 1957 describes it as

a "fast-moving cloak—and-dagger novel of the future", and for



once SaM cannot be accused of exaggerating. It is decidedly
fast-moving. The story is set in a future where the Earth is
divided betugen the totalitarian Haijac Uniom and severzl in-
dependent states and federations attempting to avoid absorp-
tion into that empire. Its principal character, Dr. leif
Barker, is a top level secret agent working within the Haijac
Unien to subvert and destroy it, and from the first to the
last page Timestop is a fast-paced story of his efferis to re-
main one step shead d the Haijac authorities.

The Haijac Union is a theocratic dictatorship, dominated
by the hierarchy of the Sturch, the institutional body of a
"scientific religion” founded some generations earlier by one
Isaac Sigmen, who is supposedly traveling through time and is
scheduled to menifest himself on the occasion of Timestop and
revard his faithful followers. (Ome of the avenues by means
of which Barker's espionage aetwork is undermining Haijac soc-
iety involves the propagation of rumors that Timestop is im-
minent.)

The raligion is provided with an Anti~Christ in the pers~
on of one Jude Changer, who is also able to travel through
time and is engaged in sowing evil and undoing the work of

the holy Sigmen.
as graffiti, often at the scene of some serlous mischief, are

fhe initials J.L. which appear frequenily

suspected to refer to Jude Changer. They might also, howaver,
be the initials of Jacques Cuze, #llegediy the leader of a
(literal) French underground headquartered in the ancient
sewers and subways of Paris. 0Or J.C. might refer to Jikiza
Chandu, the founder and prophet of the Bantu church. All of
these elements, in any event, form opposition to the Haijac
Union. -

Leif Barker's difficulties begin when the mauled body of
Halla Dannto is rushed to the hospital where Dr. Barker and
his "wife, Ava, work. The extraordinarily beautiful Halla is
the wife of a high Sturch official and, more important, an
agent of the sgme intelligence bureaw as Barker. Wis orders
are that, if Halla Dannto is dead, he is to conceal the fact
until her identical twin sister oan be substituted for her.
This he does, in-an eavironment where everybody is suspicious
of everybody else, and with the added difficulties of a pass—
ionate husband and a cold, cunning, ultre-suspicious secret
police official haunting the hespital carridors. He also man-
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ages to complicate things further by falling in love with the
counterfeit Halla, discbeying the instructions of his own sup-
eriors and getting involved with a group of Bantus living a
shadowy existence in the abandoned Paris subway tunnels. Ul-
timately, Barker menages to escape with Halla fo Bantuland,
and there, presumably, they live more or less happily ever
after.

Beyond this fairly conventional plot, Farmer offers a
couple of (for him) characteristic touches: a sexual theme,
and a few analytical pot-shots at religious intolerance. Hal-
la and her sister have a surgically-impianted organ in their
abdomens which generates a stimulating electric shock during
intercourse. In an oppressive society of sexually frustraied
men—imade that way to render them easier to control—a woman
capable of thus turning on 2 man is an invaluable agant. The
antithesis of that society is the Bantu comaunity-family,
which functions like a Hippie commune with the additional bond
of telepathy. There is one scene in which they are practic—
ing 2 ritual of love.which, I am quite certain, but for the
time and place in which it was written, would have culminated
in somethinrg very like the giant daisy chain of Blown.

Farmer does a good job of depicting a rather unpleasant
future society, and the writing is techeically sound without
being either beavtiful or brilliant. Characterization is
generally sharp, but the avthor goes a 1ittle overboard in
portraying Barker as a somewhat pempous figure.

Timestop is worth reading if you hadn't read it in its
earlier incarnation as A Woman A Day. Or, for that matter,
gven if you had.

THIS PERFECT DAY by Tra Levin——Random House, $6.95
Reviewed by Faul Walker

Well, here is another one to inflame the egos of SF's
hard-working pros. That "novelist" is back again with a pot-
ential hit, and it is all early 50's science—fiction. You re-
member the computer that runs the world, that turns men into
automatons, that is finally guvem its comeuppance by that
spunky young punk kid? Yup, this is it.

Skillful, often suspenseful. Very well drawn. Believable
characters acting more believably than wsual. HNice sex play.
Nice action. Few surprises, really. In this one, unlike his
others, Ira Levin fails to build toward a single climax. In-
stead, there are three or four climaxes, and six ar seven
smaller ones, that dilute the eifect. Of course, Levin can
sustain interest maryelously. 1 don't think this idea has
ever been done better.

What bothers me about this novel is its arrogant presump-
tion that "freedom™ is the absolute definition of a man; that
without complete freedom of choice, without fresdom to accept
the burden of responsibility for his actions, a man is incap—
able of being truly human. Superficially, this would seem fo
be a truism, but I think freedom and humanity are a bit more
complicated than that.

for one thing, the United States is considered by most of



its saner critics to be the "freest" nation on Earth. And
whengver they say that they immediately gqualify it for pages.
These who disagree assure us that the nation which legalizes
pot is much freer. While others favor those that shoot land-
lords. In short, a country is free in proportion to how much
you, personally, can get away with. If you are a homicidal
parancid, then it is already 1584!

Ira Levan's computer—dominated world may come to pass.
But if it does, I would believe it happened because the great
majority of mankind wished it to happen. Granted, Levin's
world excludes much of what I admire; but it is 2 world of
peace and prosperity for its "robots." It is 3 light-hearted,
leisurely world without discrimination er brute oppression.

I feel that if I lived in such a world and, if it stifled
me as it dees Levin's hero, I would have to conclude that it
was my problem—that 17 1 wished fo live apart, then I would
have to take all the risks and suffer all the inconveniences,
but I would not resert to the wholesale destruction revelled
in by his hero. 1 would not kill thousands {possibly a mill-
ion or more}, then walk away beating my chest, bursting with
self-righteousness,

You would?

Every tyrant begins with the conviction that he alone is
right, that his "struggle" is for the good of man. And mill-
ions die before he is proved an 2ss. If the herd is the fut—
ure of man, as in Levin's world, then 1 have more sympathy for
his ingenious computer than for his egomaniacal hero.
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WHIPPING STAR by Frank Herbert—Putnam, $4.595; Berkley 51909,
7o Reviewed by Ied Pauls

This is a strange novel. It's no Dune—he ssid by way of
understatement—but it is a couple of hours of worthwhile en-
tertainment.

In Whipping Star, Herbert does his thing, which is the
creation of alien life-forms and societies, but he does it
pursly for fun. 1 suspect that the expression on the suthor's
face in the photooraph on the dust jacket is an excellent in-
dicator of the spirit 1n which this novel was written, and
certainly of the spirit ir which it ought to be read.

Herbert has postulated s double handful of weird people,
institutions and life-forms with little attempt to justify
background. for exsmple, the hero, Jorj X. Mckie, is a field
agent for the Bureau of Sabofage, 2 powerful private organiza-
tion dedicated to the vseful task of preventing the govern~
ment from becoming efficient. The Burgauw and the government
both function throughout a widespread empire encompassing many
hundreds of planets and a good many exotic sentient species.
Communication within this multiracial interstellar civilizat-
ion is hendled by Taprisiots, officious creatures somewhat re-
sembling stunted pine trees who have the ability to facilitate
instantaneous communitation between sentient minds over inter—
stellar distances. Travel from one world to ancther is also

instantaneous, by means of "jumpdoors", passages which meke use

of another dimension to perait travel between any two poinis in
the continuum. These latter are under the control of the mys-
terious Carebans, creatures from another dimension who manifest
themselves on the human plene of existence as, among gther
things, stars.

The problem is that the Calebans are dissppearing, and it
is discovered belatedly that when the last one departs this
continuum, every human being who has at one time or another us-
ed 8 jumpdoor——uwnich is practically every person alive——will
flick out of existence. bcKie 1s dispatched to confer with the
last known Caleban, incongruously numed fanny Mae, and figure
out how to avert this disaster. Communication is semething of
3 problem: Fanny Mse is an alien mentslity, with an alien per—
spective, a not entirely flawless grasp of English and 2 com—
puter's penchant for literal-mindedness. The Caleban is also
slowly being killed—rthe more or less physical manifestafion
of her being is being Tlogged by the minicns of the ulfra-
wealthy snd more then a little nulty Mliss Abnethe, whe is op-
erating from her base on a non-gxistent planet circling a non-
existent star. The Bureau can't stop her because it can't find
her; besides, the Caleban is allowing itself to be flogged un-
der 2 legal contract with which it is not desperately unhappy
and which it 1s honer bound to absy.

Needless to say, Mickie does menage to save humanity in the
end, though ii's hairy for a while. The novel is, as I said,
a lot of fun, particularly when it concentrates (as it does for
a good many pages) on the attempts of the other sentients to
establish meaningful communication vith the Caleban. It is a
minor work, compared to Dune, but at lesst it is entertaining.
b ;._.'.
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MASTER OF THE DARK GATE by John Jzkes—Lancer 75113-95 (1970)
859 Reviewed by fred Patten

This is formula writing of th2 close-the-dimensional—gate-
way—be fore~the-1nvaders-pour—through school, but competently
handled and one of Jakes' betfer bocks.

Earth is the key focus of an endless chain of Earths, with
g psienically advanced Egrth Prime in front of it and a tyran-
ically oppressive, hackward Earth Three behind it. Earth Three
15 about to go on a war of conquest, and the government of Prime
which scorns anything as primitive as physical combat itself,
forces Gavin Black, a cynical seldier—-ocf-fertune of cur world,
to become its pawn in undertazking @ simple demolitian task to
Earth Three to destroy the gateway mechanism. MNaturally, it
tuens out to be anything but simple, and 8lack is soon up to
his loincloth and animsl--tooth necklace in barbarian warriars,
perverted despots, psionic dugls, battles with monsters, beaut-
iful women, pagan sacrifices, and the physical ordeals de rig-
eur to the Conan stereoiype. The tyrant's court scems a trifle
anachronistically primitive for a culture that's on the verge
of conquering two more advanced worlds, end Jakes doesn't ex=
plain the discrepancy adequately simply by having 8lack cons—
ciously wonder about ii.

But the characters are well fleshed out, and realistic emot-
ional motivation is established for the twists of the action
even when it doesn’t make logical sense. (The tyrant is a sad-



istic pervert, after all, and Black is pretty blood-thirsty
himself.) Jakes neatly wraps up all his leose ends but three,
apparently left to avoid en improbably happy ending and fo
provide an easy step to the logical sequel if he cares to
write it. I hope he does; he seems to know what he's doing
with this cast, V3T
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SFR SUBSCRIBERS——-
IF THE NUMBER IN THE TQP
RIGHT CORNER OF YOUR MAIL-
ING LABEL IS "42" IT IS
TIME TO RENEW!

<::::;\,,_\/,~==~ AND THEN I RE:D...
Reerar

Book Reviews
By Richard E. Geis

Things are a bit hectic around The Disaster Area nowadays
as I try to finish writing a book as I stencil this issue and
read books for review.,.

I did recently finish Ted White's BY FURIES POSSESSED
(Signet T4275, 75¢ 1970). Ted is a conscientious, solid,
science fiction novelist. In this book he might easily be
said to be Mew Vave (which might raise his eyebrows) since
he has writlen an irteresting, at times exciting sf novel
that appears to be a reworking of the old aliens-taking-over-
the-brains-of-humans theme, with the hero, at times seemingly
paranoid, fighting singlehandedly to save the world from the
spreading menace. He discovers in the course of true formula
toward the end that ewven his superiors have been Taken Quer.
There is ane last chance to get to the bottom of fthe mystery..

But that's O0ld VWave? Sorry; the formuls is a tool to car—
ry the story in 3 suspense-excitement bag. The basic move—
ment is character chenge.

The entire novel, upon clese examination, is a long rev-
elation of character and personslity, as deep as most novels
can go. And the fermula dissolves at the end into 3 self-
realization and undistorted reality.

Which might be called New Yave.

Ted has constructed an integrated, cohesive future for
Earth, with vivid, convincing detail; he makes owverpopulation,
the spread and merging of cities, the resvlting impact on cul-
ture and society and people very real...it's lived-in and in
a process of change, of entropy, not frozen-for-easy-writing
as In o many sf novels by less talented or less careful and
skilled writers. Ted doesn't scamp on his background.

Nor does he cheat on characterization, though in this
area he doesn't have the magic talent of the perfect detail,
of word and gesture and action which can cut a persenality
from granite and stick him in your mind to stay. But very
few writers do.

Ted has his characterization all worked cut and he builds
it up a bit at a time until the whole, solid structure is

visible and understocd. 3G

He comes into @ bit of trouble at the end in his trying fo
justify the first-person recounting of the story by the herc—
it seems awkward at best and unnecessary. Obtrusively coping
with the question of hov—come—the—"I"—is—writing—all~this—down
is a mistake, I think. Almost all rationales by the Vauthor"
of first-persen novels are incredible and shouldn't even be
attempted. The reader isn't fooled, but is only made more a-
ware of 3 manipulative writer behind the facade.

Ted also played the amusing game of Tuckerizing his book:
using the names of known writers and fans as characters in his
story. Tucker Himself is used, as is Jim Benford, "Bjohn",
Linebarger... I've forgotten any others I noticed.

By furies Possessed is a far betfer than average sf novel
and worth its money and your attention.

NOTE: I used the term “The Disaster Area" at the beginning of
this column. T meant it to mean my apartment, not the calumn
itself...though it would make 2 good title for 2 book review
column.
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Lancer has used a fine commercial title on a mediocre
sword & sorcery novel: Lord of Blood by Dave Van Arnam {Lancer
74688, 75¢)-

It is an open-ended sequel to Van Arnam's first book, Star
Barbarian (74509, 75¢}. Lord of Blood continues the adventures
of barbarian hero Valzar who is rescued-into-slavery from 2
raft adrift at sea with his bond-slave Lynor,

Lynor had been corsed by evil magicians so that he would
die herribly if separated by more than a few hundred yards from
Yalzar, which complicates the plot somewhal as Valzar rises
quickly in the kingdom of Khaldir frem slave to Captain of a
company of free mercenary soldiers. Several Free Companiesare
in the employ of Khaldir's king, Athandur, Lerd of 8load, who
adreitly wars against neighboring kingdoms named Dalvar, Vralt-
or, Xindurbil, Yuunn, Rildoun, Chaitor. Zun, and Olnar, to cre-
ate Larger Khaldir so that ever more complicated Machiavellian
schemes of conguest and treachery with the Tharets, Septaphesh,
Telemarnar, Adranarpha and Belcammaran can go forward withia
the area known as the flanage, 2 Balkanized “civilized" part of
one continent named Kathram on the planet Morkath, one of the
Barbary Stars, formerly part of an interstellar human civiliza-
tion which flourished 3000 years before, of which there are 2
few artifacts on Morkath—the Forbidden Temple wherein resides
Iznu the sentient computer which has given Valzar special sub-
conscious information and provided him with 2 3000 year old stun-
blaster gun which he had had tsken from him.... (deep breath}

The basic elements of this background and novel are warthy
of exploitation but Van Arnam doesn't do them justice. Much of
the novel is little more than plof narrative o ghow VYalzar!s
career and skill, and the suthor skimps on good fight scenes.

I am bemused by the swerd and sorcery convention that re-
quires a writing style imitating Dumas to indicate a time of
swords and sceptors and bronze-to-iron age civilization.

I am also appalied at the myriads of nonsense—syllahled
names for people and places in sword and sorcery novels, to



to show Differentness and Distance of time and space. CLach
new sks avthor myst think up a new set of such names and to
avoid duplication each new set inevitably is more multi-syi-
labled ard hard to pronounce and remember. Oh, well...them's
the hazards of reading...and writing.
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It would probably be unfair to reveal the exact ending of
8arrier Vorld by Louis Charbonneau (Lancer 74687, 75¢), but it
is a variation of the "Uriverse" theme and ends tragically.

The story follows Technician Cory through his contrived
exposure o the Clockworld's encapsulated, rigid, four—class
society. He begins as a full-time exercizer, is punished by
being sent into the manval labor ranks ef the intellectuals,
is secreted into the social whirl of the faddists and is man-
ipulated by the Authority Figures. finally, a proven, un-
salvageable, labeled Revolutionary, he is sent into ihe hell
of Reprocessing. There he soives the puzzle of the frozen,
distorted society and is killed for his trouble.

Charbonneau is a hack, obviously, reworking old themes in
not-too-original ways. He has five or six other books listed
to his credit. And, there is a subtle awkwardness to his
writing which makes me think he may not be native to English.

Arfe

Michael Kurland's Transmission Error (Pyramid 515-2379,
75¢) is lightweight reading, with vaguely Runyonesque dialog
and a mercifully fast pace.

Framed for murder, Dan Godfrey is sentenced to a colony
planet for life. While beirg transported there via a long~dis-
tance matter transmitter, there is a ope-in~a-zillicn foul-
up, and he and his two fellow priseners in the shuffle are
"rgceived” on an Earth-like planet inhgbited by under-civiliz-
ed humens. The planet is prohibited for exploitation by Earth
or colony.

Well, one slavery and narrow escape leads to another, one
colorful and exotic culture end society leads to another as
Earth humans seek the trio to protect their vnlawful activit-
les.

There are pirates who use dirigibles, a psi Princess, 3
moving city which has been under seige for sixty years....

I[t's incredible but mild fun. In the end Dan is able to
defeat the evil corporation which was expleiting the planet
upder cover of a priesthned, and solve the murder which co—
incidentally was committed by agents of the evil corparation.

Formula, ah yes, formula, and not to be taken seriously.
Certainly Kurland didn't, to his credit.
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At great risk of being accused of still clutching a
double standard to my bosom, T have to say that Hightmare
Baby {Belmont B-75-2058, 75¢; by Linds Du Breuil, is a novel
written with the young housewife in mind as a potential read—
er. It is written in the pulp love story style with a strong
soap opera influence.

It is the story of Amy, who claims that her husbard, Mark,

made love to her hours after he had died in a plane crash thou-
sands of miles away. She learned of his death the next day
upcn awakening,

It is also the story of Remember, an immortal, supernatur-
al entity who enjoys taking over the bodies of female infants
and living a mortal life. Remember has been inhabiting the
first daughters of Amy's family for gemerations, and Remember
is not squeamish about arranging "accidents" for those in the
family or out who become suspicious and/or who are psychic or
sensitive to her existence.

And s0 the story goes from black moment to black moment,
ever deeper in crisis, with the evil Remember influencing and
killing to make sure her existence is not exposed and that
Amy*s first girl child is brought to full term. Buf Remember
is in for a surprise. After birth, after Remember has inhab-
ited the infant:

o, it didn't move like a baby at all, It turned
over on its tiny side and cleached its little fists
until they shook. Then it opened
the tiny rosebud mouth and said in
a very adult sounding voice, "Get
ae to a hospital quickly. 1 have
a heart defect."

During the story, of course,
there are forces of Good working fo
defeat Remember, and Amy meets a
pice young man, and there is a
happy ending...with Remember,
aqain disembodied, hovering in
the vicinity, warting for Amy to - o4
become pregnant again and deliver : sy
another inhabitable girl chilc. \
_'H.+

Bob Shaw, recently, has shown signs of getting if all fo-
gether, to vse an overvorked phrase. His style is immensely
readable; highly professional, lueid, clean. And his mastery

of writing technique is obvious. He's right on the edge of
that select group of The Finest SF Yriters.

But ne's had a little trouble with his plots. Most fan
reviewers had trcubds with his shift midway through The Palace
of Etemnity from alien-invasion adventure to a more abstract
and philosephical story.

And now, in One Million Tomorrows, while telling a linear
stery that is enqrossing and absorbing, and without bresks, he
is guilty of hewing too closely to a standard mystery-suspense
formula.

Let me make one thing perfectly clear: One Million fomor-
rows 1is 3 very good, commercial novel, Tt's more than worth
}our time and money. The problem is that Bob's talent and
skill is too much for his fermula plet and I, for one, was
disappointed that the ending was so trite, even though well
done...even though the last, climactic chapter was rewritten
at Terry Carr's suggestion, and improved from the version that
appeared in serial form in AMAZING.
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The story is about Will Carewe and immortality. In this
near future immortality (barring extremely fatal accidents)
is possible by means of a series of injections, provided the
shots are taken before artery damage is too far along——usval-
ly around 40 for men. The process is called "tying off" be-~
cause there is a caith, a penalty: men lose the ability to
make love. And Will is married to a lovely woman who will
probably leave him if he cannot continue to satisfy her. He
is at the borderline age when he must decide.

But then his bosses tell him they have developed a new
drug, one that gives immortality while permitting centinued
sexual ability., They wish him to be the first human recipient.
But it 1s all uifra top secret and he cannot even tell his
vife at first, they say.

He is injected. And abruptly, inevitably, his marriage
falls apart because he has to pretend to have tied off. He
takes 2 dengerous job in Africa~—and attempts are made to
kill him "accidentally.”

He survives and begins to unravel the Mwhy', and to win
back his wife, who is kidnapped... The formula shows its
skeleton openly at this point.

One groteh: Bob isn't explicit about the sex angle. 0One
weuld think that the only way to make love to and satisfy a
woman was by direct intercourse—a curiously Puritan ethic
for this context and background. And he is not clear as to
whether 3 man loses the ability (erections} or also the desire
for intercourse/sex. In one scene Will is thought to be having
3 homosexual affair with one of his tied off bosses, and homo-
sexualism is extent in this future sgClety..but how? It is
a1l irritatingly vague. Women, Bob says, often must furn to
a3 saphic seciety which features the use of dildoes. fo doubt
only used in the missionary position.

The author was not true to his story in this respect and
was excessively cautious.

One compliment: the fight scene between Will and the ass-
assin in the frictionless ball begring manufacturing plant was
brilliantly evocative: 1 could feel those tiny steel balls
seeking entrance to my body, in my mouth, nose, sinuses...
lungs! after Will and the shorter mam fell inte the deep bin
full of bearings.

Bob evokes horror, too, as the assassin is too short to
reach air and is writhing and struggling in that terrible
death,

I'1% remember that scene 21l my life.

In sum, by all means buy and read One Million Tomorrows
ant at the end hope that Bob Shaw, next book, will be a bit
less commercial, a bit more daring, and will find 3 story
worthy of his talent and skill., (Ace 62938, 75¢)

American sf readers have had a first look at the leading
Polish sf writer, Stanislaw Lem, with Walker's edition of
Solaris. (34.95)

The novel was translated from the French by Joanna Kilmari-
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in and Steve Cox. How it got info French from the, presumably,
Polish, I don't %now. I wrote Lem on this point bui have not
had a reply yei. I asked if the book was written in Polish and
then translated into French, and then inte fnglish, because of
some awkvardness in the wording and dialogue. Fhere seemed fo
be an exaggeration of emotion, 2 kind of “over-acting'by the
characters,

Bt that is an essentially minor peint. The book is
strong enough to withstand anything as long as the basic theme
is presented—the determination of Man o conquer and to un-
derstand the universe on his own terms, through the lens of
his own existence.

Solaris is 3 planet circling a distant sun, and it is
covered by what seems to be a sentient ocear. Men have been
studying it, probing it, experimenting with it, trying always
to communicate with it, while never being quite sure it is
conscious and aware. This has been going on for gererations.
Libraries have been filled with books aboeut Solaris.

And there is a good chance that Solaris has been study-
ing Man, in its fashion.

The novel concerns Kris Kelvin from the time he arrives
by shuttle from a spaceship whose destination is another star;
Solaris is no longer a prime interest to Earth or Man, the re-
search station is staffed by only three men...two of which are
alive, but warped and haunted, when Kris arrives by means of
automatic devices. The third scientist is dead—a recent
suicide.

And there are Others in the station—creations of the
ocean from its gleanings of the emotions and memories of the
men-—uwhich are flesh and blood and which resistany separation
from their objects, the men. The men hide their creatures from
ris, ashamed and gquilty.

And then Kris finds he has one, too...2 recreation of his
dead wife, who killed herself when he rejected her years before.
Now he is faced with a rencwed emotional turmorl, a maddening
striving to get rid of this lovely thing, to kill it, and also
to know it, to understand it, end to understand the mystery of
Selaris.

kris does end with a partial understanding, a partizl
peace within himcelf, but the astonishing, immense, enigma
that is the ocean-brain still surges and puts on its fantastic
*shows" and...is.

You might call this thinking man's sf.

Almost at the other end of the sclence fiction spectrum
1s The Stainless Steel Rat's Revenge, also published by Walker
(#.95), in which Harry Harrisen's adroit ex—thief and con man,
Slippery Jim diGriz, is sent on a damned difficult and danger—
ous mission of espionage.

The action is fast, the dialogue crisp, the futuristic
James Bondish agimmicks and devices intriguing, amazimg, and
prepostercus as usuval. Goed fun. Don't look toe closley at
the plot structure, though—it'1} collapse at second glance.
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I was sent a copy of Let's Drink to That (see ad this is-
sue) and I find it verrrry interesting. It is a listing of
important events (sf and fantasy) on every day of the year.

What are some of these important events, you naturally
ask? Well, on Jan. 1:

1879 E.M. Forster born

1889 Seabury Quinn born

1921 Production begun on THE ADVENTURES OF TARZAN

1923 AROUND THE WORLD IN 1804YS (serial) released

1928 First air conditioned office building in the world

opens,

1948 The Spectator Club formed

And, picking my way through the pages: Jan 2, 1920—Issac
Asimov born in Petrovichi, Russia; April 7, 1G45~—~frticle es
plaining how fans coin words published in the SATURDAY REVIEW
OF LITERATURE; July 19, 1952—Hal Clement married Mary Eliza-
beth Myersy Jctober 31, 1952—First atomic fusion bomb deton-
ated at Marshall Islands.

1t1] drink to that!
-

Richard Delap gave a generally favoreble review to the
Putnam hardcover of Orbit 7 in SFR bE. Tt is now out in pap-
erback (Berkley $1900, 75¢) These are all original stories
and the series is edited by Damon Knight.

The stories: "April Fool's Day Forever!" by Kate Wilhelm
"Eyebem™ by Gene Wolfe

"Continued on Hext Rock" by R. A. Lafferty
"o Sport With Amaryllis" by Richard Hill
"In the Gueue' by Keith Laumer

"The Living End" by Senya Dorman

Ui Dream At Noonday" by Gardner M. Dozois
"iomar Waiting" by Carol Lmshwiller

"Old Foot Forgot" by R. k. Lafferty

"Jim and Mary G by James Sallis

"The Pressure of Time'" by Thomas M. Disch
“The Island of Doctor Gesth and Other Stories”

NAVE ¥y o/
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-

THE CASE FOR ASTRCLOGY by John Anthony West and Jan Ger-
hard Toonder is essentially a restatement of the material cov-
ered in The Cosmic Clocks by iMichel Gauguelin...that the subtle
chemical make-up af the fluids in our bodies and hence affect
our glands and brain, are influenced by the minute (and not so
minute} electro~gravitational influences of the plangts, the
moon, sun, Earth, To the extent of influencing and/for caus-
1ng behavior, tending to accentuste certain talents and traits
(depending on date of conception and birth), and even the time
and kind of death.

Interesting, provocative and more than 3 little belisve-
able. (Coward-McCann, §6.95)

R

Fawcett has brought out a paperback edition of Isaac Asi-
mov's Doubleday book Mightfall and Gther Stories (MI48G, 95¢).
350 pages.

Ted Pauls reviewed this z while back and found Dr, Asimav's
writing style and techniques wanting.,.and got a lot of flack
for his pains. "Mightfall'" is indisputably a classic. The
other stories: "Green Patches,'" "Hostess," "Breeds There a
Man...?" “C-Chute," "In a Good Cause—'" "ihat If—'" "Sally,"
"Flies," YHobody Here But—" "It's Such a Beautiful Day,"
"Strikebreaker," "Insert Knob A in Hole B,™ "The Up-~To-Date
Sorcerer,” "Unto the Fourth Generation,™ ™What Is This Thing
Lalled Love," "The Machine That Yon the War," "My Son, the
Physicist," "fyes Do More Than See," and "Segregationist.”

A+

Robert A. Heinlein's The Rolling Stones, a sT juvenile,
has been reprinted by Ace (73440, 95¢)

-

Ballantine has brought out a third printing of Lester del
Rey's Nerves. (02069-3-075, 75¢) A gripping story of a
runaway atomic pile and the men who must fight it. Originally
published in 1956, 4 near-classic.

——

Hebula fward Stories Four, edited by Poul Anderson, has
been published in paperback by Pocket Books (75646, 75¢). Orig-
inally published by Doubleday in 1969, this volume presents
the Hebula Award winners (given by the Science Fictienm Uriters

of America) for 1969.
™y

t



The Hinners: "other To the World" by Richard Wilson
"The Planners' by Kate Wilhelm
"Dragonrider™ by Anne McCaffray

The rumners—up chosen to be included:

"The Listeners”" by James Gunn

"The Dance of the Changer and the Three" by
Terry Carr

"Sword Game" by H.H. Hollis

The Mebula Award novel, Ursula LeGuin's Left Hand of Dark-
ness was not included (the Hovel winners never are in this
series) because of space limitations.

Poul Anderson in an Introduction, and Willis E. wMcNelly
in a Foreword discuss the st scene of 1969 and 1968.

L. Sprague de Camp has published s vollection of his fan—
tasy stories~—The Reluctant Shaman (Pyramid 72347, 75¢).
These appeared in magazines in the forties, mainly, and appear
here for the first time in book form.

They are: “The Reluctent Shaman," MThe Hardwood Pile,"
"Hothing in the Rules,” "The Ghost of Melvin Pye,” "The Wis~
dom of the East," "Mr. Arson," and "Ka the Appalling.”

The Tomb and other tales of H.P. Lovecraft has heen pub—
lished by Beagle Books (95032, 95¢). These stories were orig~
inally published as part of the collection Dagen and Other
Macabre fales by Arkham House in 1965.

There are three sections. The first contains: "The Tomb,"
"The Festival," "Imprisoned With the Pharaohs,” "e," "The
Horror at Red Hook," "The Strange High House in the Mist,"
“In the Walls of Eryx,” and "The Evil Clergyman.”

The second section, Early Tales, includes: "The Beast in
the Cave,” "The Aluhemist," "Poetry and the fiods," "The
Street,"” "The Trensition o7 Juan Romero.!

The third section is titled Fragments and lists:
"Azathoth," "The Descendant," "The Book,™ "The Thing in the
Moonlight."

There is also a complete chronology of Lovecraft's work,
created by the author himself.

There is a new, far more eccurate, defini-
tive translation of Jules Verng's Twenty Thou-
sand Leagues Under the Sea, by Yalter James
Miller of MNew York University. Previous
translations were "slashed and slapdash vers-
ions rushed into print in the 1870's and re—
issued ever since as 'standard' edifions.”
(Mashington Square Press 44557, 75¢) This has
an Afterword by Danon Knight.

Washington Square Press is a division of ]
Simopn & Shuster.

I an reading Poul Anderson's Satan's World, B

and Qperating Manyal for Spaceship Earth by R, Buckminster ful-
ler. Soon to be read is The Great Brain Robbery by James B.
Fisher.

NOTED: Doc Savage #56 The Giggling Ghosts (Bantam H5705, 60¢)
The Truth About Witchcraft by Hans Holzer (Pocket Books 77259,
85¢) ... Secrets of Voodoo by Milo Rigaud (Pocket Baoks 77257,
95¢) ... The Truth About Mental Telepathy by Beth Brown {(fss-
andess Special Fditions 10534, §:1.00)

itAIL ORDER INFORMATION

A4CE BODKS, 1120 Av. of the Americas, New Yerk, HY 10036. 10¢
per book handling fee.

AVOM BOGKS, 959 Eighth Av., Mew York, NY 10019. 10z fee.
BERKLEY BGOKS, 200 Madisen Av., New Yark, #Y 10016. 10¢ fee.
BELMONT 800KS, 185 Madison Av., New York, BY 10016, 10¢ fee.
BALLANTINE BOGKS, 101 Fifth Av., New York, WY 10003. 5¢ fee.
BANTAM BOOKS, 666 Fifth Av., New York, RY 10019. 10¢ fee.
COLLIER BCOKS, 866 Third fv., Mew York, MY 10022, 10g fee.
CHARLES SCRIBNER'S SCNS, 597 Fifth Av., Hew Yark, MY 10017.
DOUBLEBAY & CO., 277 Park Av., New York, HY 100L7.

DELL, 750 Third Av., New York, Y 10017. 10¢ fee.

ESSEX HOUSE, BRANDON HOUSE, 7315 Fulton Av., N. Hollywsod, CA
9160%.

ESSANDESS SPECIAL EDITIONS, 630 Fifth Av., New York, NY 10020.
FAWCETT BUOKS (CREST, GOLD MEDAL), 67 West 4itn St., New York,
Ny 100%. 10g fee.

LARCER BOOKS, 1568 Broadway, New York, NY 10036, 10¢ fee.
MIDWOOD BOOKS, 185 Madisan Av., Mew York, MY 10016. 10g fee.
MODERN LITERARY EDITIONS {Curtis Books) 64l Lexington Av.,
New York, oY 10022, 10¢ fee.

PAPERBACK LIBRARY, 315 Park Av., Sout’s, Hew York, NY 10010. 10¢
PYRAMID BOOKS, 9 Garden St., Moonachie, MJ 07074%. 102 fee.
POCKET BOOKS, 1 West 3% St, New York, Y 10018. 15¢ fee.
G.0. PUTHAM'S SOHS, 200 Madison Av., New York, NY 10016,
SIGNCT BOOKS, POB 2310, Grand Central Sta., New York, RY 16gL7.
10g fee.

SIMOM & SHUSTER, 630 Fifth Av., New York, NY 10020.

WASHINGTON SQUARE PRESS, 1 West 39th $t., New York, NY 10018.
15¢ fese.

WALKER & C0. 720 Fifth Av., Hew York, WY 10019,
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who liked me bragged that I wrote like a woman. Conversely,
male writers who disliked me said I wrote like a woman, and
females who disliked me said I wrote teo much like 2 man. All
of which, as far as I was concerned, said much more sbout them
and their sexual stereotypes than me znd mine.

Like every writer (female) since Charlotte Bronte, I've had
to contend with this peculiar problem. And I learned to——
well, not to ignore it, but not to let it affect me. The odd
sob of misunderstood frustration doesn't matfer. I personally
MARTON ZIMMER BRADLEY 1 preface this letter by say~ think I Hrifﬁe like g human heiﬂg, since becausef like sVery
X ing that 1 rarely read fanzines any "Oman with 1maglnation enough to see over the rim of the dish-
Staten Islaid, NY 10312  more and almost never comment on pan I was talking about a little while ago, I have lived in

. them, so that if I make some gppal- 1antasy e 2 wom?n.of every kind, from the Tarm-girl-schoolteach-
ling booboo, it's hecause T am really not au courant with the er—housew1fe-mu31c1an-c?rnival performer 1 am, to the courtesan-
stene any more. I do read science fiction because I have we?fare—c}ient—drug—addlct-alcoholic—profes?ional—woman—genius
somehow gotten on a lot of free lists and receive free books ~ Whieh I might have been; I have also lived in fantasy as z Man,y
which I couldn't afford to buy. I've spent the last year at and 3 man of all kln?s,’from one concocted Fy Raphael Sabatini
what all vomen are supposed, now, to want os an alternative 10 One invented by Williem Burraughs. Possibly 2 woman °°P1d
to housework—namely an Yexciting, challenging full-time job", not image herself as 3 maI? in days when women wer? truly ig-
and have just quit it because I found that it turned my writ- norant of TaSBPllHE sexuality, psychology and emotion, but no
ing off like a faucet. Housework is dull enough to bore me woman who “is sinulataneously an omnivorous reader, a sfudent of
into writing, and no woman alive could spend more than & hours PSYehology, and a keen observer need say that now.

a day on housework unless she had to carry all her own water I do know a couple of women who do write guisy=buttsy; they
from » spring 100 yards away. I now understand why many writ- ysually did it under male pen names back in them there days

ers prefer to spend their time, before successes and befween e magazines refused to buy pulp stuff under female names. I
successes, at manual labor—then writing is a pleasant change Know male writers who write soapily, usually for confessions

and 80 escape. [he "challenging job" meant that everything I ang gnonymously A1l it takes is a tittle imegination and mast~
did had to be subordinated to my beloved incubus, the Job. ering the cliches of each. I know men who write soupy girly

Here is one woman who escaped the world of "fulfillment" and  )pye stories, and women who write hard core porne, though ad-
escaped back to her dishpan in order to keep her mind free for pjttedly women sicken on it sooner.

the next book,
Writing, you see, is both a craft and en art, end limiting

Or, to put it more simply, in future I will sell the work any form of it to any one gender is as silly as saying that
of my hands to buy eating money while I write, but I will nev— \open are not bialogically equipped to drive automobiles. My
er sell the work of my brain again—mny brain is strictly for grangfather, a brilliant man, once made a very good case for
writing from now on. The writing may be good, bad or indif-  tnat in my hearing. 1 thought it was drivel then, although res-
ferent, but it's what my brain is fory such as it is. pect for the fifty years difference in our ages kept me from
Ursula Lebuin has put into words something T learned years S53Ying se; I think it drivel 1 I also think tha? 1t's driv-
ago; that male writers who liked me usually said I wrote like el to say that women are specially equipped to be kindergarten
a man (except Tony Boucher, God rest him) and female writers  teachers; I know good male ones.
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Imagination knows no gender.

I won't comment on Spinrad and fandom, since Horm is really
a latecomer and doesn't know where it's at. Basically, fandom
was the bookish and intellectusl adolescent's answer to the soc-
ially-adjusted schools of the forties, which insisted that Real
Life was out there on the dance floor and the footbzll field,
and if you liked to read and study you were socially maladjust-
ed. Most bookish kids in the forties had few friends, so they
wrote letters instead, and the luckier ones got into one or the
other of the fandoms; mine started out as amateur—printing-press
fandom and veered to science fiction when I discovered the lat-
ter, and found that there were boys and even girls whe didn't
think I was wasting my life studyiag biology and counseling psy-
chology from any other angle than Dating Sociclogy and Rudiment-
ary Sexual Experimentation. Host fans have similar experiences
—it was simply the Reading Adolescent's peer group, the one
which the high schools of the late thirties, forties, and early
fifties couldn't give him.

I like Rorm. His DOCMSDAY MACHINE is for my taste one of
the six or eight good scripts which justified the whole expens-
ive mess of STAR TREK. But he came in long after fandom as we
knew it was dead, surveyed the corpse and tried to deduce the
habits of the living animal. Fandom today is no more like the
fandom of my day than 2001 AD is like the original radic version
of THE LONE RANGER.

Fandom then kept people like me, Juanita Coulson, Rick
Sneary, etc., from being lost and friendless. Fandom now is
just—1I don’t know what it is; I'11 be charitable and call it 2
mixture of commercial exploitation and name~dropping.

Locks like I commented on Spinrad and fandom after ail.
His fandom and my fandom are years and worlds apart,

The nearest thing today to old fandom seems to be some of
the pro things like BLABOHEMA, where writers wrangle and tell
each other what great people they are, but nevertheless feel
Accepted. T seldom contribute much because all too much of it,
especially in SFUA, consists of "You're another, and my last
book was too the greatest thing this year," or somebody sound=
ing off on how the MNebula is 3 joke but nevertheless if there
15 going to be such a thing it's 3 cruel miscarriage of justice
that the writer of the letter in question didgn't get one.

As Ted White said, when he tried to share his misgivings
toctfully with Dean Koontz, all he got in return was a screed
about what 2 great writer Dean Koontz was.

Back when I started writing there was a sort of unwritten
law that you didn't praise your own work. You might say, re-
laxing among friends, that "Well, when I read over my last book,
it dide't feel too bad," or you might even write in mild euph-
oria (but only to your wife, husband, mother or best friend)
something like "Ooohhh God I've got the most woaderful idea, if
only I can do it justice."

But most professionals (as with singers hearing their own
records) reading over their work im print, usvally die a little.
Because the finished product is so far from the Impossible
Dream, (Read Somerset Maugham on that subject some day. He
once sgid he had never read over any of his work once it was set

in type. I am not quite that exacting....I sometimes, when I
want to start a new book, read over an old one, just to remind
myself that if something I now regard as so far outgrown actual-
ly made it into 3 magazine or a paperback, maybe this new and
better idea wil) have a faint chance.)

And so I was naively incredulous when I saw writers who
actually called themselves professionals, actually writing, and
not in jest, that YI'll stake my book So—and-So against any-
thing written this year..."

My old rule of thumb used to be; most professionals think
of themselves as bad writers trying hard to be slighily better
writers. Amateurs alone are ever happy with their own work.

I think of myseif as probably a poor artist, although 2
crafiman competent enough to earn my bread. (I have sold about
9/10hs of what I have written. I've had exactly two novels
turned down in s—f in the past twelve years.) I love sy books,
as T love my children, but like any sane mother I realize that
their great beauties are all in my maternal eye. 1 am always
happy and grateful to hear them praised, but except for a feel-
ing that I have dane my best, I have honestly never felt that
my work was even as good as my fans think it; I just happened
o share their own personal daydreams and so we could talk the
same language.

When I was a kid—not so long ago at that—there was a
saying "self-praise goes but a little ways." Was it Harlan
Ellison who made it fashionable to praise your own work loud
and long in hopes that if he told everyone how good it was,
they'd be teo insecure to question his judgement?

Mot that I think Harlam isn't a good writer. Goed, hell,
he's probably the nearest thing we have to a great writer in
this field...but I would prefer to hear it from other lips than
his. 1 automatically discount his praise of his own works as
I discount my praise of my own. I hate to see younger writers,
with less taleat than Harlan, imiteting the Sammy Glick theory
yhich says Blow your own horn loud and long, and people will
believe it,

But then I am, even spiritually, over thirty (Harlan may
be, physically; not spiritually) and thus (Discounting the fact
that, like all women, I am 2lso forever eleven, seventeen, and
sixty—five) I am The Lnemy....

Ted Pauls learned recently what I learned long ago; review-
ing is a mug's game. It's like fighfing with a smaller quy,
as Pogo said; if you win you're a bully and if you lose you're
a dope. In reviewing, if you give a good review you're too
stupid to see the bad points; if you give a bad review you're
foo stupid to see the good ones; and either way the author
writes in and sgys that the book you reviewed wasn't the book
he wrote.

((2dd one more Game to the games people play-—reviewing.
& masochist's passtime, Mo wonder gocd reviewers are so hard
to find.)) -



JOE PUMILIA
420 est 8ell.
Houstea, TX 77019

I really have to protest the articla
calling the great Cthulhu 2 turd. ({("The
Call of Nature: A Note On "The Call of
Cthulbu™ by Howard Phillips Lovecraft™ by
Arthur Jean Cox, SFR 40)) 0f course we knew it all the time,
but just the same it isn't wise to speak dirty about the Old
Ones. After all, ph'nglvi mglw'nafh {thulhy R'lyeh wyah-nagl
fhtagn.

((0h, yeah? The same to you, fella!))

FRED PATTEN, Apt. 3
11863 West Jefferson Blvd.
Culver City, CA 90730

SFR #40 was most enjoyable—
all the way up to John Campbell’s
letter. I may be taking it more
seriously than I should, but as
one whe does fry to vote scrupulously on merit for the Hugos, I
object to the accusation that the fans vote only for personal
pals or because a clique has decided that a particular artist
shauld or shouldn't get the award.

I may be taking this personally because Campbell says that
John Schoenherr "got only one Hugo—because he didn't pal
around and meke friends at the conventions.", and I'm one fan
who's never voted for Schoenherr. My reason is that there's
always been at least one other artist nominated whose work I've
liked better. Intellectually, 1 can appreciate that Schoenherr
s a fine artist, just as Pablo Picasso is a fine artist, but
the style of neither impresses me as much as do those of Kelly
Freas or Gray Morrow or other artists in the s—f field who are
also fine in their way. This is a matter of personal taste,
and it wouldn't change any if I had met Schoenherr at a Con or
heard that fandem had somehow decided to launch a "proSchoen-
herr movement". There've been years in which I've been disap-
pointed that Freas didn't win, but 1'd like to think it was
because the majority of the voters really did prefer the work
of whoever won, rather thar conspiring together to make sure
that a mure deserving Freas was cheated of his just due. Since
the work of such fine artists as Morrow, or Gaughan has never
appeared in AMALOG (and there was very little Emsh during the
years when he was illustrating for the field), are we to as—
sume that they weren'i personal pals of Campbell's or thatf he
has some kind of Manti-*' grudge against them, rather than simp-
ly not liking their styles of art?

Campbell's plaint for awards based on merit sounds simple
enough, but what do you mean by 'merit'? Compare freas' cover
to the October 1970 ANALOG with da Vinci's "Mona Lisa". Which
is the better painting? Intellectually, I feel as though I
should answer, "The 'Mona Lisa', naturally." Emotionally, I
prefer Freas'. If by 'better' I'm to pick the one that pleas—
es me more, then the one that merits my honest answer is feas'.
When I vote for the Hugo, in a sense I do play favorites—-I
vote for the artist whose work during the given year pleased
me aost, and whose work I want to encourage to keep appearirg
in the coming years. T don'i stop to consider whether, intel~
tectually, 1 shouldn't be voting for Schoenherr instead because
U know that Campbell and READER'S DIGEST and a number of pro-
fessional artists think more highly of his work. Does Campbell

seiect the stories for ARALOG on the basis of an abstract 'mer-
it! rather then personal taste? Then why has he published
virtually nothing by such authors as Ray Bradbury, frederik
Pobt, Philip K. Dick, ar Philip Jose Farmer, considering some
of the absolutely forgettable stories that he's accepted for
his pages in their stead?

Actually, I thick the tuge category for Best Professional
Artist is misplaced,or misnamed. In all other professional
categories (except prozine), the voter 1s asked to select a
specific work as being the best of the year in its class. In
the Best Artist category, the voter is asked to select the
best creator, judging from the totality of his werk during the
qiven year. 'Best'? 'Most Popular' might be a more apt word-
ing.

Several menths age I drew up a tentative plan for 3 new
series of awards to do for s—f artwork vhat the Hugo does for
the titerature. It would be presented to an artist for excel-
lence for specific pieces of arl, rather than for the best ov-
erall average record in each category. This would help elim—
inate the tendency of fans to consider an artist fer his rec~
ord over a considerable period of time, rather than for the
one year technically under consideratien. If it worked out
well enough, it might replace the two Best Artist categories
in the Hugo awards to the extent that they could be dropped
as no longer necessary. L asked several fans for their opin-
ions and criticism, and their unanimous comment was, "Oh God,
not more awards!", usually followed by a complaint that the
Worldcon banquets were too long as it was. (They wouldn't
have to be given out there.) It might be interesting to see
if anybody else thinks there's merit in this idea.

Since I envisioned this as a sef of awards tc parailel the
Hugoes, T copied its basic structure closley. The awards were
tentatively titled "Science Fiction Art Achievement Awards",
the word 'Art' being the only addition to the formal title of
the Hugo itself. They would be nicknamed the Pauls, after
Frank R. Paul, naturally. He not only did the first artwork
for the first s~f magazine, he's generally recognized as the
first great artist, and a genuinely great artisi in the terms
of the s-f field, that science fiction produced. The only al~
ternative nickname that 1 considered in the same ¢lzss was the
Boks. (At this point, I felt a moral gualm: what's the soc-
ially proper manner for appropriating a respected person's
name for an award when the person's permission cannot be ob-
tained? Considering what I've heard about Bok's opinion of
fans sponging off the pros, I can't say I think he'd be pleas-
ed 1T he knew his name was being used by fans te give prestige
to another of their awards. Come fo think of it, did anybody
ever ask Gernsback's permission before tagging the S-F Achieve-
ment Awards the 'Hugo'? I assume he was pleased with the hon-
or or he'd have objected, but did znybody ever ask him in ad-
vance of d4id he find out only after the awards started being
handed out?)

The categories presented more of a problem, and I drew up
sgveral sets of alternates. Yeu could divide them by place of
publication. Best Prozine Art, Best Paperback srt, Best Hard-
cover Art; with color and black-R-white sukdivisions for.each,
You'd need color vs. biw divisions for the prozines, or infer—
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ior illustrations would never have a chance over the covers.
Some paperbacks (mostly Ace) publish interior skefches, and
it'd be nice to encourage more. As fo hardcovers, many books
have beautiful dust jackets that've been virtually ignored by
fans in consideration of awards up to now, and some still have
interior illustrations, too.

You could divide them by type of subject matter. Astronom-
iecal, for the work of a Bonestell, a Hunter, or a Dollens. Sci-
ence-fiction adventure, for the work of a Freas, a Morrow, or
othars who draw realistic illustratisns of futuristic scenes.
Heroic fantasy adventure, for the work of a Frazetta, a Jones,
or a Steranko. Symbolic/Abstract, for the work of a Gaughan,

2 Savage, a Walotsky, or the Dillons. Straight fantasy, for
the work of a Gallardc or & Jacques. And of course most art-
ists do paintings in more than one of these subject fields.

You could divide them by type of art. Realistic illustrat-
ion. Cartoon, both humorous and serious. (Cartier and Bode
are i1lustrators whose work I'd class as cartoon rather than
realistic or abstract, whether humorous or serious.) Abstract/
Sysbolic again. {(Cen anyone come up with a clear-distinction,
between the two? I'm not sure that such diverse styles as the
Pillons' and Steele Savage's deserve to be judged in the same
category.) Photomontage, I suppuse, though this is little used.
(Except for those abominations on the Curtis paperbacks. The
Art Director of Curtis Books should be shot as a service to s—f.
The Art Director of Macfadden-Bartell, too.)

Form of award: a Perme-Plaqued certificate, as the World-
Con Art Show is new giving out; possibly with a reproduction of
the winning piece of art included in it.

Sglection: voting by fans, similar to the Huge system. I
lika the idea, suggested for ine Hugoes, of allowing one or two
selections to be added to the nominations made by the fans, by
a sort of panel of experts if thay should feel that there is
any particularly excellent piece of work that was published in
too obscure a place to obtain a fair consideration by the nom-
inating fans.

Management: some Kind of board of directors &/or experts.
The WorldCon Commiftees don't need mere work, and, with the
sorry record the Hugoes have gotten after having been tampered
with by one ConCom after another, I wouldn't care to trust the
Fauls o them. The problem is to get a board that'd be ective,
competent, impartial, and not subject to conflicts of inferest.
How many members? (I suggest 7.) How selected? How maintain-
st and renewed? Answerable to fandem or only to itself? How
financed?

These and other guestions cen be answered if there's encugh
interest in the idea to make it worth the consideration. The
main advantage of the Pauls is that they'd be awards for spec-
ific merit in science-fiction and fantasy illustration, rather
than popularity awards for one particelar artist over all oth-
ers, 1In fact, an award could go tv an anonymous piece of work:
some paperback publishers still aren't identifying their art-
ists, somo of whom do fine work. I'll be interested in seeing
what response, if any, this idea gets—which set of categories
most people would prefér—how they think the awards should he
managed-—and 50 om. A

((I like the 'Pauls' name best; "Boks' is too...exgtic.
Obviously, if the WarldCon Committee is not to handle the
award a permanent committee would have to exist to ensure con-
tinuity. Nominations and voting by fans, with some options
for the committee,. is best and most flexible. ODepending on
the cost of the Perma-Plaqued certificates and other overhead,
1'd say 31 per nomination andfor vote would be fair ss @ price
for participation. Place of publication seems the best cate-
gory system, with an award for bdw interiors separate from
covers. You may have to seek permission from frank R. Paul's
estate ar heirs re the use of his name, though I don*t think
you would have any problem.

Readers wishing to express their views on these proposals
——plesse send them to fred.))
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DONALD R. BENSON
Editor-in-Chief
Beagle Books

101 Fifth Av.

New York, ftY 10003

4 slightly guervlous foonote to
Spinrad's piece on fandom in SFR 4l: he
is off when he says that the former 8ig
Mame Fans and Old Timers are Mlargely
in control of the Power Structure (the

science fiction magazines and publishing
houses)." Of the magazines, ANALOG is run by the 0id Timer
of Them All, and AMAZING and FANTASTIC by a noted fap—-
thouph 1 don't think Ted White is quite the Sabi kind of BAF
Spinrad is talking about, "reacting hysterically against the
Young Writers..."" Jakobsson has been in magazines and pulps

a lang time, but is new to 3F, and certainly hospitable fo
Young Yriters (both caps and l.c.); snd Ed Ferman's first
workouts in the SF world were as editor of his magazine. And
in books, once you count Don Wollheim, Terry Carr (reaction-
ary BNF that he is), and Hans Saniesson, who was ever heard

of in fandem before editing SF for his firm? Not me, certain-
ly, nor the editars for Doubleday, Putnam and Berkley,. Ball-
antine, Dell, Avon, HAL, Bantam, Pyramid, Lancer, Paperback,
Focket... There are probably some Sf publishers I've omitted,
but I don't think their editors are BNFs or Old Timers either.
Whatever the sins of editorial taste the Power Structure mani-
fests are, they don't arise from the ene-sided fannish makeup
of its people.

VLAY
‘1

pidi

%

DAVID B. WILLIAMS
2612 M., Mordica
Chicagu, I1l. 60635

Every point made by Norsan Spim-
rad is worthy of consideration, though
I think that the particular conclusions
he draws are simplistic. However, one
paragraph leaped from the page and seized me by the lapels.
"Suspension of dishelief is a state of mind that you must %ake
to the reading of fantasy..... Science Tictien, however, does
not denand suspension of disbelief; if well done, it produces
suspension of disbeligf.'" Has Horm stumbled on 2 clue to that
Grail ior which all fen guest, an all-encompassing definition
of sf7 Ho clumsy rules asbout science content, human problems,
etc., but a look from the otker direction: what effect dogs a
story have on a reader and what attitude must he bring fo it?



Can someone out there polish this diamond in the rough?

I just finished 0.G. Compton’s Chronocules (what an unin-
spired title) before your review arrived, and while reading it
I suddenty realized how far sf has come in the eleven years
since 1 started silently lurking in fandom's quiet byways.

Ihis book has passing references to farting, shit, getting
sucked off, etc., and yet there is not one cover blurb proclaim~
ing that it is "bold", Yshocking", etc. The current FESF feat-
ures an Eilison-van Vogt story in which the protagonist is
graphicatly instructed in how to copulate, and then does. Back
in 1959, farmer's "The Lovers" was still being heralded as a
breakthrough. My Ghed, thought I, somewhere along the line
we've passed the point everyone was talking about; ordinary

and extracrdinary bodily functions are now just anather part

of the background, characterization, dialeg. Tn this light, I
had to chuckle when I finished I Will fear Mo £vil in GALAXY.
The penuitimate line, "It's so great to be fucked..." was rend-
ered as "f—ed". This coyness completely destroyed the read-
er's immersion in the story and jerked him out of empathy at
the very point the entire book had been building toward (what—
ever its literary failings). T suppese, as Sour Bill Atheling
once complained, the prozines are still "family magazines".
It's a strange world. Everyone knows what "f—" means; so
why not say "fuck"?

((There are still a lot of hysterical adults around who
project a lot; they fear if adolescents see four letter "dirty"
words the kids will go ape and do it! Vhe dashes are a curious,
hypocritical evasion, a kind of emotional/inteliectual dounle-
think. Don't blame the GALAXY editors too much—they have fo
take these hysterics into consideration.})

JACK CHALKER

Editorial Director

The Mirage Press

5111 Liberty Heights Av.
Baltimore, MD 21207

A1l thanks for SFR 41. The

Quinn's still expscted any day now,
. bt thanks to the US Past Office

screwing up the cold type on the

loster, he didn't get it until 2

months after we mailed it—and
renailed it (the USPOD even got through plywood packing) and
so instead of Janvary 1 it's more like April 1 for the Guide
To Middie-farth. Ve still hope to get a minimum &6 titles
out next year, including one we just bought and didn't mention
last time, Neil Goble's Asimov Analyzed, a study of Asimov's
fiction ard non-fiction.

1 see where Norman Spinrad is ratiomalizing the bad reviews
again. Oh, well, 1 can see his point. After all, anyone who
disagrees with is article may be pleasantly classified as a
FIAWOL fan of the worst order and, peor fhing, compaysionately
ignored.

Actualiy, Norman was doing rather well there uniil he start-
ed doing psychoanalysis. I hadn't myself realized ithe simi-
larity betveen sports fans and SE fans until then. However, in
trying to find the “why" he arques himself into circles. His
thesis is that early SF was written by hacks (mostly true),
and that fandom grew up fo admire them and they encouraged it

A9

by liking being admired. This is hardly a decent "why'" as to
fandom. He never once answers his question. Those same hacks
wrote, as he points cut, every damned type of ficticn under the
sun—-4ill "Murray Leinster” Jenkins (not always a hack) even
wroie whale issues of true confessions magazines—se his peint
is not well taken. The same thing applies to any of the others,
and certainly they seld to larger audiences. I'm afraid the
"why" of science fiction fandom is not in any way answered by
him, and I'm sorry.

((Tucker and Bloch invented fandom so they could he Elder
Ghods. Everybody know that.))

1 see Ted White has attacked me ((SFR
41)) in his (one is tempted to say in his
usual inept) way. I shall enter into no
diatribes nov name calling...would that
Ted had the wit or good taste to do likewise. As associate
A.0.((of GALAXY)} T have never bought, nor thought of buying,
nor have the POWER to buy or make deals with Bode or anybody.
Not never. Hever ever. Bode's strip was run over my object-
ions which makes Ted's remarks about my turning my back on Mad.
Ave. shallow, nasty, and fortunately ridiculous. That sirip
was bought editorially..a function in which I have no hand.
fill up empty pages. Period. 1 have never entered into =2
deal nor bucked out of a deal or BEALT with Vaughn Bode. 1
had luach with him once in @ greasy hamburger place. Hardly
compromising. 1 have neither the authority nor the desire to
deal in editorial functions. Ted has been lied to or is (ore
is tempted to say as vsual) going off mot even half cocked. I
wouldn't dirty-deal Ted or Hitler. T ain't good...just lazy.
1 must therefore ask for a retraction of Ted's statements from
either himself or Bode (who may have given him false info). I
repeat...I BO HOT DEAL TN CONTRACTS QR PRICES nor have I ever
dealt with Sode in relation to GALAXY and 1 repeat again and
again that altho 1 like Vaughn that strip was run by the edit-
or over my Rumplestiltskinian obiections. To illustrate the
influence I have on editorial matters you will notice that the
strip WAS RUN. OBSCENITY, Ted!

JACK GAUGHAM
POB- 516
Rifton, WY 12471

I

TER WHITE
10t4 M. Tuckshoe St.
falls Church, VYA 22045

Tharks for the epportunity to

see Jack's letter before publication.
After reading Jack's letter I re—read
vhat I had originally written. 1
wish Jack would do the same. I called Jack no names, and I
don't see what [ wrote as a'iiafribe", although Jack obviously
did.

From internal evidence (such as the reference to ithe covers
I was doing for the magazines) I gather I wrote that item al-
most a year ago. When I wrole it, I had no reason to believe
it wntrue-——and I'm still not convinced it is.

My information—as Jack correctly quesses—came from the
source: Vaughn Bode. [n my original letter, I said, "I got 2
call from Vaughn, who was very apologetic, but he'd mentioned
to Jack Gaughan that he was doing the strip for me, and Jack



offered him more money.,."
to @e on the phone,

This is exactly as Vaughn put it

I didn't see Vaughn again until after GALAXY had dropped
the strip, (GALAXY had Vaughn tied up in a remarkable contract
that denied him the right to sell peintings, illustrations or
strips to any other sf magazine.) He then went into consider—
able detail about his dealings with GALAXY, the money they of-
iered him, in increasingly large amounts, to sign that cuntract
the changes they made in his strip, etc.

It became obvious to me that Jack had offered him no money
—and T den't suppose I ever really thought he had. But it
remains that Jack was the agent whereby GALAXY "bought! Bode
away from me—-~and also from Ed Ferman, who was alson dickering
with him at the same time. I don't care if they hed luach in
" greasy hamburger place” or The Cattlemen. As near as I can
establish, this was the starting place for GALAXY's maneuvers.

1 had no quarrel with Vaughn working the entire field, and
I'm sure £d Farman didn't care either. Ve had no interest in
exclusive contracts. Inasmuch as Jack doesn't set GALAKY's
policies, I doubt he dogs either,

But Jack's name goes on GALAXY's masthead, and his was the
name Bode initially mentioned. So I think my pigue over the
entire incident was justified—and that Jack is overreacting...
perhaps even protesting a bit much, hey Jack?

The point remains this, personalities aside: an editor has
dealings with an author or artist, and the word gets o an-
other editor, who immediately horns in and attempts to cut the
first editor out-—-successfully in this case, unsuccessfully
in others (and there have been others, involving a novel we
vere buying, a columnist of ours, etc.). I think that ours is
a field in which this sort of back-knifing is inappropriate.
find when 1 see it going on——when I'm victimized by it—1I‘m
more likely than some to say so. Out loud. If this makes me
a "Hitler" in Jack Gaughan's book, sobeit. That's his problem;
aot mine,

({I don't think Jack meant to equate you with Hitler, Ted.
fnd it would seem you have as much ceuse o be angry at Bode,
who was willing to sell to the highest bidder or renege on an
agreement with you, depending on how firm your understanding
was with him.))

SFR /4] here...

Billy Pettit's letter and your reply are a double-barrell-
ed siam, and one I am not sure I should fully reply to. An
editor's taste, after all, is what he has and that's that. My
taste says that most of the stories ANALOG publishes are ill-
written drivel. If Pettit finds them "far more enjoyable be-
cause they are aimed at a much more larger and more intelli-
gent /sic/ audience," then I can only say our tastes differ.
(But if he reads stories primarily because they're aimed at a
larger sudience, what is he doing reading sf in the first
place?) I don't regard every stery I've published as a death-
less classic (and some are stories I inherited with the maga-
zines), but by and large I'm proud of the stories in AMAZING
and FANTASTIC, and I seem to have achieved 8 reputation in some
quarters as a discerning editor. Pettit cbviously lives in

e

other quarters. Perhaps he is in the majority. I don't knaw.
But T suspect that the bulk of the people who buy sf are im-
pervious to 'quality" as we understand and use the ters—and
I base this statement on a number of conversations with such
people—infuriating (for me) because their stated likes and
dislikes are based on such irrelevancies as the color of the
heroine's eyes or somesuch.

((Perhaps the key word there is 'stated'——most people
are far less articulate and infrospective than editors and
writers, or even aware fans...and probaby cannot say why they
like a given story since they don't amalyze themselves or the
fiction they read; they just "know what they like" by guts and
by golly. If an editer strays into experimental stuff and away
from age-0ld story values he will socner or later lose mest of
his readers...and his job. Hot that T am accusing you of that.
My criticism is not with your selection of stories; in that
area I think you've done an excellent job.))

Well, what to do aboul it? Some editors, grown cynical
from their encounters with their public, have pandered to them.
Howard Browne was one, and so, by his own admission, was Ray
Palmer when he was AMAZING's editor. Assuming that the public
taste was juvenile in the worst sense of that term, these men
sold a lot of copies of AMAZING—and contributed to a reputa-
tion it has yet to live down. (Vet, I know of at least one
fan——~Burnett Toskey—who thirks the Don Wilcox, et al., stor-
ies of the forties are deathless gems...) Yould Pettit have
me follow this course? I wonder.

I regerd the stories we publish as intended for an in-
telligent readership. I think they can be enjoyed regardless
of one's interest in the features. But those features are not
solely fan-oriented. Greg Benford's science column is, I
think, the best ever to appear in a prozine—and ought o be
read by every sf pro, as wel} as any sf reader. Alex Panshin's
column in FANTASTIC is one with which I don't always agree,
but it has drawn more lefters than anything else we've publish-
ed. ftc. And a letter column is for all readers—and cars
have been used by a broad and diverse lot, from laft wing nuts
to right wing nuts, with seme pretty semsible people scattered
inbetween. I try to publish a broad spectrum of letters—in-
cluding comments on the stories and art as well as-arguments
with editorials, etc. I publish all replies to criticism by
those who have been criticized, as you, Dick, are well aware.

This talk about what the "buying public wants" is so
generalized as to be meaningless. Is Pettit suggesting that
the best course open to £d ferman, Jacobsson and myself would
be to put out imitation ANALOGS? Does the "buying publich
want mere such magazines? I really doubt it. But that's
just my opinion.

What is not my opinion is this solid fact: when sales of
AMAZING and FANTASTIC dropped, so also the sales of Ultimate's
reprint magazines dropped-—by about the same amourt. These
magazine represent {variously) the editorial tastes of Cele
Goldsmith Lalli end Ray Palmer. If what Pettit says is true,
the sales of these magazines should net have reflected the
same changes as the sales of AMAZING and FANTASTIC. The edit-
orial content and approach are in no way similar. The only



thing they have in comnon is their distribution.

{But 1et's not go into that again, huh? I wouldn't want
to seem a "crybaby" again...)

four own comments—on the January, 1971 AMAZING—again
reflect a divergence of taste. 0Oddly enough, that cover has
drawn a number of compliments, both from casual readers and
from people in the industry. It wes deliberately designed as
an experiment. My publisher had been pointing fo the covers
of recent paperbacks and their integration of large awounts of
type with a small illustrative design. I decided to give him
such a cover, to see what the result might be on sales. Per-
sonally, I like covers like the one on the fsbruary FANTASTIC
much better, but I think the Jan. AMAZING was successful with-
in its own aims. A digest-sized magazine is, after all, such
a small object on a large newsstand. To 3 browser standing
perhaps six feet away most covers on sf magazines are vague
blurs. That AMAZING cover is not. {The object in Jeff's
peinting may not be reedily obvious-—but 1 think it too has
visual impact. It's @ spaceship approaching a galaxy=cluster,
of cotrse. And 1f you think that's abstract, wait till you
see his May cover, of 2 ship close to the sun...)

Therefore, I don't agree with you that the cover is "a
dud." Heither, I suspect, do a lot of gther people. fnd yes,
I did indeed pick and design the cover.

tell, to continue: you don't like the new loge. Okay,
most people seem to. Did you like the old one? You describe
the new logo as "subtly crude and amateurish'-—why? You say
the ¥ slants. I say that's an optical illusion; it does not.
The logo was not "done by hand,” if by that you mean hand-let-
tered, It was set from type and the type was alligned on a
fine~grid graph paper, by which I can be reasenably certain
noneof the letters "slant."

((The M leans to the right, Ted; anybody can put a straight
edge to it and prove 1t. I think about 1/16% of an inch out of
true at the bottom of the cover. Tt is discernible to the eye
and gives an impression, almest subliminally, of amatsurish-
ness—carlessness. Perhaps your ex-printer did it (with all
the other things he did wrong). The type style is okay by me,
but its similarity to the ANALOG logo is unfortunate and lends
itself to the suspicion of “copycat," even if it Isn't true,
as you mention in the March issue. Oid you thank of using the
Amelia typs? That would have been dramatic and modsrn.

But this is all second~guessing and essentially fruitless.
1 imagine you're taking a lot of flack that should be flying
around Mr. Cohen's head.))

I'd agree that the contents page is functional at best,
but it's not under my control. The department headings, on
the other hand, don't strike me 3% all as "no style or class."
And your dislike for the illos is not one I share, either. In
sur, then, your criticisms sirike me as pretty far off base.

((Well, I look at the drawing for the editorial, ang it
strikes me as rather crude and amateurish, slmost childish.
The same primitive style is used in the other department head—
ings, too. There is a juvenile aura to them. I thought you
wanted to leave bshind the pulp image?))

i

~always the feeling that things make scnse.
")I:

However, and more important, I think it is pretty essy to
tell one issue of AMAZING or FANTASTIC from another. I some-
times have to check out the date or the books reviewed or same-
such in a GALAXY, IF or ANALOG fo be sure a new issue is a new
issue. (F&SF usually avoids this problem); there is a_ggme—
ness of cover paintings, colors and designs from ane issue to.
the next. 1 try to use a variety of paintings, designs and
colors on AMAZING and FANTASTIC to achieve a diversity of ap-
pearance.

What effect has this had thus far? [t's too early to tell,
but early figures indicate a rise in sales, I hope this bears
out.

I won't comment again on Merman Spinred's article-—I'm
glad you've republished it for those who were curious shout it
and couldn't find the original version....but I think it has
no place in any sclience fiction magazine and it turns me off
100%.

You know, sometimes I wonder why some nouvesu-pros find it
so necessary to build a platform for themselves by attacking
fandom. It's happened too often fo put it down to the abber-
ance ¢f any ane person: it seems to be a minor-league disease.
The funny thing is that those who resort to it most often are
usually those who have also exploifed fandom for all the pers-
onal gain they could get. Whe, for instance, would have known
or cared about Bug Jack Barron and ifs publishing problems,
were it not for the fan press?

JOHN BOARDMiLN
234 £, 16k St.
Brooklyn, MY 11226

I had a few cheice views on I Will
Write o Good, but you have already print-
ed 3 few very good ones indeed from sci-
ence-fiction's leading Helnlein dissect-
or. Does the publication of one review of a book in SFR auto-
matically preclude others?

((Usually. #s it is I don't have room enough for one of
gach.))

1 suppose that the title T Will Fear flo Evil is supposed to
¢all to mind the words that immediately precede it: "Though I
walk through the valley of the shadow of death."—ubut, through-
out the story I kept thinking of those that follow it: "Thy rod
and thy staff, they cemfort me."

JOHN BOSTON, Apt, &
2109 Blakemore fv.
tashville, Tenn. 37212

Alex Panshin's review of 1 Will
Fear Bo Evil is dead on, I think, ex-
cept for the pralse of the "neatly
and cleverly extrapolated" background.
To me, this was the greatest disappointment of the book, since
1 no longer expect much of Heinlein's characters or themes.
ffeinlein's settings have always carried & sense af unity and
continuity in the past: each element is worked out in detfsil,
and each detail fits the whole, and we get some idea of how
things got that way—a sense of history, I guess. There is
This is not present



in I will fear Mo Evil; all we get is newspaper headlines
consisting of everything Heinlein dislikes, amplified a little
{or a lot). By contrast, Stand on Zanzibar presents egually
diverse materials but attempts to integrafe them, relating poli-
tics and sex and drugs and economics...not alfogether success—
fully, but at least Brunner's world had some depth and texture
to it.

Heinlein's future does not hang together or come alive, I
suspect he has given up on trying to make sense out of theworld
and no longer believes that it hangs together. This is not
unique; it is a preoccupation of many sf writers, and Dick in
particular 15 obsessed with such themes. But Heinlein defaults
by failing fo come to grips with the absurdity he perceives.

The book is a 400-page escape, and not only from death. The
settings of most of the action (the hospital, Johann's mansion):
the dialogues and trilogues within Johann's head; emigration to
the moon—these are all variantsef the book's basic motif: good
people getting together and shutting out the evil world. More
briefly, "a plague on both your houses.™ (I can't help thinking
of "The Masque of the Red Death.") The book seems antithetical
to the concerns of fraditional sf; I wonder what the 01d Wave
advocates will make of it.

(('good people getting together and shutting out the evil
world' is an apt description of the theme——when you reslize
that Heinlein is all the good people himself. T was struck by
the unmistakesble solipsism of the book; a magical withdrawal,
3 rejection of the outsids world, the creation of a private ego-
world which becomes ail that matters, and finally the magical
possession of the infant's brain/body at childbirth by Johann
and his "family"...thes assuring immortality—withwealth...3
perfect solipsistic evasion of death/reality.

Idon't quarrel with the theme but with the magics Heinlein
didn't offer a shred of explanation of the Yafterlife™ of the
personnas who joined Johann in 4is new body's brain.))

By the way, Heinlein just made TIME magazine, wiich claims
that Stranger is the bible of the counter culture and The Moon
Is 2 Harsh Mistress is that of the new student right. (or may—
be they used different cliche labels.)

Two people in the Vanderbili sociology department are con—
ducting 2 study of student political sttitudes and activities
by means of a mailed questionaire. They threw in 5 question on
reading preferences; science fiction was one of the categories.
I'1} try to get a look at their dats and let you know if sf
reading relates to anything.

((Right on?})

HARRY WARNER, R.
423 Summit Av.
Hagerstown, MO 21740

Something tells me that I'1l never
read I Will Fear No Evil. MNobody seems
completely satisfied with if, and the
summaries of its plot and the reactions
to ifs quality don't cause me to think I'd find any sympathy
with it. But I hope that Alexel Panshin is wrong when he as-
sumes it to be Heinlein's last book. This assumption derives
from Heinlein's poor health, I suppuse, rather than any suggest-

ion that Heinlein himself will be too discouraged by the qual-
ity of the novel to have gumptsion enough to continue to write,
I don't think there!s been a steady decline in Heinlein's fic-
tion during the past ten or fwelve years, although some of us
may not be satisfied with the directions it has been taken.
Some of Heinlein's earliest short stories are among his least
impressive fiction, and if he'd hidden them away all these
years and just released them, we'd undoubtedly seize upon them
as evidence that he is writtem out. I'm not among those who
feel that @ writer's immature and senile and most hackish
works should be destroyed and omitted fram his collected out-
put. I can't see how duds alter the quality of the good stuff,
sometimes the poor works provide some insights into the writfer
that aren't available elsewhere, and we can always remember a
few examples of literature that wasn't agpreciated very much
until it was 8 century or two old, so we could be wrong about
even this novel, too.

One very minor suggestion: some means of indicating when 2
reprint is under consideration in the discussions of new books.
I'm pretty sure that The Unknown is a new edition of an anthol-
ogy that first came out several years sge. Isn't it possible
that a few SFR readers are so agitated by any UNKNOMWN revivals
that they'll send Pyramid 85¢ without even taking the time to
read the list of stories which would remind them they'd al-
ready purchased the same paperback a while ago?

((Reprints should be noted, of course. I have been casual
in this respect too often, and will be more careful in the fut-
ure. As much as possible, the printing history of a book
should be mentioned in = review. I am goinq te try o pay more
attention to new anthologies and new novels, with shorter "re-
minder" reviews of the reprints. The sheer volume of new and
old sf being published and republished imposes a system of
priorities.))

Philip Harbattle™s letter reminds me all over again of my
crazy notion that science fiction magszines might get along
without distributors if they could wark out some system of
shipping quantities of copies directly to the campuses of a
hundred or so of the nation's largest universities. Thirty or
fifty thousand people of science fiction-reading age st 3 state
university consume vast quantities of soft drinks and cigar-
ettes from vending machines, and I suspect that they would buy
hundreds of copies of each prozine if the magazines were as
gasy to find and buy as candy bars. Aren't there such things
as business managers of yearbooks or people 1n charge of col-
lege bookstores who would take on the bookkeeping in return
for a cut in the profits?

((The problem is in getting the copies to the college and
university bockstores. Without a specializad distributor to do
the job, the individual megazines would have to staff a shipp-
ing departnent and set up a separate bookkepping system. Prob-
ably it would not be worth the effort.})

I was all ready te launch into an appreciation of Grant
Canfield's front cover as an artistic parable of The Tempest,
with a latter—day Prospero attempting to keep this Caliban un-
der coniral while Miranda is in such a vulnerable situatisn,
and te link this to the madern confrontation befween kngwledge



and power and beauty, and then you went and spoiled it all by
explaining that the whole thing is @ takeoff on old bem covers
on the pulps. At least you saved me the embarrassment of ex—
planing the green paper, which I couldn't quite fit into my
reasoning. Inside, all the Rotsler sketches were marvelous,
1'd hate to be the fan who will someday decide to publish a
big collection of Rotsler's best work, and must decide which
hundred or so amall sketches to include from amoag the thous-
ands and thovsards that must have appeared in fanzines by now.

L. SPRAGUE DE CAMP
278 Hothorpe Lane
Villanova, PA 19085

Thank you for printing, in SFR 41,
my inquiry about some missing letters
by H.P. Lovecraft. May I, in addition,
make 2 similar inquiry ebout a similar
collection of etters from Robert E. Howard? This cellection
once consisted of about 500 pages of letters, most or 2ll of
them to H. P. Lovecraft. Tt passed through the hands ef Dr.
Isaac Howard, £. Hoffman Price, and Francis T. Laney before
it dropped from sight.
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CHARLES PLATT, Apt. &
165 West 82nd. St.
Kew York, #Y 10024

1 don't know whether you have
been told the full details of the
new NEW WORLDS sei-up. Berkley are
going to publish it in the US4,
guarterty, with ilivstrations, but the size of a standard pap~
erback book. Sphere will publish it in England. Rates of
payment are approximately four times what we used to be able
o pay, so that it is now on 3 competitive basis with most US
scignce fiction megazines. This information is 211 very much
for publication, since the magazine is looking very actively
for material at the moment—-particularly that wath a strong
science fiction bias. Because of the magazine's former policy,
there is something of a surplus of 'experimental' material on
hand now.

The editorial address is 87 Ladbroke Grove, London W.ll.,
England,

J.B. COLVIN

cfo NEW WORLDS

271 Portobello Road
London W.11., England

How nice to see a new name in SER.
For all he tries to obscure the fact
under some penderous humeur J. Anthony
Pierce's style betrays all the vsugl
evidence of a repressed, nevrotic
personality. He really does not believe in a female conspir-
acy agsinst him, doesn't he? He must be terrified the ladies
will find out his real identity and punish him for exposing
their plot. I've no idea who he could be, that's for ceriain.
Indeed, I often wonder what sort of person writes these pieces.
I suppose they're writers of small falent and unremarkable ac—
complistments who put their lack of critical recognition down
to the fault of others (lady antfologists for instance) who re-

fuse to recognise 3 work of art when they see one. And some-
times they are second-rate pedants who have carefully read their
way through a few good novels or listened soberly to the odd
concert or absorbed a few unoriginal observations on books and
mesic and now feel qualified to play at being critics in fan-
zines and sf magazines. Like many sf fans or writers they en—
joy the safe clubby company of third-raters (in whose company
they may shine) to the big world where words like 'posit' and
Yconcept' seem faintly ludicrous. Others probably go even fur-
ther and sesk the cosy refuge of some dutl, dreadful £nglish
country town. Or maybe they're bitter at having, say, te just-
ify writing poor "novelisations' of bad TV series by adding
pretentious introductions claiming virtues for them which no-
one else has noticed? Perhaps they are poor little dried up
bitches of writers so desperate for praise they must brainwash
their wives into thinking them brilliant, or even praise them-
selves or, failing that, applaud oaly bad writers (like them~
selves) in the hope of reciprocal applause, giving vent to their
spleen by finding fault with their betters. Perhaps they are
all of these. Hard toc believe, though, isn't it? One thing's
for sure, if we ladies ever do find out who he is, he'll be as
dead as me.

((The above letter is in reference to "inside Conspiracy™
by J. Anthony Pierce. Pierce is a pseudonym for 2 weli~known
sf writer. For that matter, I'm not sure J.B. Colvim is real.

Would you care to comment, Mr. Pierce?))

((NOTE: “Inside Conspiracy" appeared in SFR 40, That issue
is now SOLD QUT. Sorry.))

R. JARET HALL, MO
445 Last 80th St.
ipt. 14E

New York, MY 10021

I enjoyed numbers 3640 of SFR which
I read cover to cover last might—my
first contact with farzires in which I
found out Things I Always Wanted To Know.
Other than subscribing to all the prozin-
es which I have been doing for years, I have wondered if I
could do arything as an individual reader to affect the ongeing
availability of good new science fiction. T was distressed to
see VENTURE suspend publication and only since reading SFR have
I understood the precarious nature of its short but happy life.

I practice psychiatry. I have also wondered if my medical
or psychiatric knowledge might be useful to writers or editors
concerning accuracy or plausibility of story contest or in some
other way. I can be contacted at: 1440 York Av. (P-4), New
York, NY 10021.

((well, see, Doc, {let me get comfortable) I have this alter-

€90....)) -
Lads

RON GRARAM

P.0. Box 57
Yagaona, NS4 2199
Australia

I feel as the publisher concerned that
1 should say a few words to supplement Ken
Bulmer™s letter in SFR #4D.

VISION OF TOMORROW failed, in my opin-
ion, because of inadequate distribetion. It was a failure cost-
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ing me somewhere in the vicinity of 60,000.00 Australian
{66,500 US. approx.;.

o better distribution could be guaranteed for SWORD AND
SORCERY in spife of its aosparent excellence and I faced the
loss of some 45,000 per issue. In view of the VISION OF TCMOR-
ROY losses it seemed to me to be throwing good money after bad
so I decided to halt the presses irrespective of the amount I
had already invested in the projected magazine.

T am at a loss to understand Ken's statement regarding time
spent on SHORD AND SORCERY and of 3 financial loss incurred by
him!

He gave me a fixed price to purchase stories, artwork and
to perform editorial functions for each issue. 1 did not gquite
ble about the price but pald him his nominated fee for the first
two issues. If therefore he lost money it was because of bad
estimating on his part and not attributable to me for he would
not have received onepenny more had the magazines actually ap-
peared in print, T paid in full for the stories, artwork and
editorial services for the first two issues.

As regards the paperback series Ken's remarks are factual.
The distributors retained the right to nominate the fitles we
could print. This offends my conception of a publisher's.
rights and if I could not select the titles I wish to publish
I'd prefer not to be involved. 1 suspect that this is the
'temperement' Ken mentions.

My idess were to publish forgotten masterpieces of sf such
as Erle Cox's "Out of the Silence", Francis H, Sibson's "The
Survivors" and similar stories but was told that the distribut-
or would "not touch these with a forty foof pole."

Rather then publish the stories nominated by the distribut-
ors — which were already readily aveilable — I decided to re~
tire from the contest.

((Thank you for the further background information. Most
sf fans and readers do not realize the power of the distributor
in the editorial and publishing areas nowdays. Your letter and
others are an education.))

(e

RICHARD EELINGTON
G448 Irwin Court
Dakland, Ci 94609

I'm thinking of going on strike. This
business of spending 2ll my time working.
for the boss isn't leaving me any time for
my own projects.

You'll pardon if the many pages of reviews don't stir oodles
of comment from me. I must say I have got inte the habit of
reading them and they do have some weiqht in my choice of what
little science fiction I read.

For instance, I hadn't heard at all of Baxter's Science Fiction
in the Cinemz and probably wouldn't have bought it but for Pat-
ten's review. From what he says, it sounds delightful. Cert-
ainly the thesis that cinematic s-f is more closely related to
the comic strip than to literary s-f is valid as hell as far as
I'm concerned. Certainly I've seen only a couple of films that
were (a) s-f and (b) cinema as such. All the rest are pure gar—

bage not even worth considering in any discussion of cinema....

Platt's comments about selling some magazines by subscipt~
ion only is actually sounder than you might think. Lyle Stu-
art for instance, never would place the INDEPERDENT on any
newsstand, no matfer what the inducement and I doubt there are
many people around who are sharper about magazine circulatien
and distribution than he is.

=
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RICHARD DELAP
1014 §. Broadway
Wichita, Kans. 67211

I find I must object to Patten's
appraisal of Baxter's Science Fiction
in the Cinema. He says the "book is
designed for the literary fan with a
casual interest in S-F cinema,” but I believe the exact oppos-
1te is more likely true. As @ long~time film-buff, I can only
say 1 found the book most unsatisfactery. Its failure does not
reslly lie in the fact that it is a surprisingly negative book,
but in that Baxter is too inclined to emphasize what he thinks
is important, with little thought given to @ rational, object=
ive ar (even) a popular viewpoint. He almost entirely ignores
characterization and the values of human motives in his judge-
ments, and I think he is barking down an empty tunnel with flat
statements such as "The two fields of sf and cinema do notmeshd
His writing is often clumsy and his 'facts' tend to get bunched
into boring stretches, though most of them are correct as far
as I can detect. (The one error I caught was in lsbeling the
British film, THE MAN WHG COULD CHEAT DEATH, as a 1949 release,
when in actuality it 1s ten years newer than that.)

The idea that I'm under fire again in this issve ((#41))
should make me sif up and take notice, I suppose. *sigh® Jeff
Smith accuses me of failing to see “more than ane level of ant-
thing," and this seems to be,pretty typical assessment of much
of my criticism. But when an author accentustes that one level,
I assume that the reviewer should take this as a purpose. 3Smith
seems to believe that Farmer's sex novel was a multi-leveled
work. Perhaps it was, perhaps not. I worry over Smith's level
of judgement when he states within a single sentence: "But Farm-
er had a real story underneath the foolishness, and while the
plot itself was pure hockum it was adventurous fun {italics

violence, a fact the author reveals ai the very beginning.

mine). I think someone's got his 'levels' confused.

But at lssst Smith seems to be trying to express himseif
with some degree of conviction; Dean Koontz, on the other hand,
merely sounds stupid. He not only misunderstands my xntentions,
he quotes me out-pf~context to support his own opinion.

1: Re Zelazny's Damnation Alley, I did not label Hell Tann-
er a "degenerate" — I said he had a background of degenerate
23
True, 1 was "confused” by changes in Hell's character (because
they were poorly motivated or not motivated at all), but Koontz
wants to think I "would prefer Tanner not to change at all.”
Who's putting words in who's mouth? 3: Koontz sccuses me of
exhibiting my "ignorance of literature! but supports his claim
only by pointing cut 8 minor grammatical error, missing the fact
that my entire review was one sentence in length and the remark
about Zelazny's similar technique was pure and simple irony.
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As you, Geis, say elsewhere, "Irony is a treacherous tech-
nique for a reviewer; it is all too often taken literally.”
Koontz's following remark regarding Joyce and Oos Passos now
sounds as ludicrous as it is; and, to satisfy his burping cur-
insity, yes, I've read them both and the fact that he can refer
to them by name doesn't impress me in the slightest. &: Final-
ly, Koontz seems extremely uptight that I can't see the "paral-
lel" in his own story, "Hightware Gang"." He claims it was
"nat an updating of those old WEIRD TALES stories; I've never
even seen the magazine," and that "it is not about a man trapp-
ed in devilish horrors, for the hero likes what he is in the
end.” The first is irrelevant and merely displays Koontz's
ignorant conception of criticism; the second assumes that the
horrors aren't horrors anymore because the hero likes them,
and I suppase that the reader is supposed to 3gEEE:__This has
a sado-masochism smell fo it thet dossn't strike me as any too
healthy, and I'w sorry I couldn't oblige Koontz by falling in
with such idiecy. Keontz thinks my opinions hint that T live
in the quiet Mid-West; I'd hate to have to say whai I might
guess from his opinions.

((You play the role of Tough, lincompromising Eritic very
well, Richard. Very nice cuts with the cleaver. And of
course Dean and others slice back, aiming for the eqo.

Don't miss the next issue, folks!))
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A*0" FOR THE SHORT QUOTES (FAIR AND UNFAIR), SUMMARIZED
LETTERS AND EDLTORISL LICENSE.

BOB TCOMEY, sho wrote the interview with Mike Moorcock that
appeared in SFR 33 (SOLD OUT!) writes to correct the impress—
ion that he was excessively admiring 1n his introduction to
the piece as Ted White and Charles Platt think in comments in
SER 41. His intent was like this: "The introduction was meant
to be an introduction to the man Michael Moorcock, the writer
Meorcock, and the editor Moorcock. MNothing more. It was
meant to acquaint those of your readers who didn't know whe
Moarcock was with the persom who hapoened to be the subject of
the interview that followed. When I wrote it, I thought it
was mildly sardenic and mildly skeptical. It did ngt intent-
ionally constitute an endarsement of Moorcock in any sense ex-
cept as someone torth interviewing. The resson I chose him
to interview was threefold: He was interestings; he was willing;
he livéd next door to me."

- JOSEPH WRZOS subscribed, then in an afterthought said: "Some
of your readers might wani to know that (according to Hurray
#clain, Managing Editor at Bantam Books) the next two SHAGOW
novels, tentatively scheduled for 1971, will be The Silent
Seven and The Crime Cult. However, since the earlier seven
titles in the series didn't rack up encouraging sales, if these
next two reprints don't do better, Bantam may discontinue the
line,*

SHARDN M. ALBERT wanted to know 1f Norman Spinrad's picture of
fandom in his "Fiawol" in SFR 41 was an accuraie one.

Ke. 1t was distoried by a lack of knowledge of the sub-
ject and an outsider's viewpoint.

5
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I said in SFR 41 thai I hac a letter from AMDY OFFUTT that
I would publish in this issue. /nd right now Andy is furious
that I didn't. The letter makes the point that progress is so
swift that several recent sf "inventions" of his in novels have
been developed already-——one is a powerful chemical aphrodisiac
and the other was his idea of corner Yoxybooths" for pedestrians
in smog-heavy cities.

Sorry, Andy.

CY CHAUVIN wouldn't mind seeing the sf magazines change for-
mat to the pb size and distribution pattern, but would hope
that the variety of contents and personslity of sf zines would
be maintained.

He also had long paragraphs of disagreement with Kate Wil-
helm's statements in her speech, "Labels and Such" which appear—
ed in SFR 40, I am forwarding the letter to her.

This brings e to a comment on The Eqoboo Bonus——the policy
of clipping comments from letters-mot-printed and forwarding
them to those concerned. I have been promising & mailing of
the Bonus for months and months, but the terrible press of
deadlines, professional and fannish, has simply eaten up all
the fime...with no letup in sight. Tt 1s unrealistic to keep
on promising and getting guiltier and guiltier. So, alas, the
Bonus is declared a dead letter. When I receive a letter, such
as Cy's which is almost entirely directed to one econtributor
and which I camnot publish or decide not fo publish for one
reason or another, 1 will forward that lctter.

As a substitute for the Bonus I will try to summarize the
comments on the previous issue in this part of the letter col-
umn,

Onward.

THOMAS TZRICKD wrote: "As a long time fantasy reader, I
found the recent reviews of Zothique and At the Edge of the
World amusing. Somehow two sets of standards have been applied
to two authors sharing the same flaw-—pompous verbosity. Dun-
sany's reputation dlows him to escape condemnation for passing
off prose poems as short stories. (I must admit I have read
better Dunsany.) Smith deserves criticism, but he did organize
a few of his offerings and include some action.

"In re: Zelazny: 1 find his works annoying for virtually
the sgme reason. He often seems fo concern himself too much
with his prose and not enough with the actual story. I agree
with Dglap; you do treat Zelazny like a 'sacred cow.'

JOWN £. FRENTZ comploained: "fir, Walker, in reviewing Asim—
ov's fline Temorrows, might have checked the copyright date. 1t
is 1959. The stories contsined therein are from 1956-1958.
They reflect the tastes and trends of that time. They should
be viewed and judged accordingly."

They were—for today's readers.

WAYNE CONMELLY typed: "By the way, Ring of Violemce, the
British book T reviewed in SFR 41, had found an American pub-
lisher. It's an Avon Original $399. It came out in 1969. If
it didn’t sell, however, I'm not surprised: the cover ille shows
3 near-naked muscle man beating off six villains, while a binini
~clad redhesd clings to his thigh. You can add this ine to the
cover of Spacepaw in my vendettz against illustrators."

Art Directors should be your prime target. Especially those
who take the Easy Vay.



Pity poor Pawl Yalker as CRARLES PLATT stabs him with: "The
review of England Swings SF: I wish your reviewer could depers—
onalize himself a little more, to become more informative and
less obsessed with the importance of his own gut-responses. It
wuld be informative, for instance, to mention in his réview
that the book was first published many years ago, when a lot of
the younger wrifers in it were producing their very first stor-
ies. It would be fair fo mention that the collection is of
formative work; 3 beginning, rather than a polished end-product.
I am making no apologies for 1t; my own story in the book is
mediccre. I am just suggesting that the inclusion of a few
pertinent facts would help to balance the self-obsessed review—
er=reactions that spoil your reviews section. Virulent disgust
should be reserved for the letters saction.!

DOUG ROBILLARD says Johm Berry made an ass of himself when
he 'attacked' me in AMAZING. Doug thinks SFR is a fine fanzine.
He also liked Artmur Jean Cox's amusing article in #40: "3 clev=
er rationalization of the Cthulhu Mythos..."

DANTD HULVEY wrote a Mew Wave letter of comment: “Those
meinliners who sucumb to FIAMOL are on a frip that fucks reali-
ty. MNow, I fear, fardem is the opium of the few, as opposed to
the Sf reading masses. Perhaps that is good for those who count
security above crestivity. However, I dig tne Mew Yave experi-
ments more than any tradition or way-its-aluays-been—done. We
have nothing to lose except our fugghesd reactionaries.

Ted White, you are the ew Wave's "whistler's Grandpa" in
that your tune is cerried away by the wind; but the wind doesn't
hear, it can't hear.

"MCreative editing' is what THE GREAT WHITE HOPE does to
others, yet hates to have done to himself, Shunk'n Mistour
Vhite, why aren't you editing a SF zine? I mean, put in your
stories which are crud, still Dean Koontz must follow the Per—
pendicular and Harrow of the super—fanzine tastes exhibited by
FAHTASTIC!? I doubt By furies Possessed will outlive The Crim—
son Witch in the anals of fan legend, so I must feel very de-
jected by your subjectivity. Your HOPE for 3 successful mag is
fully shared by me, so quit writing editorial after editorial
about the ever—approeching always rededing demise of AMAZING
MD FANTASTIC. Gripe a little less, work a little more on being
an ed, not a BNF who owes it to us callow neos o make the
microcosm safe for only "good" suthors, as defined by you, of
course, Fully, Mr. Vhite, you are a Good Guy, but your white
het is a mite stained, just s little, not little enough, though."

JERRY LAPIDUS wrote a four page single-spaced l.o.c. which
I will try to compress. He discusses SFR's regularity and for-
mat, contrasting it io the uncertainty and irregularity of other
guality fanzines, with the thought that the anticipation and
suspense of waiting/hoping for the appearance of the others
makes them more interesting when they finally arrive.

Be falks of T Will Fear Ho Evil and objects to the repetit-
lon of similar scenes and lack of action and explanation. He
fears the book will be nominated and will win a Hugo.

He read Larry Hiven's Ringworld and thought it the most en-
thralling novel of the year. He wishes there were more discuss—
ion of Silverberg's Tower of Glass in the fan praess.

He has to agree with me, right on down the line, obout the
art in and on recent AMAZINGs and FANTASTICs.
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tainment.

And Jerry makes the point that it is the custom to consid-
er first American publication of 3 story the governing appear-
ance in Hugo qualification, even if the rule says otherwise.

Well, that wasn't a fair summation of his letter, I'm
afraid, but 1 have no room left in which to quote extensively.

PHILIP M, COHEN said: "Ringwerld is certainly stunning; I
don't think anything in SF, including EESmith's books, has ev-
er given me such 2 sense of Hugeness." He judged the cover
of SFR 41 was fair, the Rotsler cartoons better tham usual,
Lovenstein outstanding, and the Tim Kirk full-pager was sore-
ly missed. Phil further writes: "RMdilliams s the sort of
letter-writer who is generally pretty pleasant, sounds like 2
nice person to meet...yet grates...on my nerves worse than
even the frothiest Wave fights. Perry Chapdelaine's another.”

ROBERT WHITAKER asserts that the L.A. Con Commitiee should
consider giving Hugos to both Ray Bragbury and Theodore Stur—
geon because both live in L.A., both deserve one, both have
never gotten ane.

JEFFREY MAY views Paul Walker with alarm: "Maybe it's his
habit of issuing off-the-cuff condemnations of books...with-
out trying to explain why." ™...he popped up abeut six issues
back and he's been arcund ever simcg. So, just who the hell
is Paul Walker, and just what the hell makes him so great?”

To answer: Pavl is 2 reviewer I nofaced in another fan-
zine, liked, and invited to appear in $fR. He does yeoman
work for SFR, has a highly readatle style, and is getting an
education in The Reviewer's Lot the hard way.

Jeff qoes on: "I've noticed that some of the people who
are most heavily connscted with what T still call the "Hew
blave™ — "people being Spinrad, Platt, Meorcock, and L1lison
—gither actively hate fandom {Spinrad and Platt), or regard
it as harmful to sf {Moarcock), or don’t think it helps any
and want to be free of it (E1lison). 1 wonder if this nega-
tive sttitude is engendered because fans have the most reason
to zap the faults of the "Hew Wave", and the best ability to
make themselves heard by the sbove four. In which case all
their rumblings 'gainst fandom become only an inability to
accept criticism from those best equipped to give it."

On an emotional or intellectual level?

JEFF CLARK takes me to task for asserting off-handedly,
that I think Roger 2elazny is primarily an enfertainer in his
stories. Jeff points to subtlties of style and technique and
says there's nothing simple about Zelazny's stuff.

aranted. I don't see where simple is inherent in enter-
Basic intent is what I refered ta.

Jeff PSed: '"Greg Benford's chservations were ver-r-ry as—
tute, and I'm glad someane finally made them."

I would have made them first, but he kicked me away from
her window.

BOS TOOMEY (in a short letter) thinks my reviewers are
a dull lot, but he likes me reviews. Actually, I get a lot
of that kind of comment. Am I really that good? - REALLY?
Tell me more.

CHUCK ADAMEK asked how come no more Banks Mebane prozine
commentary. Well, Banks refuses to make any more deposits
despite the usual floggings, soft queries and threats of legal



action. David 8. Williams has taken his place.

DAVID STEVER thinks Spinrad, in writing "Fiawol", was
"just snickering at us to turn a quick buck on the cutside
world."

On Panshin's review of I Will Fear No Evil, Dave said he
sent an unpublishable letter to Jakobsson in July saying Hein~
lein was writing "for the audience or their pocketheok, that
is.

And "On Ted White on Dean Koontz on The Crimson Witeh. The
way White snipped the story, I figured that the thing was &
sequel to something, and I wrote a LOC to White under that im-
pression. The ending, well, it's like White says...”

MIKE GLYER deplored my characterization of his comment as
"fumed.! He also deplored smateur psychiatry and concluded
that people want to know why they act 2s they do and if "a
pseudo-scientific explanation is more popular than a religious
explanation, that is the only difference.”

e akso noticed that the print run for this issue will be
1500 and asked, "Hot damn! uhere do they all come from?”

From the Gestatner 466.

Come on, folks, these are the jokes! Laugh it up!

ALEY EISENSTEIN liked Grant Canfield's cover on SFR 41,
and reports that TRUMPETs #11 and 12 "should be out by early
next year ((1971)) and the gargantuan size of #12 should in
part make up for the previous long lack of publication.”

GEORGE SCITHERS thought: Canfield's cover was effective;
Tim Kirk's contents page spot illo expresses the fesling of
SFR quite well; didn't like the Canfield on pg. 5; thought
the Kinney on page 6 was fun at first glance; appreciated
Rotsler's technique in page 7 drawing of oriental; reacted
emotionally to Kirk on page 8; appreciated Rotsler's economy
of line of page 103 and again on page 12; and was "afraid to
stare at WR on pl3 too hard.™y was happy to see Atom used and
commentad “there's 3 cheerful bloodthirstiness and happily
outrageous militsrism in much of Atom's work..."; plb. WR
again, sugnests Bill do a series someday on just how to draw
expressive eyes; p.19, see previous comment on p.16; p20—
should the old herridan kave such well-uplifted breasts?;
re the Gilbert p.21, "is that a band-aid on the young lady's
hip, or an off-on switch?; liked Gilbert's horrer on biack—
rob's face; p?3, Lovenstein—critter's fail should have been
pointed; p2h. Bill R, of old school with "Zotz!"—younger car-
toonists would have done it “Zot!'" after Hart in B.C.5 Loven—
stein on p27, cartoonist/artist's joke~—self portrait?; Gil-
bert, p28, effective BEM, note particularly the reversed beak
of the mouth; Lovenstein, p30, don't get the joke; Bode "is
the most overrated artist in or out of fandom; his obsession
with violence is sick rather than perceptive or sstirical.
This illo, however, isn'f bad, provided we can forget that
the next sceng, Bode-style, will be the soldier with half his
head blasted away in lovingly rendered detail.":;"Barr, p32,
fooled me...symbols of underwater grace beautifully combined
here.s WR, p35—7; WR, p39 depends on the caption; Gilbert,
p4l: "mere violence, untempered with a touch of the wry or the
humerous..."s Kirk,pS5, lovely expression.

1 have doubts about this kind of loc.
ice or guote it =1l.

[ can't do it just-

To be candid, I weary of this summary punishment. But...
BILL BOWERS, editor of OUTWORLOS, comments on photo-offset
prices and says: "o do what_g want to do, I have to keep und-
er 500 ((circulation)) or came up with at least 5,000 subbers
—-the in-between amounts are 2 bit too much work for a hobby,
and too insignificant for even a part-time business.”

That's me—rtrapped!

Bill mentioned that OUTWORLOS VI is in fhe mill; should be
finished over Christmas and mailed shortly after the lst.

ANTTA KOVALTK...or KOVALICK...wrote a letter full of good
quotes. Choose one, Gels. She thought "Fiawol" was fantastic
(goad) and vonders what really started fandom. She mentioned:
"The Kirk cartoon on page 8 was super, fantastic, adorable and
my Trekky sister did not appreciate it." And she wonders why
gveryone underestimgtes the 1k year old of Americe-—she read
most of the 'classic® sf by the time she was 12. She likes
the reviews and is guided by them.

ED CAGLE has a list in his mind of authors who write tir-
ades against reviewers and he buys no books by that author.
Ed is down on pretentious writers. He likes writers who write
with him, the reader, in mind.

ROBERT MOORE WILLIAMS sent a letter of comment on my comment
on his comment on my review of his book Love is for Forever—
e fre for Tonight, But it's about time to lef that end, I

think, since it is repetitive.

BONALD G. KELLER objected to Glen Cook's review of Zothigue
by Clark Ashton Smith, end tried to justify Smith's dense,
pverdone pruse. He says: "Archaic and heightened wrifing is
mych more rich and expressive than 'simple' prose, as well as
more difficult to write.

Which is why few can write it well.

JOHN ERVIA liked SFR 40 but found "Labels =nd Such® by
Kate Wilheln to be 3 "study in incoherency and faulty logic.™

JOWH ENGHAM, after finding fault with Gilbert's ™Box 3116"
ille for SFR 40, snd after not liking too much Kirk's bacover,
thought the Rotslesr illos bracketing Kate Wilhelm's "labels
and Such" to be two of the most enjoyable cartoons he has seen
of late.

Gray Boak has a kind word for faul Yalker: "Paul Walker is
really a find. He has su much enthusiasm, so much 'bounce'’.”

0f Charles Platt, Gray says: "Sc America is now experienc—
ing the pleasures and apin of 3 Charles Platt experience. fie
has managed to set nearly gll British Fandom at his throat.
Perhaps fortunately, he never turned his attention om to little
me, s0 1 dan't seem to share the general relief af his going.
British Fandom will be that much duller (if more peaceful!) for
his loss. 3Sut I see that you are slready experiencing the
strains.”

STEPHEN COMPTON proves that he, too, noticed that Vonne-
gut's Slaughterhouse-five is really a justification of war in-
stead of just a protest against it. He presents a review he
wrote for the DAILY CALIFORNIAN of April 17, 1969.

My God, another page gone. ENGUGH. Sorry I can't quote
more. Keep writing those letters!




+ THE HAND OF BLOCH, Hholy as it is, was misquided. Last issue
in this space I mentioned that I had come upon a circular cop-
cerning a Gestetner collating machine, and 1 thought it for—
tuitous, since I was discouraged at the high cost of switch-
ing tuv photo~offset. I ascribed the eircularts timely appear-
ance to the guiding lhand of my deity. Well now, I bought
that collating machine, yes I did. And it was 2 mistake, be-
cause I did not give it a thorough enough fest. The stetions
could only take sbout 75 sheets of paper each, the feeding
mechanisms can only be described as primitive, and the result
is that you spend more time loading it, fooling with it,
checking to see you have gathered the right number of pages,
without clots of duplicates and occasional misses, than you
save by doing it all by hand, more slowly but surely. Sp I
geve it back ta Gestetner and they gave ro a cash credif for
2 lot of ink.

So SFR this issue and next is rollated by hand again.

A letter from Bob Toomey, arrived today 1-14-71, is interest
ing for this bit of information: "My agent, Henry Morrison,
tells me the science fiction field is showing am overall
slump. This can be seen from the writer's end more. easily
then from the reader's. Books will keep coming out, but most
publishers are overstocked. The amount of possible markets
for novel length material is decressing. I might end up writ-
ing porno to survive (oh, wrap those golden thighs around my
head and let me bury my face in your honey, honey) or worse
yet, Serious Novels. Bring me my pipe and smoking jacket and

lay me out by the fire. Sigh "
=
3

. + Robert.-A. Y. Lowndes reparts in LUNA 19 that "The price on

all our books has risen to 75¢ per issve. Subscriptions
are now being accepted on all four: tXPLORING THE UNKNOUWN,
MAGAZINE OF HORROR, STARTLING MYSTERY STORIES and BIZARRE
FANTASY TALES; at #4.00 for six issues (foreign 4h.50). All
are now bi-monthly."

BOSKOME VIII will be held March 1214, 1971 in Andover, Mass.
This con will differ from previous ones because the aver—
age Con~goer can participate in the various programs being
set up. The overall program will include a continuous clos~
gd circult TV hookup showing oid SF movies, TV shows, re-

W plays of Con activities and other pleasantries; 2 film pro-

3

-

grams; & "Reprise and Fly-by" for anyone wishing to view the
Con from the air; & contest known as "™y World and Welcame
To It", in which anyone wishing to may illustrate an aspect
of Larry Miven's Known Universe series (such as a character
or scene} in any creative manner to be judged by Larry sc~
cording to which creation best represents Larry's idea when
he wrote the hook, and another prize will be awarded to the
creator who creates the work Larry likes best; an Art Slide
show known as the Kinetic Katalog; The Clauge Lawrence Oeg-
ler Cosmic Memorial Suite, a room cresting an alien environ-
ment; discussion groups centered around the warks of several
authors, differeat themes of SF and non-literary activities
will be held by any interested volunteers. There will also
be an opportunity for pecple to set up their own groups.
Informal writing groups and workshops will be held; Confer—
ences with authors will he set up.

For membership please send }3.00 to Jill Trugman.

It you wish to lead a discussion group write to Jean
Berman. Entry blanks and info on tly Morld & tfelcome To It
can be obtained by writing to Karen Blank. For eny other
details write to Sclina Lovett.

A11 C/0 HESFA, Box G MIT BRANCH STATION, Cambridge, Mass.

02139

From PUBLISHERS WEEKLY: "Before its November 5 pub date,
Robart Heinlein's new novel, I Will Fear fia Evil (Putnam)
went into a second printing making it 22,500 in print."

From Emil Petaja: "BOKAMALLA has ready now a wonderful 10
print portfolio of Hannes Bok, containing many of his finest
paintings, all hithertc unpublished. It is b-coler, on
heavy fine art stock, 8x10 actual size on 11xl4, and marv-
elous! There will be & brochure on slick paper, printed,
with unpublished pic of Hannes on the cover. Ve have fly-
ers to go out, but they are naot ready yet. The portfolio
will sell for }12.50 p.p. complete.

"4 man nawed Tom Colling in Berkeley has jumped the gun
by offering the same thing for {17.50 — that is to say, he
seemingly intends to buy them from us far $12.50 (er less)
and resell them. There is nothing unethical about this,
actually, but I don't like to see fans paying .5 more than
they should in their eagerness to get the Bok folio."

Bokanalia Memorial Foundatior, P.0. Box 14176, San fran-
cisca, CA 94114,

+ NEWS FRCM SFR'S ACE REPORIER, DARRELL SCHWEITZER: "Lim fart-

‘er sez that Ballantine's Adult Fantssy Series will be doing
threa (count 'em 3) unpublished books by Evangeline lalton,



+

authoress of The Isles of the Highty and Witch House (Arkham).
He also says he's changed the titles on all three.

"He told (about 150 people so I assume I can quote this)
a curious tale of how Isles was actuslly pirated by Ballantine
due to a mistake on the part of the copyright bureau. It was
fully protected and they said it wasn't. It could have been
a sticky situation, but fortunately #iss Walton was so flati-
ered that someone would remember her book after all these
years, that she didn't get mad and &ffered the three above-
mentioned cobwebbed manuscripts off her shelf."

"Put in 2 little plug for me, will you? J.J. Pierce is
trying o find out where "War #o. 81-0" by Paul Linebarger
("Corduainer Smith") was published. The year was 1928 but
Sam Moskowitz can't even find it, and Mrs. Linebarger doesn't
even know. 1t was pubbed undec the pseudonym of "Anthony
Bearden" and since Linebarger was in China at the time he nev-
er got a copy.

"J.J. also says that there are something like three unpub-~
lished Linebargar stories in existence. He's read them in
mss. and doesn't seem to think they're very good, but some ed-
itor might be interested in the fact of their existence.!

"Aha! A bit of news! The editor of Ballantine said on one
of the panels ((Philcon)) that they're increasing their output
to 2 books a month in SF.M

"Ham. Somewhere I heard that Lin Carter was geing to pub~
lish another Bunsany book."

ARTHUR C. CLARKE APPEARED on CAMERA THREE (CBS, Jan.3, 1971).
He had a conversation with a film critic whose name T didn’t
cateh. The following points were brought out about the making
of 2001:

~Some special effects took one year to complete and held
up the final wersion of the film.

—(Clarke has a desk computer in his home in Ceylon which
he calls AL Jr. and which he considers "a geod friend.™)

—The relationship of HAL to IBM (H/I - A/B = LM was a
coincidsnce,

—Kubrick deliberately set out to create s myth in 2001;
he studied myth structure.

~0n the collaboration between Clarke and Hubrick: they
talked and talked and talked first...walked and talked about
the film. Then they wrote a novel and 3 screenplay simuitan-
eously. They had two-thirds of a script and changed the end-
ing.

—lfany special effects did not work as planned—uere not
qood encugh, eic.

—0ne defect in the film not noticed by the film critics:
(Clarke said) on the lunar base—in the conference roon—the
nen walked normally (Earth weight).

-—One criticism of the film was the blandness of the char-
acters. It was deliberate, Clarke said; strong characters
might have overvhelmed the theme...the story. It was not a
people stery.

——They had planned a narration st the end of the filam to
explain the ending, but Kubrick decided no——keep the mystery.
~—A three-sided pyramid was tried first as the shape of
the monolith. Alse tried a trensclucent slab of lucite before

going to a black slab.

~Kubrick put in "Hints of magic.”

—(Clarke feels the aliens were trying to help mankind.

—"0nly carnivores can develop intelligence,"

—They tried creating aliens for the film but they only
looked like monsters, wer¢ nat goed enough.

—Many of the "symbolic" scenes in the film were spontan~
eously created by Kubrick, or were wholly sccidental.

+ LANCER 1S issuing Arther C. Clarke's 1947 novel, Prelude To
Space in April, with a post-Apollo preface by the author.
The cover stock is covered with silver foill You'll be able
to spot the book right away.

+ FRANK STODOLKA, President of the Minneseta Science fiction
Society, wrote to mention the secisty's audio-tape book pro-
ject to record sf for the blind. Write either Frank at
1325 W. 27th St, Apt. 214, Minmeapolis, Minn. 55408, or Nate
Bucklin, 190 §. Saratoga, St. Paul, HMins. 55104 for more in-
formation. The project is being dore in conjunction with
the Library ef Congress. They intend to compile a complete
list of SF available in tape and braille. Anyone interested
in helping?

The society has also published & short guide to science
fiction fandom. T assume it is free if you send 2 stamped,
sel f-addressed envelope...to Frank.

+ The GHOMOCLAVE is the SF Convention for fans and interested
persons in Tennessee. It will be at the Hotel Andrew John-
son in knoxville, Tenn. June 11-13, 1971. KELLY FREAS will
be the Guest of Honar. Mrite Irvin Koch for further infor-
pation. Apt. 45, 61k Hill Ave. SW., Knoxville, Tenn. 37902

+ In the letter section of SFR 41 I commented on a letter by
Richard Speer by saying: "I'm waiting for the first feminine
viewpoint swerd-%-sorcery novel. Something like, Thuria and
the Nasty Snake Priests. Please, don't anyone tell me it's
been done."

Whereupon, in subequent weeks, at least four readers have
written on that point and piven names snd titles. LIt has
been done, Geis,®they cried gleefully.

Damnit! T asked you not to ieil me that!

+ GEORGE HAY writes from London: "The SF FOUNDATION is pretty
well tied up now—they*ve actuslly shown me the roughs for
the letterheads! With God's help, the releases should go
ovt within a month to six weeks; you'll get one of course.
Meanwhile, I'm making advance statements of 3 generalised
nature (aims and objects, etc.) to the media,

Also of interest is the fact that as of next Saturday,
11.15 a.n. December Sth —with a repeat laier in the week-—
I introduce the first of a monthly half-hour sf radio pro-~
gramme on Londen’s local radio station, B.B.C./RADIO LONDON.
This is entitled (not by me, for heaven's sakel) THE STAR-
GAZERS, and will consist of falks and gossip, ete., by Lond-
on-tied sf bods—rthis can be stretched pretty elastic—-I
mean, as long as the guy has aciually been in fown at the
time of the interview. I mention this for the benefit of
visiting American or other firemen. The first session feat-
ures James Blish, Ken Bulmer, Philip Strick and Bram Stokes."

And Geerge also subsequently sent along a xerox copy of a
story about the show that sppeared in the RABIO TIMES.
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GRAPHIG STORY MAGAZINE

{0 e
one of the most extra-

GEDRGE METZGER'S [ﬁﬂﬂlﬂ” ordinary science fiction
stories ever written

WHEN WE PUBLISHED his first stery, 'Master Tyme and Mobius Tripp," in cur seventh issue, we believed George
Metzper waz the most originmal and gifted science ficlion writer to come along in twenty years —-— in any mediun.
The stories he has published since then, "Mind Blast," "Kaleidasmith," and "Moondog," amnd the works-in-progress
that near completion, have confirmed our belief. With each new story, he has grown as a writer amd as an illus-
trator and as a graphic storyteller. "Mal-ig" is his newest story, brilliant and unique. I{f it could be tald inp
words nlone, we believe it would receive a Huge award. It is a story you will never furget.

ADAM LINK, THE WORLD'S FIRST THINKING ROBOT, WAS DYLING, ENDING HIS OwWN LONELA
existence —-- and then he was recalled mysteriously to life... This graphic
story adaptation of Eando Binder's famous nevela, drawn by . Bruce Rerry,
achieves a depth and power unegqualed by any ether version. '"You are pionecr:
ing inte a new frontier," the author wrote, Published complete in this issue.

story by son roster. WAR MAGHINE

‘t":!f "AN INTERVIEW WITH JOHN SEVERIN" John Ben- GRAPHIC STORY MAGAZINE 14 will con-

son talks with a leading graphic stoery and clude gur two-issue Basil Welverten

comi¢ book ereator, whose career has spamned the years numhers, and feature at least four never-belore-pub-
from EC Comics ta Marvel and Cracked. John Severin has lished stories——two comedy yarns {one, the final "Pow-
illustirated wmany of the finest western, adventure, fan- erhouse Pepper™)] and two serieus graphic stories un-
tasy, and war stories published in comic books, and like anything Welverton has deone in comic books.
worked with some of the most notable artists, writers, There'll alzo he &an exceptional interview with the
and editors in the field. :: U"NAME GAMES," by Hames artist by bick Vell, the conclusion of Henry Steele's

Ware, a fascingting stody in comic book pseudonyms. !: definitive survey of Wolverton's stories, and lots
LETTERS TO THE KDITOR :: A full-color tover painting Ly more wild Wolverton art. STILL AVAILABLE: A4 few copies
D. Bruce Berry 64 pages of stories and features. of GSM 12, the first incredible Wolverton issue.

Full mapazine size, 8% x i1 inches, photo offset, saddlestitch- E;i" S; i(:e;r

ed bipding, four-color cmlrersf—and now si:_(tyffour Pages. Si_ngle GRA HlC STORY MAGA"?'FIE

copies: $1.235. Hegular five-issue subscription: stiil $5.00. B L~
SIS0 T ’ 4878 Granada Street |

now sixty-four pages, full four-color cover Los Angeles, California 90042



